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Giris

® 15.y1lin1 kutlayan SAHA nin, sadece bir yillik faaliyetini degil,
Tiirkiye’den ¢cagdas sanati beslemek, siirdiirmek ve diinyayla
bulusturmak dogrultusunda ortak vizyonunu yansitan 2025 yillik
raporunu sunmaktan mutluluk duyuyoruz. SAHAn1n 14 yilda
sanat ekosisteminin degisen ihtiyaclarina duyarh yaklasimiyla
gelistirilen destek programlari, bu kolektif cabanin sanatgilar,
kurumlar ve izleyiciler i¢in nasil kalic1 bir kiiltiirel etkiye
doniigebilecegini ortaya koyuyor:

SAHA, 2025 y1l1 sonu itibariyla, 650’den fazla sanatgi, kiirator, yazar
ve arastirmacinin arastirma, gelistirme ve tiretim faaliyetleri

icin yaklagik 5 milyon avro dogrudan nakit destek sagladi ve bu
sayede 720’ye yakin sanat eseri ve 54 yayin hayata gecirildi. 14 y1l
icinde, 52 tilkede 305 kar amaci giitmeyen kurumu kapsayan proje
ve igbirlikleri, genigleyen bir uluslararas: paylasim ag1 olusturdu.
SAHA Studio bugiine kadar Tiirkiye’den 54 sanat¢iya alan acarken,
112 konuk agirlayan Kiiratoryel Program yeni diyalog, aragtirma ve
karsilagmalar i¢in bir alan yaratti. Ayrica, SAHA Siirdiiriilebilirlik
Fonu ile Tirkiye ve 6tesindeki 19 sehirde 53 giincel sanat
inisiyatifine verilen destek, yerelle iligkilenen, bagimsiz sanat
tretimini gliclendirdi.

Yalniz 2025 yilinda, 60 sanatci ve kiiratoriin projelerini 32 sergi ve
8 yayin kapsaminda dogrudan destekleyen SAHA, 8 iilkeden 10
kurumla kurdugu ortaklikla 12 sanate1 ve kiiratoriin uluslararasi
misafir sanatci ve atolye programlarina katilmasini saglayarak
bu etkilesim cemberini daha da genisletti. SAHA Studio, acgik
cagrilarla secilen 10 sanat¢inin arastirma ve iiretim ¢aligmalarina
odakli bir ortam sunmaya devam ederken, Kiiratoryel Program

11 uluslararasi kiiratorii agirlayarak toplantilar, ziyaretler ve
igbirligi firsatlari araciligiyla Tirkiye’'nin ¢agdas sanat sahnesiyle
derinlemesine etkilesimi kolaylastirdi. Ayrica, 9 farkli sehirden

12 sanat inisiyatifini destekleyen SAHA Siirdiiriilebilirlik Fonu
kapsaminda 2026 yilinda hibeden faydalanacak, 6’s1 SAHA agina
yeni katilan 12 inisiyatif belirlendi.

Katilima ve seffaf yonetisim ilkeleriyle hareket eden ve iiyeleri,
kurumsal destekgileri, danigsmanlari ve ekibinin katkilariyla
varligini stirdiiren SAHA, uluslararasi kiiltiirel dayanisma igin
kolektif bir platform olarak gelismeye devam ediyor.2011’den

beri glincel sanat alaninda aragtirmalari tegvik eden, iiretimi
destekleyen ve yeni igbirligi yollar1 agmaya devam eden SAHA,
Tiirkiye’den yaratici seslerin gelecek yillarda da sinirlar1 agsmasini
hedefliyor.

Introduction

m As SAHA celebrates its 15™ year, we are pleased to present

its 2025 annual report, which reflects not only its activities

for the past year, but also a shared vision to nurture, sustain,
and connect contemporary art from Tiirkiye with the world.
Developed over 14 years with an approach attuned to the
changing needs of the art ecosystem, SAHA's support programs
demonstrate how this collective effort can translate into a lasting
cultural impact for artists, institutions, and audiences alike.

By the close of 2025, nearly 5 million euros in direct cash support
had been mobilized by SAHA for the research, development,

and production of more than 650 artists, curators, writers, and
researchers, enabling the realization of close to 720 artworks and
54 publications. Over 14 years, projects and collaborations in
tandem with 305 non-profit institutions across 52 countries have
formed an expanding international network of exchange. SAHA
Studio has hold space for 54 artists from Tiirkiye to date, while the
Curatorial Program has welcomed 112 guests, creating space for
dialogue, research, and new encounters. Meanwhile, support for 53
initiatives in 19 cities across and beyond Tiirkiye has strengthened
locally engaged, independent artistic production.

In 2025 alone, SAHA provided direct support for the projects of

60 artists and curators within the scope of 32 exhibitions and

8 publications. Partnerships with 10 institutions in 8 countries
enabled 12 artists and curators to join international residency

and studio programs, further extending this circle of exchange.
SAHA Studio continued to provide a dedicated environment for
the research and production of 10 artists selected through open
calls, while the Curatorial Program hosted 11 international curators,
facilitating in-depth engagement with Tuirkiye's contemporary art
scene through meetings, visits, and collaborative opportunities.
Additionally, 12 initiatives from g cities were supported, and 12 new
grantees were selected for the 2026 Sustainability Fund, half of
whom are joining SAHA network this year.

Guided by participatory and transparent governance and
sustained by the generosity and belief of its members, institutional
supporters, advisors, and team, SAHA continues to grow as

a collective platform for international cultural solidarity. Since
2011, SAHA remains committed to cultivating research in the
contemporary art field, enabling production, and opening new
pathways for collaboration, ensuring that the creative voices of
Tirkiye continue to surpass borders in the years to come.
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DESTEKLENEN PROJELER SUPPORTED PROJECTS SAHA 2025

B Kar amaci giitmeyen uluslararasi sanat kurum ve kuruluslari,
Tiirkiye’den davet ettikleri gorsel sanat¢1 ve kiiratorlerin proje,
yayin ve program iiretim biitgeleri icin SAHA’ya bagvurabilirler.
SAHA, kurumlardan gelen bagvurulari degerlendirip

desteklemeye karar verirse projelerin hayata ge¢mesi icin
dogrudan kurumlarla igbirligi icinde caligir.
® International non-profit art institutions and organizations

may apply to SAHA for the production, publication, and

program costs of the invited artists and curators from

Turkiye. SAHA evaluates the applications and directly !'

collaborates with the institutions for the realization of the
projects if the application is approved.

|
I 16. Sharjah Bienali 16" Sharjah Biennial

H SAHA, 6 Subat - 15 Haziran 2025 tarihleri arasinda
gerceklesen 16. Sharjah Bienali'nde Ayse 1dil idil, Betiil Aksu,
Dilek Winchester, Emre Hiiner, Fatma Belkis, Okyanus Cagr1
Camci, Onur Gokmen, Sevil Tunaboylu ve kiiratr Zeynep
Oz’lin projelerini destekledi. Ayrica SAHA, bienalin 6zel yayini
YAZ'1n editorliigiinii iistlenen Deniz Kirkali ve Merve Elveren
icin serefiye destegi sagladi. Kiiratorliglinii Alia Swastika,
Amal Khalaf, Megan Tamati-Quennell, Natasha Ginwala ve
Zeynep Oz’lin istlendigi 16. Sharjah Bienali'nde, 200’den fazla

yeni komisyon dahil olmak tizere 190’dan fazla katilimcinin
eserleri Sharjah Emirligi'nin dort bir yaninda sergilendi.

= SAHA supported the projects of Ayse idil idil, Betiil Aksu,
Dilek Winchester, Emre Hiner, Fatma Belkis, Okyanus Cagri
Camci, Onur Gékmen, Sevil Tunaboylu and curator Zeynep Oz
at Sharjah Biennial 16, which took place between 6 February
and 15 June 2025. Furthermore, SAHA provided honorarium
for Deniz Kirkali and Merve Elveren, the editors of the
biennial’s special publication, YAZ. Curated by Alia Swastika,
Amal Khalaf, Megan Tamati-Quennell, Natasha Ginwala and
Zeynep Oz, Sharjah Biennial 16 featured works by more than
190 participants, including over 200 new commissions, which
was presented across the Emirate of Sharjah.

DESTEKLENEN PROJELER SUPPORTED PROJECTS | 13

Galerie Weimar
GC")KQEN DILEK ACAY

B SAHA, Gokcen Dilek Acay’in 1 Subat - 13 Nisan 2025
tarihleri arasinda Galerie Weimar’daki Have you ever

touched a bug'’s belly? baglikli kigisel sergisine destek verdi.
Gokeen Dilek Acay, 70 eserden olusan ve bugiine kadarki

en kapsamli kisisel sergisinin basinda sordugu bu
alisilmadik soruyla, son on yilda diinyanin dort bir yaninda
edindigi sanatsal-igerik, estetik-elestirel ve pratik zanaat
deneyimlerini birlestiriyor. Tarihsel ve toplumsal degerlerin
tahribati, jeopolitik diinya olaylarindaki giic stratejileri ve
hakim sosyal sorunlar gibi konulari ele alan Acay, i¢cinde
yasadigimiz zamanin degerlerine siipheyle yaklasiyor.

® SAHA supported Gokgen Dilek Acay’s solo show titled
Have you ever touched a bug’s belly? on Galerie Weimar
between 1 February — 13 April 2025. G6kgen Dilek Acay poses
this rather unusual question at the beginning of her most
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comprehensive solo exhibition to date, with 70 works, in
which she combines the artistic-content, aesthetic-critical
and practical craft experiences she has gained around the
world over the last decade. Acay addresses topics such

as the destruction of historical and social values, power
strategies in geopolitical world events and prevailing social
problems and is skeptical about the values of the time in
which we live.

Mediations Biennale, HAVANA
FAHRETTIN ORENLI

¥ SAHA, Fahrettin Orenli’nin yeni projesi Equation: The
Evolution and/of Knowledge: Within and Beyond the Human Mind
projesi icin 27 Subat - 15 Haziran 2025 tarihleri arasinda
gerceklesen Mediations Bienali'ne destek verdi. Fahrettin
Orenli’nin La Bienal de La Habana, Mediations Biennale
ve Central Habana Contemporanea igbirligiyle sunulan
mekéana 6zgii projesi bilgi, kimlik ve insan bilincinin
karsilikli etkilesimini aragtiriyor. Orenli, siir, gorsel

sanat ve dijital teknoloji araciligiyla yasayan varliklar
olarak ele aldig1 sehirleri ve bunlarin toplumsal degerleri
sekillendirmedeki roliinii inceliyor.

® SAHA supported Mediations Biennale within the scope of
Fahrettin Orenli’s new project Equation: The Evolution and/
of Knowledge: Within and Beyond the Human Mind between
27 February — 15 June 2025. Presented in collaboration with

SAHA 2025
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La Bienal de La Habana, Mediations Biennale, and Central
Habana Contemporanea, Fahrettin Orenli’s site-specific
project explores the interplay of knowledge, identity, and
human consciousness. Through poetry, visual art, and digital
technology, Orenli examines cities as living entities and their
role in shaping societal values.

Supermarket, STOKHOLM STOCKHOLM
PASA]

B SAHA, PASAJ kolektifinin Wunderkammer: Chamber of
Echoes baglikli yeni projesi i¢in 3-6 Nisan 2025 tarihlerinde
diizenlenen SUPERMARKET 2025’e destek verdi.
Stockholm’deki SUPERMARKET 2025, 40’tan fazla tilkeden
70’in lizerinde kar amaci giitmeyen, kendi kendini organize
eden sanatci inisiyatifini bir araya getirdi. Nergiz Yesil, Selin
Atik, Esin Turan, Metin Yergin, Elif Bursali, Secil Yaylali, ilyas
Odman, Ziileyha Altintas, Abdullah Giiler, Asl1 Din¢’ten olusan
PASAJ ekibi, sanatcilarin eserlerini kendilerine ilham veren
nesnelerle birlikte sergileyebilecekleri dinamik bir alan
yaratmay1 ve bu ikisi arasinda bir diyalog kurmay1 amacladi.
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® SAHA supported SUPERMARKET 2025 for the PASA)
collective’s new project titled Wunderkammer: Chamber of
Echoes between 3—6 April 2025. SUPERMARKET 2025 in
Stockholm gathered over 70 not-for-profit, self-organized
artist-run initiatives from more than 40 countries. The PASA]
team, namely Nergiz Yesil, Selin Atik, Esin Turan, Metin
Yergin, Elif Bursali, Secil Yaylali, ilyas Odman, Ziileyha Altintas,
Abdullah Giler, and Asli Ding aimed to create a dynamic space
where artists can exhibit their works alongside the objects that
inspire them, fostering a dialogue between the two.

Open Eye Gallery, LivERPOOL
EDA EMIRDAG

B SAHA, Eda Emirdag’in 15 - 30 Mart 2025 tarihleri arasinda
Open Eye Gallery Liverpool’da sergilenen Gébek Deligi baslikl
yeni projesine destek verdi. Sanat¢1 bu projesinde, gtizellik
endiistrisinin kadin bedeni tizerindeki etkilerini, sanat¢inin
bakis acisindan inceliyor ve bilgi aktarmaya ¢aligiyor.
Projeye paralel, Social Engaged Photography Network (SEPN)
kapsaminda bir sanat konusmasi gerceklestirildi.

® SAHA supported Eda Emirdag’s new project titled Belly
Button on Open Eye Gallery Liverpool between 15 — 30 March
2025. In the scope of this project, the artist examines the
effects of the beauty industry on the female body from her
point of view and tries to convey knowledge. In parallel to
the project, an art talk was organized as part of the Social
Engaged Photography Network (SEPN).

Various Others, MUNiIH MUNICH
GOKSU KUNAK

B SAHA, Goksu Kunak’in 8 - 18 Mayis 2025 tarihlerinde
Various Others festivalinde sergilenen yeni performansi
Attention kapsaminda Stiftung Federkiel’e destek verdi.
ATTENTION, Goksu Kunak’la beraber dort performansginin
kinetik heykeller olarak poz verdigi ve Kunak’in sozli
talimatlarina yanit olarak cesitli koreografik eylemler
gerceklestirdigi 45 dakikalik canli bir sergi olarak

SAHA 2025
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kurgulaniyor. Performans, direk dansi, viicut gelistirme, go-
go dansi, tirmanma heykelleri ve bir dizi canli heykelden
olusan koreografik sekanslar: bir araya getiriyor. Canli
sergi fikri, 1976 yilinda Whitney Miizesi'nde diizenlenen,
aralarinda Arnold Schwarzenegger’in de oldugu 6nde gelen
viicut gelistiricilerin dénen pikaplar tizerinde poz verdigi
Articulate Muscle: The Male Body in Art adl1 performans
festivali ve sempozyumundan esinleniyor.

® SAHA supported Stiftung Federkiel for Géksu Kunak’s new
performance Attention, which is presented at Various Others
festival on 8 — 18 May 2025. The performance ATTENTION

is an artistic reflection on the reshaping and optimization of
the body as well as the artificiality and fascination of this self-
determined act. It is articulated as a 45-minute live exhibition
in which four performers pose as kinetic sculptures and
perform various choreographed actions in response to
Kunak’s spoken instructions. ATTENTION is a hyper-
assemblage that reveals an archive of postures. It combines
choreographed sequences of pole dancing, bodybuilding,
femme go-go dancing, climbing sculptures and a series of
live sculptures. The idea for a live exhibition was inspired by
the performance festival and symposium Articulate Muscle:
The Male Body in Art at the Whitney Museum (1976), where
prominent bodybuilders — including Arnold Schwarzenegger
— posed with their trained bodies on rotating turntables.
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Haus der Kunst Miinchen
GULBIN UNLU

B Kiratorliglini Lydia Antoniou’nun tstlendigi, Giilbin
Unli’niin kisisel sergisi Nostralgia SAHA destegiyle 8 May1s
2025 - 22 Subat 2026 tarihleri arasinda Haus der Kunst
Miinchen’de diizenlendi. Nostralgia, miizenin gézden kacan
esiklerine miidahalelerde bulunarak mekéani ve zamani
genisletiyordu. Sergi kapsaminda 8 May1s Persembe giinti,
kurucusu oldugu TAF (Tiirk-Ermeni Dostlugu) grubuyla bir
acilis performansi gerceklestiren Giilbin Unlii, ziyaretcileri
normalde erisimleri olmayan, kurum personelinin
kullandig1 kapilardan gegmeye davet ederek binada yeni
karsilagmalarin 6ntini agti.

= Curated by Lydia Antoniou, Giilbin Unlii’s solo exhibition
Nostralgia was presented with the support of SAHA at Haus
der Kunst Miinchen between 8 May 2025 — 22 February
2026. Nostralgia expanded space and time by intervening

in the museum’s overlooked thresholds. As part of the
exhibition, on Thursday, 8 May, Giilbin Unlii — together with
TAF (Turkish-Armenian Friendship), the group she founded
— staged an opening performance, inviting visitors to pass
through doors normally used by the institution’s staff and
inaccessible to the public, thereby paving the way for new
encounters within the building.

19. Venedik Mimarlik Bienali Tiirkiye Pavyonu
19® Venice Architecture Biennial Tiirkiye Pavilion

B SAHA, 10 Mayis - 23 Kasim 2025 tarihleri arasinda

IKSV tarafindan koordine edilen Venedik Bienali 19.

Uluslararas1 Mimarlik Sergisi Tiirkiye Pavyonu’na

destek verdi. Kiiratorliigilinii Ceren Erdem ve Bilge

Kalfa'nin tistlendigi Yerebasan projesi kapsaminda Ali

Mahmut Demirel, Ali Miharbi ve Orkan Telhan’in yeni

tiretimlerine destek veren SAHA, Tiirkiye Pavyonu'nun —
daimi mekaninin 21 destekgisi arasinda yer aliyor.
Yerebasan projesi, topragin duyusal ve dongiisel yapisindan
ilham alarak, stirdiiriilebilir ve ¢cevreyle uyumlu yasam
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bicimlerini mimarligin odagina tasidi. Kiiratorler Ceren
Erdem ve Bilge Kalfa, ziyaretcilerini insanin dogayla olan
iligkisini yeniden diisiinmeye davet ederken topragin
derinliklerini kesfetmeye cagirdi.

= SAHA supported the Tiirkiye Pavilion at the 19*
International Architecture Exhibition of La Biennale di Venezia,
coordinated by IKSV and held between 10 May — 23 November
2025. As one of the 21 supporters of the permanent venue

of the Turkiye Pavilion, SAHA supported new productions by
Ali Mahmut Demirel, Ali Miharbi, and Orkan Telhan within
the scope of the project Yerebasan, curated by Ceren Erdem
and Bilge Kalfa. Inspired by the sensory and cyclical nature

of soil, Yerebasan brought sustainable and environmentally
compatible ways of living to the forefront of architectural
discourse. Curators Ceren Erdem and Bilge Kalfa invited
visitors to reconsider the relationship between humans and
nature, and to explore the depths of the earth.

(¥
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Galerie der Stadt Backnang
YESIM AKDENIiz

B SAHA, 24 May1s - 17 Agustos 2025 tarihleri arasinda Yesim
Akdeniz’in duvar objeleri ve enstalasyonlara yer veren New
Home baglikl: kisisel sergisi ve yayini kapsaminda Galerie
der Stadt Backnang’a destek verdi. Pratigi, kiiltiirel iiretim,
miizakere ve sahiplenmeyi yansitan sembolik anlatilarla
karakterize edilen sanat¢i, formlarin, malzemelerin ve
emegin goclini arastiriyor ve zanaat ile endiistriyel tiretim
arasindaki kesigsimleri inceliyor.

® SAHA supported Galerie der Stadt Backnang within the
scope of Yesim Akdeniz’s solo exhibition and publication,
titled New Home, between 24 May — 17 August 2025, which
featured wall objects and installations. Yesim Akdeniz’s practice
is characterized by symbolic narratives that reflect cultural
production, negotiation, and appropriation, exploring the
migration of forms, materials, and labor, and investigating the
intersections between craft and industrial production.
I M HKA, ANTWERP

OZGUR KAR
® SAHA, 24 May1s - 7 Eyliil 2025 tarihleri arasinda Ozgiir Kar'in
yeni projesi i¢cin Museum of Contemporary Art Antwerp’e destek

verdi. Ozgiir Kar’'in Belgika'daki ilk kurumsal kigisel sergisi olan
MALAISE, mekana 6zgi yeni bir yerlestirmeden olusuyordu.

Sunum, kolektif huzursuzluk, durgunluk ve dayaniklilik

DESTEKLENEN PROJELER SUPPORTED PROJEcCTS | 27

temalarini aragtiran teatral ses ve video enstalasyonunu
iceriyordu. Mekanin mimari yonlerini, 151k ve ses gibi senografik
unsurlari kullanarak teatrallik kavramini, aidiyet ve izolasyon
temalarini aragtiran ¢alisma, sanat¢inin pratiginde 6nemli bir
doniim noktasina isaret ediyor.

® SAHA supported Museum of Contemporary Art Antwerp
for Ozgiir Kar's new project between 24 May — 7 September
2025. The first institutional solo exhibition of Ozgiir Kar in
Belgium, MALAISE presented a new site-specific installation.
The presentation included theatrical sound and video
installation that explored themes of collective unease,
stagnation, and endurance. MALAISE featured a site-specific
installation consisting of a large-scale animation and a
sound piece. The work marks a significant turning point in
the artist’s practice, as he explores the architectural aspects
of the space, the concept of theatricality through the use of
scenographic elements such as light and sound, and themes
of belonging and isolation.

36. Lubliyana Grafik Sanatlar Bienali
36" Ljubljana Biennale of Graphic Arts
CANAN

B SAHA, CANAN’1n Kiymet-i Zatiyye baglikli yeni isi
kapsaminda, 6 Haziran - 12 Ekim 2025 tarihlerinde 36.
edisyonu diizenlenen Ljubljana Grafik Sanatlar Bienali'ni
destekledi. Chus Martinez’in kiiratorliiglini tstlendigi
edisyon, The Oracle: On Fantasy and Freedom olarak belirlenen
konusuyla hayal giicliniin ve 6zgiirligiin dontstiiriici
gliclini aragtiriyordu. Bienal icin tirettigi ve ana mekan olan
MGLC Grad Tivoli'de sergilenen isinde CANAN, ziyaretgcileri
0z degerinin ingasina dair, sirasiyla mahremiyet, sefkat,
merhamet ve 6z deger olmak tizere dort ayr1 boyutu temsil
eden dort odaya davet ediyordu.

= SAHA supports 36™ edition of the Ljubljana Biennale of
Graphic Arts within the scope of CANAN’s new project titled
Kiymet-i Zatiyye between 6 June — 12 October 2025. Curated
by Chus Martinez, The Oracle: On Fantasy and Freedom



explored the power of imagination to renew our faith in
freedom and solidarity. CANAN welcomed the visitiors
into the four rooms, each representing a specific aspect
of establishing one’s self-worth, respectively the privacy,
compassion, mercy, and self-worth.

ICampbeII Works, LONDRA LONDON

B SAHA, Londra merkezli sanatei inisiyatifi Campbell Works’te
es kiiratorliigiinii Bengii Glin, G6zde Altun ve Murat Balci'nin
istlendigi, 6-22 Haziran tarihleri arasinda diizenlenen
INODYSSEY baglikli sergide Deniz Pasha, Fatog irwen, Giiler
Ates ve Ozgiil Arslan’in projeleri i¢in destekledi. Hem uzak
yerler arasinda (In Odyssey) hem de i¢sel bir kisisel yolculuk
(Inner Odyssey) anlamina gelen INODYSSEY, Afganistan,
Liibnan, Filistin, Tiirkiye, Birlesik Arap Emirlikleri ve
Ukrayna’dan farkl kiiltiirel miraslara sahip sekiz sanat¢iy1 bir
araya getirdi. Hem Birlesik Krallik’ta hem de Tiirkiye'de ¢caligsan
sanatcilarin go¢men ve miilteci gegmisleri, caligmalarinin dil,
bellek ve bi¢gim sinirlarini agmasina olanak tanidi.

® SAHA supported London based artist initiative Campbell
Works for the projects of Deniz Pasha, Fatos Irwen, Giiler Ates
and Ozgiil Arslan in the exhibition titled INODYSSEY, co-
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curated by Bengti Giin, Gézde Altun and Murat Balci, between
6-22 June 2025. INODYSSEY, meaning both a journey between
distant locations (In Odyssey) and an inner personal journey
(Inner Odyssey) brought together eight artists with diverse
cultural heritages originating in Afghanistan, Lebanon, Palestine,
Turkiye, UAE and Ukraine. The migrant and refugee backgrounds
of artists working both in the UK and Tiirkiye allowed their work
to move across borders of language, memory, and form.

| inoDYssey |
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13. Liverpool Bienali 13" Liverpool Biennial
CEVDET EREK

B SAHA, kiiratorliiglinii Marie-Anne McQuay’in iistlendigi,
7 Haziran - 14 Eyliil 2025 tarihleri arasinda diizenlenen

13. Liverpool Bienali'ni Cevdet Erek’in 20 Jordan Street’te
sergilenen yeni projesi Misafir Tribiinii (Biz ve Onlar)
kapsaminda destekledi. Sehir bolgesini kaplayan ve yerel
mimaride kullanilan kumtagindan esinlenen BEDROCK
basglikli edisyon, Liverpool’'un kendine 6zgii cografyasindan
ve sehrin sosyal temellerini olusturan inan¢lardan
besleniyordu. Cevdet Erek, sehrin futbol kiiltiiriiyle olan
derin bagini, antik arenalarin politik ve mimari kurgusuyla
bir araya getiren mekana 6zgii yerlestirmesinde, ge¢gmisten
gliniimiize kitle kiiltiiriiniin ve gosteri alanlarinin
dontlisiimiine referans veriyordu. Bienal ayrica, Erek’in
onceki calismalarina Walker Art Gallery ve Tate Liverpool+
RIBA North’ta yer verdi.
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= SAHA supported the 13t Liverpool Biennial,
curated by Marie-Anne McQuay and held between
7June — 14 September 2025, for Cevdet Erek’s new
project Away Terrace (Us and Them), exhibited at 20
Jordan Street. The edition titled BEDROCK, inspired
by the sandstone used in local architecture and
covering the urban area, drew on Liverpool’s unique
geography and the beliefs that form the social
foundations of the city. Cevdet Erek’s site-specific
installation, which brought together the city’s deep
connection to football culture with the political and
architectural design of ancient arenas, referenced
the transformation of mass culture and performance
spaces from past to present. The Biennial also
featured Erek’s previous works at the Walker Art
Gallery and Tate Liverpool+ RIBA North.
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13. Berlin Bienali 13" Berlin Biennale
LARISSA ARAZ

B SAHA, 14 Haziran - 14 Eyliil 2025 tarihleri arasinda
Zasha Colah kiiratorliigiinde diizenlenen 13. Berlin
Bienali'ne Larissa Araz’in And through those hills and
plains by most forgot, And by these eyes not seen, for evermore
baglikl1 yeni projesi kapsaminda destek verdi. Berlin
sehir tilkileriyle karsilagmayi; sehrin icindeki vahsi
ruhu, bu ruhun temsil ettigi yaratici radikallik ve
dogasinin ucuculuguna deginen kiiratoryel cercevede,
Araz’'in isi Hamburger Bahnhof - Nationalgalerie der
Gegenwart’ta sergilendi. Araz, Hamburger Bahnhof’un
bahgesini diizenli olarak ziyaret eden tilkilerden
hareketle, tasarladig: tebesir duvar resminde dogal
yasam alanlari tehlike altinda olan Anadolu ve
Mezopotamya’dan manzaralar resmetti. Sinirlarin
cizilmesiyle yerinden edilmis insan kalabaligini

yansitan Araz, tilkilerin bakis acisiyla, insanlar ve insan
olmayanlar arasinda derin bir bagin oldugu tarihi bir
manzara sundu.
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® SAHA supported Larissa Araz’s new project, titled
And through those hills and plains by most forgot, And by
these eyes not seen, for evermore, as part of the 13" Berlin
Biennale curated by Zasha Colah, held between 14 June

— 14 September 2025. Within a curatorial framework that

addresses encounters with urban foxes in Berlin; the wild
spirit within the city, the creative radicalism this spirit
represents, and its ephemeral nature, Araz’s work was
exhibited at Hamburger Bahnhof - Nationalgalerie der
Gegenwart. Inspired by the foxes that regularly visit the

Hamburger Bahnhof’s garden, Araz represented on a chalk

wall drawing scenes from Anatolia and Mesopotamia,
where natural habitats are under threat. Reflecting the
displaced masses of people created by drawn borders,
Araz presented a historical landscape showing a deep
connection between humans and non-humans from the
foxes’ perspective.

SACO Bienal de Arte Contemporaneo,ANTOFAGASTA

ISACO Cagdas Sanat Bienali

B SAHA, Antofagasta’da 24 Haziran - 14 Eyliil 2025 tarihleri

arasinda diizenlenen SACO Bienali’ne ilk kez Mustafa Avci,

Ahmet Riistem Ekici, Hakan Sorar ve Firat Arapoglu’'nun
projesi kapsaminda destek oldu.

Dark Ecosystems bagligini tagiyan bienal, sanat ve bilim

arasindaki baglantiy1 vurgulayarak, cagdas sanat eserlerini

sanatcilar ve halk arasinda dogrudan diyalog ve temasa
izin veren alanlarda sergilemeyi amacliyordu. Firat
Arapoglu’nun kiiratorliigiinii tistlendigi projede Mustafa
Avc1 Echoes of a Forgetten Field baglikli bir isle katilirken
Ahmet Riistem Ekici ve Hakan Sorar Inhabiting the Void
baglikli ortak ¢aligmalarini sundular.

® SAHA supported the SACO Biennial, organized in
Antofagasta between June 24 - September 14, 2025, for
the first time for the projects by Mustafa Avci, Ahmet
Rustem Ekici, Hakan Sorar and Firat Arapoglu. Titled
Dark Ecosystems, the biennial aims to highlight the
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connection between art and science, by exhbiting
contemporary artworks in spaces that allow for

direct dialogue and contact between artists and the
public. Under Firat Arapoglu’s curation, Mustafa Avci
participated with a work titled Echoes of a Forgotten Field,
while Ahmet Ristem Ekici and Hakan Sorar presented
their collaborative work titled Inhabiting the Void.

DEO Projects, sAkiz CHIOS
YASAM SASMAZER

B DEO Projects, kurulusunun 5. yildoniimiinde,

Sakiz Adasi, Kampos’taki tarihi Karaviko arazisinde
Once We Were Gardens baglikli grup sergisini 5

Temmuz - 7 Eyliil 2025 tarihleri arasinda diizenledi.
Sergi, kaginilmaz biiytime ve ¢liriime dongiilerini
inceleyerek, bedenlerin, fikirlerin, mekanlarin ve
iligkilerin bozulmasini, bah¢e sembolizmi araciligiyla
aragtirtyordu. SAHA, sergi kapsaminda Yasam
Sasmazer’in Once we were serisinden yeni iglerini
destekledi. Sagsmazer, Karavas malikanesinde bir
zamanlar yasamis, calismis ya da yolu buradan ge¢mis
insanlara sessiz bir sayg1 durusu olarak ii¢ yeni

oyma ahsap biist sundu. Sanat¢inin iiretmeye 2017
yilinda bagladig1 biist serisi, kisisel, kolektif ve hayali
tarihlerden besleniyor.

= On the occasion of its 5™ anniversary, DEO Projects
presented the exhibition Once We Were Gardens

at the historic Karaviko estate in Kampos, Chios.
The exhibition examined the inevitable cycles of
growth and decay, exploring the deterioration of
bodies, ideas, spaces, and relationships through the
symbolism of the garden. SAHA supported Yasam
Sasmazer's new works from Once we were series.
Sasmazer presented three new carved wooden busts
— a quiet homage to those who once lived, worked on
or passed through Karavas estate. The busts series,
launched in 2017, draws on personal, collective and
imagined histories.
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Candyland, sTOKHOLM STOCKHOLM
SANEM ODABASI

B SAHA, kar amaci giitmeyen sergi mekani Candyland’i
Sanem Odabasi’nin 22 Agustos - 14 Eyliil 2025 tarihleri
arasinda diizenlenen solo sergisi kapsaminda destekledi.
Silent Gardens, doganin, hafizanin ve zamanin geride
biraktigi izleri katmanl tekstil yiizeyleri ve cagrisim yiikli
isaretler araciligiyla arastiriyordu. Doganin kendisini

degil, ondan geriye kalanin ne sundugunu; sessizce bize
degenleri, farkinda olmadan tagidiklarimizi ele aliyordu. Bu
sergide bahce, yemyesil ve ciceklerle dolu bir manzara degil;
yoklugun konustugu, varligin gecerken iz biraktig: diistinsel
bir mekén olarak sunuluyordu.

® SAHA supported the non-profit exhibition space Candyland
within the scope of Sanem Odabasi’s solo exhibition held
between 22 August — 14 September 2025. Silent Gardens
explored the traces left behind by nature, memory, and time
through layered textile surfaces and evocative marks. It did
not present nature itself, but what remains of it: the things
that brush against us quietly, the ones we carry unknowingly.
In this exhibition, the garden was not addressed as a lush,
blooming landscape, but a contemplative space, where
absence speaks and presence leaves a mark as it passes.

SAHA 2025
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36. Sdo Paulo Bienali 36" Bienal de Sao Paulo
CEVDET EREK

B SAHA, Cevdet Erek’in yeni projesi Rampa ritmica/ Rhythmic
Ramp kapsaminda 6 Eyliil 2025 - 11 Ocak 2026 tarihleri arasinda
gerceklesen Not All Travellers Walk Roads - Of Humanity as Practice
baglikli 36.Sao Paulo Bienali'ni destekledi. Prof. Dr. Bonaventure
Soh Bejeng Ndikung kiiratorliiglinde, yardimei kiiratorler Alya
Sebti, Anna Roberta Goetz ve Thiago de Paula Souza'dan olusan
kavramsal ekiple birlikte hazirlanan sergi, Afro-Brezilyali

sair Conceicao Evaristo'nun esrarengiz Da calma e do siléncio
[Siikiinet ve sessizlikten] adl1 siirinden ilham ald1. Erek, bienal
icin Niemayer’in ikonik modernist binasinin farkl katlarini
birbirine baglayan dis rampasinda, mimari sinirlari agan ritmik
miidahaleler kullanarak 6zel bir koreografi yaratti. Bu deneyimin
merkezinde, insanlar tarafindan gtinliik olarak kullanilan ve
ritmik unsurlarin mimari ve cevre ile rezonansa girdigi rampa
yer aldi. Rampanin ses diinyasi, Erek’in memleketi Istanbul ve
Sao Paulo’nun yerel ritim manzaralari da dahil olmak iizere,
cesitli yeralt1 miiziklerinden damitilmig desenleri iceriyordu.

= SAHA supported the 36" Bienal de S3o Paulo, titled Not
All Travellers Walk Roads — Of Humanity as Practice, within
the scope of Cevdet Erek’s new project Rampa ritmica/
Rhythmic Ramp, held between 6 September 2025 and 11
January 2026. Curated by Prof. Dr. Bonaventure Soh Bejeng
Ndikung together with his conceptual team of co-curators
Alya Sebti, Anna Roberta Goetz, and Thiago de Paula
Souza, the exhibition took its cue from Afrobrazilian poet
Conceigao Evaristo’s enigmatic poem Da calma e do siléncio
[Of calm and silence]. For the biennial, Erek has created a
special choreography on the external ramp of Niemayer’s
iconic modernist building connecting the different floors, by
employing rhythmic interventions that mediate architectural
boundaries. Central to this experience was the ramp itself,
used daily by people, where rhythmic elements resonated
among the architecture and the surrounding environment.
The ramp’s sonic world included patterns distilled from
diverse music undergrounds, including Erek’s native Istanbul
and Sao Paulo’s vernacular rhythm-scapes.
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Te Uru Waitakere Contemporary Gallery, AuckLAND
FATMA BUCAK
B SAHA, Fatma Bucak’in Yeni Zelanda’daki ilk kisisel
sunumu olma 6zelligi tasiyan The Sound of a Setting Sun
sergisi kapsaminda, Te Uru Contemporary Gallery’i
destekledi. 6 Eyliil - 23 Kasim 2025 tarihleri arasinda
diizenlenen sergi, sanat¢inin yeni iirettigi bir yerlestirme ve
bir performans videosunun yani sira son déonem iglerinden
olusan ve kayip olgusuna odaklanan bir seckiyi bir araya
getirdi. Fotograf, performans, ses, video ve yerlestirme
alanlarinda ¢alisan Bucak, cogunlukla insan faaliyetlerinin
hayvanlar ve bitkiler tizerindeki etkilerini goriiniir kilarak,
ekolojik ¢okiis ve jeopolitik gerilimlerin sonuclarini
irdeliyor.

® SAHA supported Te Uru Contemporary Gallery within
the scope of Fatma Bucak’s first solo exhibition in New
Zealand, titled The Sound of a Setting Sun. Held between

6 September — 23 November 2025, the exhibition brought
together a selection of recent works by the artist, alongside

a newly commissioned installation and a performance

video, charting Bucak’s treatise on loss. Working across
photography, performance, sound, video, and installation,
Bucak addresses the consequences of ecological collapse
and geopolitical tension, often by highlighting the impacts of
human activity on animals and plants.

SAHA 2025
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Haus der Kulturen der Welt, BERLIN
GULSUN KARAMUSTAFA, PINAR OGRENCI

B SAHA, 13 Eyliil - 7 Aralik 2025 tarihleri arasinda Haus der
Kulturen der Welt’te gerceklesen Global Fascisms sergisi
kapsaminda, Giilsiin Karamustafa ve Pinar Ogrenci’nin
projelerini destekledi. Global Fascisms sergisi ve aragtirma
projesi, fagsizmin estetik, sosyal ve politik dinamiklerini
elestirel bir bakisla inceliyor; bu ideolojinin etkilerini ve
isleyisini analiz ediyordu. Asir1 sag ideolojilerin giiclendigi
tarihsel ve giincel baglamlara odaklanan sergi, kimlik,
topluluk ve aidiyet kavramlarini sorguluyordu. Sergiye dahil
olan yaklasik 50 uluslararasi sanatgi, fagist ideolojilerin
yiikselisine resim, film, performans, sdylem, yayinlar ve
dijital formatlar gibi cesitli medya bigimleriyle yanit verdi.
Pinar Ogrenci, Sehrin Annelerinin Itirazi baglikli yeni igiyle
katilirken, Giilsiin Karamustafa Reminder baglikl1 bir ig tiretti.

® SAHA supported Haus der Kulturen der Welt for the
projects by Giilsiin Karamustafa and Pinar Ogrenci as part
of the exhibition, Global Fascisms between 13 September — 7
December 2025. The exhibition and research project Global
Fascisms presented a critical examination of the aesthetic,
social, and political dynamics of fascism, examining its
impact and ideological workings. The project focused on
historical and contemporary contexts in which far-right
ideologies thrive, questioning notions of identity, community,
and belonging. The exhibition brought together works by
nearly 50 international artists who responded to the rise
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of fascist ideologies through a variety of media, including
painting, film, performance, discourse, publications, and
digital formats. While Pinar Ogrenci participated with her
new work titled Objection of the Mothers of the City, Giilstin
Karamustafa produced a work titled Reminder.

Steirischerherbst, craz
AHMET OGUT

B SAHA, Ahmet Ogiit’iin yeni projesi Sports of the Forbidden
Colours kapsaminda Steirischer Herbst’i destekledi. Ekaterina
Degot, David Riff, Gabor Thury ve Pieternel Vermoortel'in
kiiratorliigiini iistlendigi, 58. steirischer herbst festivali, 18
Eylil - 12 Ekim 2025 tarihleri arasinda diizenlendi. Ahmet
0giit, yeni projesinde kabul gormeyen veya yasaklanmis
bayraklarin renklerine odaklaniyor ve bunlar yatak yarisi,
hobi at binme veya agir1 titiilleme gibi alternatif sporlarla
iligkilendirerek kamuoyunun dikkatine sunuyor ve boylelikle
yerel kuliipleri alisilmadik bir protesto aracina déniistiiriiyor.

® SAHA supported Steirischer Herbst within the scope of

Ahmet Ogiit's new project titled Sports of the Forbidden Colours.

Intitled Never Again Peace, curated by Ekaterina Degot, David
Riff, Gdbor Thury, and Pieternel Vermoortel, the 58" edition

of steirischer herbst was on view between 18 September — 12
October 2025. For his new project, Ahmet Ogiit centers on
the colors of the unwelcome or banned flags, and brings them
into the public field of vision, by connecting them with niche
sports such as bed racing, hobby horsing, or extreme ironing,
turning their local clubs into an unusual medium of protest.

SAHA 2025

Uskiip Cagdas Sanat Miizesi
Museum of Contemporary Art Skopje
CEM A.

B SAHA, Cem A./nin 18 Eyliil - 27 Ekim 2025 tarihleri arasinda
gerceklesen Museum open until further notice baglikli kisisel
sergisi kapsaminda Uskiip Cagdas Sanat Miizesi'ni destekledi.
Sergi, miizeyi sadece bir kurum olarak degil, kiiltiir, iktidar
iligkileri ve sosyal dinamiklerin kesistigi noktada biiyiiyen
veya durgunlagan canli bir organizma olarak ele ald:

ve su soruya yanit aradi: Bir miizenin “ac¢ik” oldugunu
soyledigimizde, fiziksel olarak erisilebilir, gercekten kapsayici
oldugunu mu kastediyoruz, yoksa bu sadece dislayici yapilar
gizleyen resmi, beyanat niteliginde bir jest mi? Ilk kez SAHA
tarafindan desteklenen Cem A., dijital kiiltiir ve kurumsal
alanin kesisim noktasinda ¢caligmalarini gelistiriyor.

® SAHA supported Museum of Contemporary Art Skopje within
the scope of Cem A.’s solo exhibition titled Museum open until
further notice, held between 18 September — 27 October 2025.
The exhibition approached the museum not simply as a an
institution, but as a living organism that grows or stagnates
depending on culture, power relations, and social dynamics
intersect. It sought an answer to the following: When we say
that a museum is “open,” do we mean it is physically accessible,
genuinely inclusive, or is it merely a formal, declarative gesture
that conceals structures of exclusion? Supported for the first
time by SAHA, Cem A. develops his practice at the intersection
of digital culture and institutional space.
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Candyland, sTOKHOLM STOCKHOLM
GOZDE JU

B SAHA, Gozde Ju'nun 19 Eylil - 12 Ekim 2025 tarihleri
arasinda gerceklesen Under the Same Sky baglikli kisisel sergisi
kapsaminda Candyland’i destekledi. G6zde Ju'nun sergisi,
gecmisin ve giinlim{iiziin go¢ hikayelerini hassasiyetle ve
kirilgan ama yiikselen bir giicle yeniden yaziyor. Ev arayisi,
koklerin kopmasi, ylizlerin solmasi ve kirmizi krizantemler
olarak yeniden cicek agmalari, siirsel ama direncli bir anlatiya
doniigtiiren sanat¢i, bu deneyimi izleyicilere aciyor. Feminist
bir bakis agisiyla okunan sergi, aile kavramini tagiyanlarin
kadinlar oldugunu bir kez daha hatirlatiyor. Evde ordiikleri
danteller, diktikleri ceyizler veya siirdiirdiikleri sessiz emek, gog
ve kiiltiirel degisimin ardindan kiiltiirel argivlere doniistiyor.

® SAHA supported Candyland within the scope of Gézde Ju’s
solo exhibition titled Under the Same Sky, held between 19
September — 12 october 2025. G6zde Ju’s exhibition rewrites
migration stories of both past and present with sensitivity
and a fragile yet rising strength. The search for home, the
rupture of roots, the fading of faces, and their re-blooming
as red chrysanthemums are transformed into a poetic yet
resilient narrative by the artist, who offers this experience

to the viewer. Read through a feminist lens, the exhibition
reminds us once again that it is women who carry the
concept of family. The lace they weave at home, the dowries
they sew, or the silent labour they sustain transform into
cultural archives in the wake of migration and cultural change.

SAHA 2025

1 18. istanbul Bienali 18" Istanbul Biennale

B SAHA, kiiratorliigiini Christine Tohmé’nin ustlendigi, Ug
Ayakl Kedi baglikl1 18. istanbul Bienali'nde Dilek Winchester,
Elif Saydam, ipek Duben, Merve Mepa, Sevil Tunaboylu,
Safak Sule Kemanci’'nin projelerini destekledi. Bienal, 20
Eyliil - 23 Kasim 2025 tarihleri arasinda, Galata Rum Okulu,
Zihni Han, Muradiye Han, Galeri 77, Kiilah Fabrikas1, Meclis-i
Mebusan 35, Eski Fransiz Yetimhanesi Bahgesi ve Elhamra
Han olmak tizere toplam 8 mekanda, 40’tan fazla sanat¢inin
katilimiyla diizenlendi.

Dilek Winchester, Galeri 77’de, 1879'da gelistirilen “Istanbul
alfabesi’ne referansla Latin kokenli alfabelerden bir
manzara sunan 410 Harf: (Arnavut¢a Okumak ve Yazmak
Uzerine baglikli tek kanall1 yeni bir video sundu; ayrica

ilk kez 2012’de metinsel miidahale olarak Oguz Atay’in
romani Tutunamayanlardan alintiladig1 s6zciigii, binanin
cat1 alindiginin arka yiiziine uyguladi. Elif Saydam, Zihni
Han’da,ifadenin baski altina alindig1, kuir topluluklarin
geleneksel aile anlayisina bir tehdit olarak konumlandirildigi
bir donemde hem sicak bir karsilamay1 hem de diglamay1
barindiran, lamine plastik levhalarin birlestirilmesinden
olusan yerlestirmesi Misafirperverlik’i yeni resimlerle
genigleterek kurguladi. Galata Rum Okulu’nda, ipek Duben
tiiketim kiiltiiriine yonelik muzip bir elestiri iirettigi
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Cennetin Cocuklar1 II, ITI, IV ve Peggy nin Cenneti baglikli iglerini
gosterirken, Merve Mepa merkezinde sinir sistemini ve veri
akigini ¢agrigtiran, gercek zamanl veri tireten bir heykelin
ve onu kapsayan sunucu tabanl bir ekosistemin yer aldig1
Rastgele Bir Yiiriiyiis, Beslenme ve Hava adl1 yerlestirmesini
sergiledi. Elhamra Han'da, Sevil Tunaboylu Kalan baglig:
altinda hem kisisel hem kolektif bir tarihten beslenen,
ailesinin Uskiip’ten go¢ilinii sembolik olarak kayda alan
iglerini gosterdi. Safak Sule Kemanci’nin ayn1 mekanda yer
alan anitsal 6l¢ekli heykeli ise, evcil ve yabani, insan ve insan
dis1, dogal ve yapay arasindaki ikiliklere meydan okuyan bir
anlati gelistirdi.

® SAHA supported projects by Dilek Winchester, Elif Saydam,
ipek Duben, Merve Mepa, Sevil Tunaboylu, and Safak Sule
Kemanci in the 18" Istanbul Biennial, titled The Three-Legged
Cat, curated by Christine Tohmé. The Biennial was held
between 20 September — 23 November 2025 across eight
venues, namely the Galata Greek Primary School, Zihni Han,
Muradiye Han, Galeri 77, Kiilah Factory, Meclis-i Mebusan 35,
the Garden of the Former French Orphanage, and Elhamra
Han, featuring the works of over forty artists.

At Gallery 77, Dilek Winchester presented a new single-channel
video titled Reading and Writing in Albanian, depicting a
landscape of Latin-based alphabets in reference to the “Istanbul
alphabet” developed in 1879; she also applied the word she
first quoted in 2012 from Oguz Atay’s novel The Disconnected
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as a textual intervention to the back of the building’s roof. Elif
Saydam, at Zihni Han, expanded her installation Hospitality,
composed of laminated plastic sheets, with new images,

in a period when expression was suppressed and queer
communities were positioned as a threat to the traditional
understanding of family, embodying both a warm welcome
and exclusion. At Galata Greek School, ipek Duben presented
Children of Paradise I, I1l, IV and Peggy’s Paradise, which offer
a mischievous critique of consumer culture, whilst Merve
Mepa exhibited her installation titled A Random Walk, Feeding,
and Weather, featuring a sculpture that evokes the nervous
system and data flow, producing real-time data within a server-
based ecosystem. At Elhamra Han, Sevil Tunaboylu presented
works under the title Remainder that draw on both personal
and collective history, symbolically documenting her family’s
migration from Skopje. Safak Sule Kemanci’'s monumental-
scale sculpture, also located in the same space, developed a
narrative challenging the dualities between domestic and wild,
human and non-human, natural and artificial.




Framer Framed, AMSTERDAM
BELIT SAG

B SAHA, Belit Sag’in 2 Ekim - 11 Kasim 2025 tarihleri arasinda
diizenlenen Remembering Otherwise baglikli kisisel sergisi
kapsaminda Framer Framed’i destekledi. Kiirator Katia
Krupennikova ile yakin igbirligi icinde tasarlanan sergi, 1978
yilinda Kuzey Brabant’in Veghel kentinde Tiirkiye’den gelen
gocmen kadin iscilerin 6nderliginde gerceklesen 6nemli

bir is¢i grevinin hikayelerini somutlastirdi. Sanat¢inin
odaklandig1 anlagmazlik, Veghel’deki sogan soyma
fabrikasinda ¢alisan 65 kadin, diizensiz ¢caligma saatleri,
havalandirmasi olmayan bogucu ¢aligma alanlari, ticretli
izin olmamasi ve saatlik degil, soyulan soganin kilosuna
gore hesaplanan tiicretler gibi somiiriicii kosullara direnince
ortaya ¢ikti. Stichting Welzijn Buitenlandse Werknemers’in
organizatorii Leyla ileri’'nin destegiyle kadinlar FNV
Voedingsbond ile sendikalasarak Hollanda is¢i tarihinde ilk
sendikalagan gé¢cmen kadinlar oldular.

® SAHA supported Framer Framed within the scope of

Belit Sag’s solo exhibition intitled Remembering Otherwise
organized between 2 October — 11 November 2025. Conceived
in close collaboration with curator Katia Krupennikova, the
exhibition gave form to stories from a pivotal 1978 labour
dispute in Veghel, North Brabant, led by migrant women
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workers from Tiirkiye. The dispute addressed by the artist
emerged when sixty-five women working at Veghel's onion
peeling factory resisted exploitative conditions: erratic hours,
suffocating workspaces with no ventilation, no paid leave,
and wages calculated by the kilo of onions peeled rather than
by the hour. Supported by organiser Leyla ileri of Stichting
Welzijn Buitenlandse Werknemers, the women unionised with
FNV Voedingsbond, marking the first unionisation by migrant
women in Dutch labour history.

Coventry Bienali Coventry Biennial, BIRMINGHAM

MUSTAFA BOGA
B SAHA, Mustafa Boga'nin yeni projesi kapsaminda
Obsessions, Possessions baglikl1 Coventry Bienali'ni destekledi.
Bienalin 3 Ekim 2025 - 25 Ocak 2026 tarihleri arasinda
diizenlenen 2025 edisyonu, Herbert Art Gallery & Museum,
The Coach House, Art Riot Collective, Coventry Katedrali ve
Delia Derbyshire Binasi'nin da i¢lerinde bulundugu bir¢cok
mekanda gerceklesti. ilk kez SAHA destegi alan Mustafa
Boga, bienal i¢in aile etkinlikleri, diigiinler ve partilerin ev
filmlerinden alinan film karelerine dayanan, Distant Voices,

Still Lives baglikli yeni bir serbest nakis serisi sundu. Bu
yeni eserler, 6zellikle yogun ve hareketli aile ortamlarinda

yalnizlik, izolasyon ve diigiinme anlarina odaklaniyordu.
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® SAHA supported the Coventry Biennial titled Obsessions,
Possessions as part of Mustafa Boga’s new project. The 2025
edition, running from 3 October 2025 — 25 January 2026, took
place in numerous venues, including the Herbert Art Gallery
& Museum, The Coach House, Art Riot Collective, Coventry
Cathedral, and the Delia Derbyshire Building. Supported for
the first time by SAHA, Mustafa Boga presented a new series
of freehand embroideries based on film stills from home
movies of family events, weddings and parties titled Distant
Voices, Still Lives. These new works particularly focused on
moments of solitude, isolation and reflection within busy
and vibrant family settings.
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8. Singapur Bienali 8" Singapore Biennale
FAYSAL ALTUNBOZAR, OZGUR KAR

B SAHA, 31 Ekim 2025 - 29 Mart 2026 tarihleri arasinda pure
intention bagligiyla diizenlenen 8.Singapur Bienali’ni Ozgiir
Kar ve Faysal Altunbozar’in yeni projeleri kapsaminda
destekledi.

Varolussal korkuyu karikatiirize edilmis bir dehsetle
harmanlayan enstalasyonlar ve ses manzaralari yaratan
Ozgiir Kar, bienale, 6zel ugus ¢antalarinda yer alan
Klarnetli Oliim, Flitli Oliim ve Kiigiik Canl Oliim adl1 ti¢
videoyla katildi. SAHA'n1in ilk kez destekledigi Faysal
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Altunbozar ise, askeri tarih ve bu tarihin belgelenmemis
sonuclarina ek olarak, ekolojik manipiilasyonun karmagik
mirasini yansitan ve dogal ile yapay arasindaki sinirlar
bulaniklastiran bir dizi eko-re¢gine ve epoksi-kil heykel
sergiledi.

= SAHA supported the 8" Singapore Biennale intitled pure
intention for Ozgiir Kar and Faysal Altunbozar’s projects,
exhibited between 31 October 2025 — 29 March 2026.

Ozgiir Kar, who creates installations and soundscapes

that blend existential dread with cartoonish macabre,
participated in the biennial with a trio of videos housed in
custom flight cases titled, Death with Clarinet, Death with
Flute, and Death with the Little Bell. Supported for the first
time by SAHA, Faysal Altunbozar presented a series of
eco-resin and epoxy-clay sculptures, hybrid forms of which
mirror military histories and their undocumented outcomes
as well as the entangled legacies of ecological manipulation,
blurring the boundaries between the natural and the
constructed.
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Wende Museum, CULVER CiTY
HANDE SEVER

B SAHA, Hande Sever’in 8 Kasim 2025 - 12 Nisan 2026
tarihleri arasinda Wende Miizesi'nde diizenlenen Specters
of the Red Woodstock baslikli yeni projesini destekledi.
Wende Miizesi’'nin sanat¢i Hande Sever’e eski Dogu
Alman nobet kuliibesi projesinin bir uzantisi olarak
siparis ettigi enstalasyon, 1951 ve 1973 yillarinda eski
Alman Demokratik Cumhuriyeti'nde (GDR) sanatcilar,
yazarlar ve siyasi aktivistlerin katilimiyla diizenlenen
biiytik ¢apli Uluslararasi Genglik Festivalleri’'nin
gozetimini inceliyor. CIA’e ait Tarihsel Koleksiyonlar’dan
yakin zamanda gizliligi kaldirilmis belgelerden
yararlanan proje, 1951 ve 1973 festivallerine katilan,
aralarinda aktivist Angela Davis, romanci Pablo Neruda
ve sair Nazim Hikmet’'in de bulundugu delegelerin
izlendigi gozetim siirecini takip ediyor. Sever, kamuya
acilan istihbarat belgelerini bir enstalasyon baglaminda
yeniden cercevelendirerek, hem titopik hem de siki bir
sekilde gozetlenen siyasi toplantilarin hayalet gibi devam
eden etkilerini irdeliyor.
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® SAHA supported Hande Sever’s new project intitled
Specters of the Red Woodstock at Wende Museum between
8 November 2025 — 12 April 2026. Commissioned to the
artist as part of the Wende Museum’s former East German
guardhouse project, the installation examines the surveillance
of the International Youth Festivals; large-scale gatherings of
artists, writers, and political activists, which were held in the
former German Democratic Republic (GDR) in 1951 and 1973.
Drawing on recently declassified documents from the CIA's
Historical Collections, the project traces the surveillance
trail that followed delegates to the 1951 and 1973 festivals,
including activist Angela Davis, novelist Pablo Neruda, and
poet Nazim Hikmet. By reframing declassified intelligence
documents within an installation context, Sever meditates on
the spectral afterlives of political gatherings that were both
utopian and tightly surveilled.
ISecession, VIYANA VIENNA

CEVDET EREK
B SAHA, Cevdet Erek’in yeni projesi kapsaminda Secession’u
ilk kez destekledi. Bettina Sporr’iin kiiratorligiinde, 29
Kasim 2025 - 22 Subat 2026 tarihleri arasinda gerceklesen
sergi icin Erek, Secession binasinin cephesini “stisliiyor”.

Binanin dis duvarlarina simetrik bir diizenle monte edilen
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hoparlorler, ikonik mimariyi sadece gorsel olarak degil,
akustik olarak da vurguluyor ve cepheyi duyulabilir bir
yiizeye donfistiiriiyor. Ritmik desenlerin siirekli dongiileri,
binanin geometrisini ortaya ¢ikarirken ayni zamanda
yeniden yapilandiriyor. Erek, gorme engelli insanlar icin
trafik 1siklarina yerlestirilen ses kutular gibi yonlendirme
ve erigilebilirlik araglarina atifta bulunarak, alg1 politikasina,
yani rehberlik, kontrol ve bakim sistemleri araciligiyla
mekanin nasil diizenlendigine de dikkat cekiyor.

m SAHA supported Secession for the first time as part of
Cevdet Erek’s new project. For the exhibition curated by
Bettina Sporr, and held between 29 November 2025 — 22
February 2026, Erek “ornamentates” the facade of the
Secession. Loudspeakers are mounted in a symmetrical
pattern on the outer walls of the building. They accentuate
the iconic architecture not only visually but also acoustically,
turning the fagade into a surface that can be heard. The
continuous loops of rhythmic patterns both reveal and
reconfigure the building’s geometry. By referencing devices
of orientation and accessibility such as sound boxes placed
at traffic lights for sight impaired people, Erek also draws
attention to the politics of perception — how space is
organised through systems of guidance, control, and care.

KW Institute for Contemporary Art //
Berlin Program for Artists (BPA)
UMUT AZAD AKKEL

B SAHA, Umut Azad Akkel'in 6 Aralik 2025 - 11 Ocak

2026 tarihleri arasinda sundugu yeni projesi The Path
kapsaminda Berlin Program for Artist’i destekledi. The
Path,benlik ve sehir arasindaki elestirel ve cogu zaman
yabancilagtirici iligkiyi aragtiriyor ve Umut Azad Akkel’in
Berlin’e g6¢ etmesine neden olan, onu sekillendiren bir
yil boyunca istanbul’da yagsadig1 deneyimleri yansitiyor.
Kisisel varolus ile kentsel cevre arasindaki gerilimi

ele alan eser, mutenalastirma, siyasi istikrarsizlik

ve mekansal doniisiimiin bireyleri nasil siirekli bir
miizakere durumuna zorladigini ve bunun ¢ogu zaman
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benlik yabancilagmasina yol actigini vurguluyor. Akkel'in
SAHA tarafindan ilk kez destek aldig1 sergi, Berlin'de
yasayan yeni nesil sanat¢ilar icin bagimsiz bir mentorluk
programi olan BPA // Berlin programinin doruk noktasi
niteligindeki halka a¢cik sunumu.

m SAHA supported Berlin Program for Artists within the
scope of Umut Azad Akkel’s new project The Path, shown
between 6 December 2025 — 11 January 2026. The Path
explores the critical and often alienating relationship
between self and city, reflecting on Umut Azad Akkel’s
experience in Istanbul during a formative year that led to his
migration to Berlin. The work addresses the tension between
personal existence and the urban environment, focusing

on how gentrification, political instability, and spatial
transformation force individuals into a state of constant
negotiation, often leading to self-alienation. The exhibition
is the culminating public presentation of the BPA // Berlin
program for artists, an independent mentoring program for
emerging Berlin-based artists.
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Almanak 2024
ARGONOTLAR

B SAHA, 2020 yilinda kurulan bagimsiz ve ¢ok sesli giincel
sanat yayini Argonotlar'in Almanak 2024 yayinina destek
verdi. Yayin, y1l boyunca Argonotlar’'in internet sitesinde
yayinlanan yazilarin derlemesinden olusuyor.

® SAHA provided publication support for the book, Almanak
2024 by Argonotlar, an independent and polyphonic
contemporary art publication founded in 2020. The
publication is a compilation of articles published on the
Argonotlar website throughout the year 2024.

Exit: An Existential and Elusive Guide on How to
Activate and Get Out of the Trojan Horse
ATI-SUFFIX

B SAHA, Ati-Suffix inisyatifinin kitabini destekledi. Kitap,
kisinin yikmaya ¢alistig1 yapilar icinde ¢aligmanin
paradoksunu arastiriyor. Tarihsel analizler, felsefi
sorgulamalar ve cagdas sanatsal vaka ¢alismalari araciligiyla,
sanatcilarin, kiiratorlerin ve kiiltiir operatdrlerinin

kurumsal ¢erceveleri nasil yonlendirdiklerini ve bunlara
nasil meydan okuduklarini inceliyor.

m SAHA supported Ati-Suffix's book. The book explores

the paradox of working within the very structures one
seeks to subvert. Through historical analysis, philosophical
inquiry, and contemporary artistic case studies, it examines
how artists, curators, and cultural operators navigate and
challenge institutional frameworks.

SAHA 2025
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Camouflage Consciousness
MURAT ADASH

B SAHA, Murat Adash’in Camouflage Consciousness baglikli
ilk sanatci kitab: projesine destek verdi. Proje,Adash’in
uzun vadeli koreografik aragtirmasinin, 6zellikle de
goriiniirliik yapilarina meydan okuyan ve 6zne-cevre
sinirlarini sorgulayan bir performans stratejisi olarak
kamuflaj1 inceleyen Correspondence (2019 - ) serisinin

bir uzantisi.SAHA, daha 6nce Frankfurt am Main’daki
Museum Angewandte Kunst’ta sergilenen serinin bir
parcasi olan Correspondence (Surface) projesini (2022-2023)
desteklemisgti.

® SAHA supported Murat Adash’s first artists book project titled
Camouflage Consciousness. The project is a natural extension

of Adash’s long-term choreographic research, particularly the
Correspondence series (2019 — ), which investigates camouflage
as a performative strategy that challenges visibility structures
and questions subject-environment boundaries. SAHA
previously supported Correspondence (Surface) (2022-2023), a
key work in the series exhibited at the Museum Angewandte
Kunst in Frankfurt am Main.

Maden The Mine
BARIS GOKTURK

B SAHA, Baris Goktiirk'iin Eskisehir’deki bagimsiz
sanat mekani FIRIN’da 29 Agustos - 30 Kasim 2025
tarihleri arasinda SAHA Siirdiiriilebilirlik Fonu
katkisiyla gerceklesen sergisine paralel hazirlanan
Maden baglikli yayina destek verdi. Yayin, metinler, sergi
arkas1 materyaller ve ek desenler olmak iizere ii¢ ana
unsuru bir araya getiriyor. Goktiirk’iin Maden baglikli
sergi projesinde yiiriitiilen aragtirma siireclerini
belgelemeyi amaclayan yayin, serginin yani sira deniz
koémiiri madenlerini, tiretim alanlarini ve deniz komiirii
zanaatinin ¢esitli katmanlarini da ele aliyor. Yayin, yar:
sanatci kitabi ve yari sergi katalogu olarak islev géren
melez bir yapiya sahip.
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® SAHA supported Barig Goktiirk’s publication titled The Mine,
prepared in parallel to the show organized at the independent
art space FIRIN, Eskisehir between 29 August — 30 November
2025, with the contributions of SAHA Sustainability Fund.
The publication blends three main elements: texts, behind-
the-scenes materials, and additional patterns. It aims to
document the research processes carried out as part of
Goktuirk’s exhibition project. These processes, in addition
to the exhibition, cover the meerschaum mines, production
sites, and various layers of meerschaum craftsmanship. The
publication is designed as a hybrid, functioning both as a
semi-artist book and a semi-exhibition catalogue.
I New Home

YESiIM AKDENIiZ
B SAHA, Yesim Akdeniz’in Galerie der Stadt Backnang’da
gerceklesen New Home isimli kisisel sergisine paralel,
ayni1 baglig1 tagitan sanatci yayinina destek verdi. Yayin,
Akdeniz’in son donem iglerinden genis bir seckiyi bir araya
getiriyor. Yesim Akdeniz’in sanatsal pratigi, kiiltiirel iiretim,
miizakere ve sahiplenme temalarini yansitan simgesel
anlatilarla oriiliidiir. Bicimlerin, malzemelerin ve emegin
dolasimini kesfederken, zanaat ile endiistriyel tiretim
arasindaki kesisimleri de sorguluyor. Eserlerinin 6ziinde,
kigisel ve kiiltiirel referanslar1 harmanladigi kendine 6zgii
bir simgesel gorsel dil yer alir. Bu sayede tarih, kimlik ve
kolektif hafiza tizerine katmanli yorumlar sunuyor.

m SAHA supported Yesim Akdeniz’s publication titled

New Home in parallel to her solo exhibition at Galerie der
Stadt Backnang, bringing a large group of her recent works
together. Yesim Akdeniz’s practice is infused with symbolic
narratives that reflect cultural production, negotiation,

and appropriation while exploring the migration of forms,
materials, and labor, examining the intersections between
craft and industrial production. Central to her work is a
distinct visual language of symbolism, through which she
weaves personal and cultural references, offering layered
interpretations of history, identity, and collective memory.
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Ratatataa
MUSTAFA KUNT & OZLEM GUNYOL

B SAHA, Ozlem Gilinyol & Mustafa Kunt'un Stadtische
Galerie Karlsruhe’deki sergileriyle paralel olarak
hazirlanan Ratatataa adli yeni yayinlarini destekledi.
Kavramsal olarak kesin ve politik acidan yank: uyandiran
caligmalariyla taninan sanatei ikilisi, kimlik, dil ve aidiyet
konularini ele aliyor. Kehrer Verlag tarafindan yayinlanan
iki dilli sanatci kitabi, Jorg Heiser ve Duygu Demir’in
denemeleri ve sanatcilarla yapilan bir soylesiyi iceriyor.

= SAHA supported Ozlem Giinyol & Mustafa Kunt's new
publication titled Ratatataa in parallel to their exhibition at
Stadtische Galerie Karlsruhe. Known for their conceptually
precise and politically resonant work, the artist duo
addresses identity, language, and belonging. The artbook
published by Kehrer Verlag includes essays by J6rg Heiser
and Duygu Demir, and a conversation with the artists.
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I Hamburger Bahnhof, BerLiN

B SAHA Dernegi, Berlin merkezli giincel sanat kurumu
Hamburger Bahnhof — Nationalgalerie der Gegenwart'in
hamiler toplulugu Hamburger Bahnhof International
Companions’in katilimcilari arasinda. SAHA'nin 2020-2025
Uluslararasi Danigma Kurulu tiyeleri olan kurum direktorleri
Sam Bardaouil ve Till Fellrath’in girisimiyle Ekim 2023’te
kurulan International Companions, kurumun uluslararasi
perspektifini ve kapsayici yapisini gelistirmeyi amacliyor.

Hamburger Bahnhof’un 2024 yazinda yaptig: agik cagr
sonucunda secilerek,2025 yazi itibariyle kurumda ti¢ y1l
boyunca goreve getirilen Ulya Soley, es kiirator olarak
uluslararasi sergi programlar ve bolgedeki miizeler aras:
igbirlikleri iizerinde ¢alisiyor ve kurumun 30.Y1l1 i¢in
hazirlanan ¢evrimici platform projesini yiiriitiiyor. “SAHA
Kiiratorii” pozisyonu, ana destekei olarak SAHA'nin yani
sira, burgbad GmbH ve Akbank tarafindan ek kurumsal
desteklerle ve 8 SAHA tiyesinin katkilariyla saglaniyor.

® SAHA Association is among the participants of Hamburger
Bahnhof International Companions, the patron group of the
Berlin-based contemporary art institution Hamburger Bahnhof

— Nationalgalerie der Gegenwart. Founded in October 2023 on

the initiative of Sam Bardaouil and Till Fellrath, co-directors of
the institution and members of SAHA's 2020-2025 International
Advisory Board, International Companions aims to develop the
institution’s international perspective and inclusive structure.

Selected through an open call by Hamburger Bahnhof in the
summer of 2024, Ulya Soley was appointed to a three-year
position at the institution starting in the summer of 2025. As
co-curator, she works on international exhibition programs
and inter-museum collaborations in the region and leads the
online platform project being developed for the institution’s
30" anniversary. The “SAHA Curator” position is supported
by SAHA as the main sponsor, with additional institutional
support from burgbad GmbH and Akbank, and contributions
from 8 SAHA members.

SAHA 2025
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I Rijksakademie, AMSTERDAM

¥ 1870 yilinda Amsterdam’da kurulan Rijksakademie van
Beeldende Kunsten, uluslararasi ve ¢ok disiplinli bir misafir
sanatc¢1 programi. Her y1l yaklagik 50 sanat¢inin profesyonel
gelisimini besleyen bu kokli kurum, iki yila kadar konuk
olabilen misafir sanat¢ilarina aragtirma, deney ve tiretim
icin alan sagliyor; uctan uca diyalog imkani ve oncii sanat
profesyonelleri tarafindan ziyaretleri iceren cesitli aligveris
olanaklari sunuyor. 2014’te baglatilan ortaklik kapsaminda
SAHA, her yil Tiirkiye’den bir sanat¢inin programa
katilimini destekliyor.

Eylil 2024 - Agustos 2025 akademik y1li i¢cin kurumun agik
cagrisina gelen 1.568 bagvuru arasindan se¢ilen Hasan
Ozgiir Top, ilk senesinde, 8 ayr1 program danigmani ve
mentordan geribildirim aldi1 ve Media Lab’deki uzmanlarla
teknigini ilerleterek yeni bir video isi tiretti. Aralik ve
Mart’taki Rijks Open giinlerinde pratigini ziyaretcilere
sunan Top, etkinlinligin devami niteliginde, Eye Film
Museum igbirliginde diizenlenen Six Minutes adl1
gosterimde 2025 tarihli isi Columns and Cracks’i sundu.
Ayrica De Appel’deki Art & Labor oturumlarina da katilarak
elestirel diisiince ve igbirlikleri iizerine yeni yaklagimlardan
faydalanan sanatgi, Ocak - Aralik 2026 arasinda

Rijksakademie’deki ikinci yi1lina devam ediyor.
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® Founded in Amsterdam in 1870, the Rijksakademie van
Beeldende Kunsten is an international and multidisciplinary
artist residency program. This long-established institution,
which nurtures the professional development of
approximately 50 artists each year, provides its resident
artists with space for research, experimentation, and
production up to 2 years; it offers opportunities for dialogue
and various exchanges, including visits by leading art
professionals. Under a partnership launched in 2014, SAHA
supports the participation of one artist from Turkiye in the
program each year.

Selected from 1,568 applications to the institution’s open
call for the academic year September 2024 — August 2025,
Hasan Ozgiir Top received feedback from eight separate
program advisors and mentors during his first year and
produced a new video work by advancing his technique

with experts at the Media Lab. Top presented his practice

to visitors during the Rijks Open days in December and
March. As a continuation of the event, he presented his
2025 work Columns and Cracks at the Six Minutes screening
program, organized in collaboration with the Eye Film
Museum. Additionally, the artist participated in the Art &
Labor sessions at De Appel, benefiting from new approaches
to critical thinking and collaborations. He is continuing his
second year at the Rijksakademie from January to December
2026.

The International Studio & Curatorial Program
(ISCP), NEW YORK

® 1994 yilinda New York’ta kurulan ve bugiine dek 100’e
yakin tilkeden 1800’{in iizerinde sanatg¢1 ve kiiratorii
agirlamis olan ISCP, gorsel sanat¢ilara yonelik, kar amaci
glitmeyen bir misafirlik programi. Brooklyn’de bulunan
ISCP, programina eklemledigi sergi programlari, atdlye
ziyaretleri, konugmalar ve harici mekéanlarda kurguladig:
projeler gibi bir dizi aktivite yoluyla katilimcilari, sanat
profesyonelleri ve farkli izleyici kesimleri arasinda
etkilesimi destekliyor.

SAHA 2025
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ISCP, 11 Ekim - 1 Kasim 2024 tarihleri arasinda yapilan agik
¢agriya aldigi bagvurular arasindan, programin Mart-Mayis
2025 donemine Tiirkiye’den sanat¢1 Cem Orgen’i davet

etti. Orgen, program kapsaminda New York’ta, 6zgtirlik

ve umudu simgeleyen kuslarin yansitici cam yiizeyleri
nedeniyle gokdelenlerle carpigsmasina ve carpismalari
onlemek icin uygulanan cesitli regiilasyonlara
yakinlagarak, bu fenomeni gevreleyen siirsel anlara
odaklanan yeni bir aragtirma ve ii¢ boyutlu tiretimler
tizerinde calist1.

® Founded in 1994 in New York, the ISCP is a non-profit,
international visual arts residency program, which hosted
over 1,800 artists and curators from nearly 100 countries to
date. Based in Brooklyn, ISCP promotes exchange among
its participants, art professionals and diverse audiences
through activities integrated to its residency program, such
as exhibition programs, studio visits, talks, and offsite
projects.

ISCP invited artist Cem Orgen from Tiirkiye to participate in
the program’s March-May 2025 period, following the open
call made between 11 October — 1 November 2024. During
his residency in New York, Orgen explored new research
and create three-dimensional works that delve into the
phenomenon of birds—symbols of freedom and hope—
colliding with skyscrapers due to their reflective surfaces, by
approaching preventive regulations, and focus on the poetic
moments surrounding this moment of collusion.

ISwiss Institute (SI), NEW YORK

m 1986 yilinda kurulan Swiss Institute (SI), yenilik¢i
sergiler, egitim ve programlar araciligiyla ileri goriisli

ve deneysel sanat iiretimini tegvik etmeye adanmig, kar
amaci giitmeyen bagimsiz bir ¢agdas sanat kurumu.
Calismalarinda, yapisinda ve programlamasinda cesitlilige
onem veren SI, Isvi¢cre’den kariyerlerine yeni baglamis veya
taninmig sanatgilar i¢in bir platform oldugu gibi, kiiltiirler
arasi diyalog icin bir alan da sunuyor.
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Bu isbirliginin ilk konuk sanatg¢is1 olarak 11 kiiratérden
olusan bir komiteden alinan 16 sanatg1 6nerisi arasindan
secilen 1z Oztat, Nisan - Haziran 2025 tarihleri arasinda
New York’ta, Berlin Sanatsal Aragtirma Programi’ndaki
(2024-25) bursuyla baglantili olarak devam eden bir

proje olan “Es” iizerine aragtirma yapti. Oztat, 13 Mayis
2025 tarihinde, aragtirmaci ve akademisyen Lara

Fresko Madra ile kurumda kamuya agik bir konusma
gerceklestirdi.

Aday Gosterenler: Karoly Aliotti, Eda Berkmen,

Naz Cuguoglu, Duygu Demir, Oviil Durmusoglu,

Merve Elveren, Lara Fresko Madra, Isin Onol, Zeynep Oz,
Asli Seven, Fatos Ustek.

B Founded in 1986, Swiss Institute (SI) is an
independent non-profit contemporary art institution
dedicated to promoting forward-thinking and
experimental art making through innovative exhibitions,
education, and programs. Committed to being an
organization that is diverse in its work, structure,

and programming, Sl serves as both a platform for
emerging and established Swiss artists and as a space
for cross-cultural dialogue.

Within the scope of this new collaboration with SI, iz
Oztat was selected as the inaugural resident from among
16 artist recommendations proposed by a committee of
11 curators. Oztat conducted research on “Es” in New
York between April and June 2025, as part of the ongoing
project linked to her fellowship at the Berlin Art Research
Program (2024-25), and gave a public lecture at the
institution on 13 May 2025, with researcher and academic
Lara Fresko Madra.

Nominators: Lara Fresko, Fatos Ustek, Asli Seven,
Duygu Demir, Merve Elveren, Isin Onol, Zeynep Oz,
Eda Berkmen, Oviil Durmusoglu, Naz Cuguoglu,
Karoly Aliotti

SAHA 2025
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ITate St Ives, CORNWALL

B SAHA'n1n 2020 yilindan beri Tate St Ives ile siirdiirdiigii
is birligi kapsaminda, kurumun Artist Residency

and Commissions Programme baglikli misafir sanatc¢i
programina Tiirkiye’den bir sanat¢inin katilimini ve
program sonunda kurumda diizenlenen kisisel sergisini
destekliyor.

Tate St Ives direktorii Anne Barlow’un Aralik 2024’te
SAHA'nin daveti tizerine Istanbul’da gerceklestirdigi
stiidyo ziyaretleri ve goriismeler sonucunda, 2025
programina davet alan Ahmet Dogu ipek, nisan ve
ekim aylarinda Porthmeor Stiidyolari’nda aragtirma ve
iiretim yapt1. Sanatcinin Iron Earth Copper Sky baglikli
kisisel sergisi 18 Ekim 2025 - 8 Mart 2026 tarihleri
arasinda Tate St Ives’da ziyarete a¢ildi. Cornwall'in dogal
manzarasindan ve Anadolu’nun gece gokytiziinden
ilham alan Ipek’in kagit tizerine yaptig1 biiytik 6lcekli
eserleri, Neolitik donemdeki dikilitaglar1 ve bolgenin
jeolojisini olusturan cevherleri ele ald1. Eserler, St
Ives’in koruyucu azizi St Eia'nin adini tagirken sergi,
adini Tiirk-Kiirt yazar Yasar Kemal’in 1963 tarihli

romanindan aliyor.
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® SAHA supports the participation of an artist from Turkiye
in Tate St lves’ Artist Residency and Commissions Programme,
as well as their subsequent solo exhibition at the institution,
as part of its ongoing collaboration with Tate St Ives since
2020.

Following the studio visits and meetings in Istanbul in
December 2024 at SAHA's invitation, Tate St lves director
Anne Barlow invited Ahmet Dogu Ipek to the 2025 program.
Having conducted his research and production at the
Porthmeor Studios in April and October, the artist’s solo
exhibition, titled Iron Earth Copper Sky was opened to public
at Tate St lves on 18 October 2025, through 8 March 2026.
Inspired by the natural landscape of Cornwall and the night
sky of Anatolia, ipek’s large-scale works on paper addressed
the megaliths of the Neolithic period and the minerals that
form the region’s geology. The works bear the name of St
Ives’ patron saint, St Eia, while the exhibition takes its name
from the 1963 novel by Turkish-Kurdish writer Yasar Kemal.

I Delfina Vakfi Delfina Foundation, LONDRA LONDON

® 2007 yilinda kar amaci giitmeyen bagimsiz bir kurum olarak
faaliyete gecen Delfina Vakfi, sanatsal ve yaratici pratiklerin
etkilesimine katki saglama misyonu ve uluslararasi
igbirlikleriyle, kiiresel glindemle bagintili tematik sezonlar ve
katilimcilarina 6zel programlar yiiriitiiyor. SAHA nin Delfina
Vakfr'yla 2013’ten beri siiren isbirligi kapsaminda, programin
2025 y1li i¢in yapilan acik ¢agriya bagvuran 25 sanatgi
arasindan Huo Rf ve Lara Ogel, Nisan - Haziran arasinda
altisar haftaligina Londra’daki programa davet edildi.

Huo Rf,31 Mart - 7 May1s 2025 tarihlerinde katildig: Delfina
Foundation’daki misafir sanatc¢1 programa stiresince, cok
boyutlu bir olgu olarak yaglanma iizerine yaptig1 aragtirmalari
derinlestirmeye odaklandi. Londra’'nin sundugu, saygin miize
ve arsivleri kapsayan zengin kiiltiirel yapidan yararlanan
sanatgi, yaglanmaya iligkin toplumsal, queer ve kurumsal
perspektifleri aragtirmay1 amacladi. 5 Mayis - 22 Haziran

2024 tarihlerinde vakfa konuk olan Lara Ogel ise, program
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siiresince sinirlar, yenilenme ve gercekligin parcalanmis

ama doniistiirticii dogas1 temalarina odaklanarak bedenin

ve evin kirilganliklarini aragtirdi. Ogel, video, heykel ve
arsivsel malzemeleri kullanacagi isin aragtirmasinda, muglak
zamanlarda kolektif iyilesme ve dirayet tizerine ¢alisti.

B Founded in 2007 as a non-profit independent establishment,
Delfina Foundation organizes thematical seasons relevant to
the global discourse and provides tailored programs to its
residents as per its mission to enhance the exchange of artistic
and creative practices, and its international collaborations.
Within the scope of SAHA's ongoing collaboration with Delfina
Foundation since 2013, Huo Rf and Lara Ogel were selected

by Delfina Foundation from among 25 applicants of the open
call made in collaboration with SAHA, and were invited for six
weeks each, in the April-June 2025 period.

During his residency at Delfina Foundation between 31
March — 7 May 2025, Huo Rf focused on deepening his
exploration of aging as a multidimensional phenomenon.
Drawing from London’s rich cultural landscape, including its
renowned museums and archives, he aimed to investigate
the societal, queer, and institutional perspectives on aging.
During her residency between 5 May — 22 June 2025, Lara
Ogel explored the vulnerabilities of the body and the home,
focusing on themes of boundaries, regeneration, and the
fractured yet transformative nature of reality. Using video,
sculpture, and archival materials, her research envisioned

collective healing and resilience in uncertain times.
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| YBYTU, sao PauLo

B SAHA'n1in Sao Paulo’daki konuk sanatgi ve kiirator programi
YBYTU ile 2024 y1l1 baginda hayata gecirdigi kiiratoryel
degisim programi, canli bir kiiltiirel diyalog tesvik etmek
uizere tasarlandu. igbirliginin ilk y1l1, Haziran 2024’te yapilan
acik cagriya yapilan bagvurular arasindan segilen Canan
Batur ve Erica Bruni ile baglatilmisti. Ekim-Aralik 2024
déneminde programin Sao Paulo’daki etabina katilan Canan
Batur, nefes ve prekarite arasindaki iligkiyi Sao Paulo’dan Rio
de Janeiro’ya ve Salvador’a uzanan bir cografyada aragtirmis
ve 16 Aralik 2024’te YBYTU’da diizenlenen acik stiidyo
bulusmasinda, From the HEART, by way of BREATH, to the LUNG
baglikl: bir etkinlik organize etmisti.

Mart-Mayi1s 2025 donemde istanbul’da konuk olan kiirator
Erica Burini ise, aragtirmalarini Kiiresel Giiney’e ait
anlatilarin duyurulmasina yonelik bir eksende ilerletti.
Bagimsiz ve kir amaci giitmeyen sanat alanlarinin, yeterince
temsil edilmeyen sesler ve yenilik¢i sanatsal pratikler i¢in
platform saglamadaki kritik 6neminin altini ¢izen kiirator,
ozellikle Tiirkiye’deki sanatgilar tarafindan siirdiiriilen
mekanlari kegfetti. Ayrica Ankara, Diyarbakir ve izmir’'de
SAHA Siirdiiriilebilirlik Fonu ile desteklenen inisiyatiflerin
kolaylastiriciliginda ziyaretler yapti. 3 Mayis 2025 giinii
Canan Batur ile SAHA Studio’da bulusarak ortak bulgular:

ve deneyimleri lizerine bir konugma yapan Bruni, ayrica
aragtirma ¢iktisi olarak 24 Mayis 2025 giinii SAHA Studio’da 5'i
Tiirkiye’den 12 sanat¢inin hareketli imge ve video islerinden
olusan Cross-Cuts baglikli bir gosterim programi hazirlads.

 Initiated in early 2024, the curatorial exchange program
between SAHA and S3o Paulo-based artist and curator
residency program YBYTU is designed to foster vibrant
cultural dialogue. The first year of the collaboration began
with Canan Batur and Erica Bruni, who were selected

from applications submitted to the open call in June 2024.
Canan Batur, who participated in the S3o Paulo stage of the
program between October and December 2024, researched
the relationship between breath and precariousness across

Cross-Cuts |
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a geography stretching from S3o Paulo to Rio de Janeiro and
Salvador. On 16 December 2024, she organized an event
titled From the HEART, by way of BREATH, to the LUNG at
YBYTU'’s open studio meeting.

Erica Burini, who was the curator-in-residence in Istanbul during
the March—May 2025 period, advanced her research along the
axis of disseminating narratives belonging to the Global South.
Emphasizing the critical importance of independent, non-profit
art spaces in providing a platform for underrepresented voices
and innovative artistic practices, she explored spaces run by
artists in Tuirkiye. She also visited Ankara, Diyarbakir, and izmir,
through the facilitation of the initiatives supported by the SAHA
Sustainability Fund. On 3 May 2025, Bruni met with Canan

Batur at SAHA Studio to discuss their shared findings and
experiences. As an outcome of her research, she also prepared

a screening program titled Cross-Cuts at SAHA Studio on 24 May
2025, featuring moving image and video works by 12 artists, five
of whom are from Tiirkiye.

IARTWORKS, ATINA ATHENS

® 2017’de kurulan ARTWORKS, Yunanistan’da Stavros
Niarchos Vakfi destegiyle sanatcilarin tiretimleri i¢in
verimli ve besleyici bir alan olusturmak tizere fon ve
kamusal alanda paylasim imkani saglayan, kar amaci
glitmeyen bir kurum. 2021’den beri, acik ¢agri ile
Yunanistan’dan bir kiiratorii istanbul’da SAHA Studio’da
6 hafta siireyle agirlayan SAHA, 2025 itibariyle kurumla
igbirligini bir kiiratoryel degisim programina evriltti.
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Mayis-Haziran aylarinda Atina’da programa katilan Alper
Turan, program sonunda, 2 Haziran 2025 tarihinde, Institute
for Contemporary Greek Art (ISET)’te Curating Undetectable
baglikl: bir konusma gercgeklestirdi. Konusmada Alper,
sansiir, kurumsal siddet ve ifade 6zgiirliigii kisitlamalarina
yanit olarak ortaya ¢ikan kiiratoryel projelerine odaklanarak
kendi kiiratoryel yolculugunu paylasti. Eylil-Ekim
aylarinda istanbul’da konuk olan Nikolaos Akriditis ise
program siiresince kentsellik, mimari tarih ve istanbul’'un
yesil alanlariyla bostanlari tizerine ¢alisti. Akriditis,
program sonunda daha dnce Cité internationale des arts de
Paris’te baglatmis oldugu “Periodical Observations” yayinin
ve performans etkinliginin ikinci edisyonunu Tiirkiye’den
katilimcilar esliginde gerceklestirdi. SAHA Studio 10. Donem
sanatcilarina diizenli olarak geribildirim veren ve beg
sanat¢inin pratiklerindeki ortakliklar tizerine bir metin
kaleme alan kiirator, 17 Aralik 2025 giinii ISET, Atina’da SAHA
Direktorii Serra Yentiirk ile istanbul ve giincel sanat tizerine
bir s6ylesi gerceklestirdi.

® Founded in 2017, ARTWORKS is a nonprofit organization
that aims to create a fertile and nurturing environment

for Greek artists through funding and public engagement
opportunities with the support of the Stavros Niarchos
Foundation. In partnership with ARTWORKS, SAHA has
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been hosting a curator from Greece at SAHA Studio in
Istanbul for six weeks through an open call since 2021. As of
2025, the collaboration with the institution has evolved into a
curatorial exchange program.

Alper Turan, who took part in the program in Athens during
May—June, concluded his residency with a public talk titled
Curating Undetectable at the Institute for Contemporary Greek
Art (ISET) on 2 June 2025. In this presentation, Turan traced
his curatorial trajectory, highlighting a series of projects
developed in response to censorship, institutional violence,
and constraints on freedom of expression, offering critical
insights into contemporary curatorial practice. Nikolaos
Akriditis, who was the curator-in-residence in Istanbul during
September-October, pursued an in-depth research project
focusing on urbanism, architectural history, and Istanbul’s
green spaces and gardens. The program culminated in the
public performance and publication of the second edition of
Periodical Observations, an evolving research-based project
originally initiated at the Cité internationale des arts de Paris,
this time inviting contributors from Turkiye. Having regularly
provided feedback to the artists of the 10" term of SAHA
Studio and written a text on the affinities among the practices
of its five artists, the curator also held a conversation on
Istanbul and its contemporary art scene with SAHA Director
Serra Yenturk at ISET, Athens, on 17 December 2025.

IAteIier Mondial, BASEL

m 2025 yilinda SAHA, The Institute Art Gender Nature Basel
Academy of Art and Design FHNW ile devam eden ortakligin
bir parcasi olarak Basel bolgesi ve diinyadan, farkli
disiplinlerde caligan sanatg¢ilara yonelik bir konuk programi
olan Atelier Mondial ile yeni bir igbirligi baglatti. Chus
Martinez’in ¢agrisiyla SAHA Studio’nun uzantisi olarak
tasarlanan bu igbirliginin ilk konugu olan Ozgiir Demirci,
15 Eyliil - 26 Ekim 2025 tarihleri arasinda programa katildi.
Yeni bir eser i¢in arastirma yapan sanatci, akademi ve sanat
cevresinden profesyonellerle goriistii; HGK'da derslere
katild1 ve 13-14 Kasim tarihlerinde Institute Art Gender



62

SAHA 2025

isBiRLIKLERi COLLABORATIONS

Nature HGK Basel FHNW, Skowhegan School of Painting
& Sculpture ve Culturescapes 2025 Sahara igbirliginde
diizenlenen Transmission for Transformation: On Artistic
Pedagogies and Democracy basglikli sempozyumda izmir’de
stirdiirdiigi pratik hakkinda bir konugma yapti.

® In 2025, SAHA launched a new collaboration with Atelier
Mondial, a residency program for artists working in various
disciplines from the Basel region and around the world, as
part of its ongoing partnership with The Institute Art Gender
Nature Basel Academy of Art and Design FHNW. Ozgiir
Demirci, the first resident of this collaboration designed

as an extension of SAHA Studio at the invitation of Chus
Martinez, participated in the program between September
15 and 26 October 2025. The artist, who was researching
for a new work, met with professionals from academia and
the art world; attended classes at HGK, and gave a talk
about his ongoing practice in Izmir at the symposium titled
Transmission for Transformation: On Artistic Pedagogies and
Democracy, organized in collaboration with Institute Art
Gender Nature HGK Basel FHNW, Skowhegan School of
Painting & Sculpture, and Culturescapes 2025 Sahara on 13-
14 November.

| cimam

B SAHA, Uluslararasi Modern Sanat Miizeleri ve
Koleksiyonlar1 Komitesi, CIMAM'1n 2022 y1li itibariyle
kurumsal destekgileri ve tiyeleri arasinda yer aliyor.
Ayrica, Tirkiye’den bagimsiz cagdas sanat kiiratorleri ve
yoneticilerinin CIMAM'1n yillik konferanslarina katilimini
destekliyor. Enduring Game: Expanding New Models of Museum
Making With the Guiding Mantra: Of Necessity, Virtue baglikli
2025 y1l1 konferansi 28-30 Kasim 2025 tarihleri arasinda
Italya’nin Torino kentindeki Fondazione Sandretto Re
Rebaudengo, Fondazione Torino Musei ve Castello di

Rivoli Museo d’Arte Contemporanea ortak ev sahipliginde
diizenlendi. 2025 yilinda konferansa, agik ¢cagriya bagvuran
isimler arasindan SAHA'nin destegiyle Tiirkiye’den bagimsiz
kiiratérler Gamze Oztiirk ve Ecem Arslanay katildi.

SAHA 2025

m Since 2022, SAHA is among the institutional supporters

and members of the International Committee for Museums
and Collections of Modern Art, CIMAM. SAHA provides
further support for CIMAM Travel Grants in order to facilitate
the attendance of independent contemporary art curators and
professionals from Turkiye at CIMAM'’s annual conferences.
The 2025 Conference titled Enduring Game: Expanding New
Models of Museum Making With the Guiding Mantra: “Of
Necessity, Virtue” was co-organized by Fondazione Sandretto
Re Rebaudengo, Fondazione Torino Musei, and Castello di
Rivoli Museo d’Arte Contemporanea, Torino, between 28-

30 November 2025. In 2025, independent curators Gamze
Oztiirk and Ecem Arslanay participated in the conference
through the open call, with the support of SAHA.

SAHA Siirdiiriilebilirlik Fonu
SAHA Sustainability Fund

B SAHA, Tiirkiye’de bulunan ve kir amaci giitmeyen bagimsiz
sanat inisiyatiflerinin gelisimine katkida bulunmak ve
programlarinin siirekliligini desteklemek amaciyla 2014
yilinda SAHA Siirdiiriilebilirlik Fonu'nu baglatti. SAHA
Siirdiiriilebilirlik Fonu kapsaminda 2025 sonuna kadar 53
farkli inisiyatif ve 8 yayin projesine yillik destek saglanda.
Bagimsiz inisiyatiflerin programlarina destek olmak tizere,
her sonbahar acik ¢agrida bulunan SAHA, fon kapsamindaki
inisiyatiflere yil boyunca ihtiyacglar: dogrultusunda
birbirleriyle iletisim kurmalari, yeni baglanti ve igbirlikleri
aragtirmalar icin de destek olunuyor.
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SAHA Siirdiiriilebilirlik Fonu i¢in,2025’in Eyliil ayinda

yapilan acik cagriya gelen bagvurular, dernegin misyon

ve faaliyet alanlarina gore 6nceliklendirildi. SAHA, 2026
boyunca cesitli projelerine yonelik karsiliksiz sagladigi fonu,
Ankara, Balikesir, Canakkale, Diyarbakir, Eskisehir, istanbul,
Izmir ve Rize olmak tizere Tiirkiye'nin 8 kentinden 12 farkl
inisiyatife esit olarak paylagtirdi.

® SAHA launched the SAHA Sustainability Fund in 2014 to
contribute to the development of non-profit independent art
initiatives in Turkiye and to support their public programs.
Through the SAHA Sustainability Fund, 53 different
initiatives and 8 publication projects have been supported
until the end of 2025. Every fall, SAHA makes an open call
to independent initiatives from Tirkiye that seek support
for their programming. The fund also aims to facilitate
the communication among initiatives over the course of
the year and to help create new connections and research
collaborations.

The applications received for the open call for the SAHA
Sustainability Fund in September 2025 were evaluated
according to the mission and fields of engagement of
the association. SAHA distributed the fund equally to
12 different initiatives from 8 cities in Turkiye, including
Ankara, Balikesir, Canakkale, Diyarbakir, Eskisehir
Istanbul, izmir and Rize, and provided it free of charge
for various projects throughout 2025.

isBiRLIKLERI COLLABORATIONS |05

inisiyatifler
Initiatives

I Arthere, istanbul 2014 yilinda istanbul’'un Yeldegirmeni
semtinde kurulan Arthereistanbul, yerinden edilmis ve
yerel sanatg¢ilar tarafindan olusturulmus bagimsiz, kar
amaci giitmeyen bir sanat mekanidir. Girisim, 6zellikle
MENA boélgesi ve Tiirkiye’den gelen, yerinden edilmis veya
sansiirle karsilasan sanatcilara yonelik, sanatsal iiretim,
diyalog ve etkilesim i¢in ticretsiz ve demokratik bir ortam
sunar. Arthereistanbul’un misyonu, sinirlarin 6tesinde bir
sanatg¢1 toplulugunu besleyerek sanatta demokrasi, esitlik
ve sosyal adalet degerlerini savunmaktur.

Founded in 2014 in Istanbul’s Yeldegirmeni neighborhood,
Arthereistanbul is an independent, non-profit art space created

and run by displaced and local artists. The initiative provides a
free and democratic environment for artistic creation, dialogue,
and exchange — particularly supporting artists from the
MENA region and Turkiye who face displacement, censorship,
or limited access to resources. Arthereistanbul’s mission is

to nurture a global artist community that transcends borders,
advocating democracy, equality, and social justice through art.

I FIRIN, Eskisehir 2019'da Eskisehir’de kurulan Firin,
arastirmaya, diyaloga ve siirece dayali iiretim bicimlerine
alan acan bagimsiz bir sanat platformudur. Eski bir ekmek
firrnindan dontstiirilmiis bu mekan, tiretimin dogasinda
yer alan doniisiim, paylasim ve yeniden bicimlenme
stireclerini hem fiziksel hem kavramsal olarak merkezine
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alir. Firin, kentteki bagimsiz sanatcilar ve inisiyatifler i¢in
bir bulusma ve tiretim alani sunar. Her y1l a¢ik ¢cagrilar ve
davetlerle olusturdugu programlarinda, giincel ekonomik,
ekolojik ve toplumsal meselelere odaklanan sanatg1
iretimlerini destekler.

Founded in 2019 in Eskisehir, Firin is an independent art
platform that provides space for research-based, dialogical,
and process-oriented modes of artistic production. Housed
in a former bakery, the space places transformation, sharing,
and continual reformation—qualities inherent in the act

of making—at the core of its conceptual and physical
identity. Firin serves as a meeting and production space

for independent artists and initiatives in the city. Each year,
through open calls and invitations, it develops programs that
support artistic practices engaging with current economic,
ecological, and social issues.

I gri alan, Balikesir Grialan 2021 yilinda Ayvalik’ta
kurulmus bagimsiz bir giincel sanat inisiyatifidir. Queer
sanat, alternatif iiretim bigimleri ve yerel etkilesim odakli
programlar ytritiir. Kuruldugu giinden bu yana Tiirkiye'nin
farkli kentlerinden sanat¢ilarin katilimiyla 20’den fazla
sergi diizenlemis ve 200’den fazla sanatgiya alan agmistir.
Inisiyatif, Ayvalik’in tarihsel ve kiiltiirel dokusunu ¢agdas
sanatla bulusturmayi, sanatin kamusal alandaki varligini
gliclendirmeyi amaclar. Sergiler, sanatci bulugmalari,
soylesiler ve atolyeler araciligiyla katilimc, erisilebilir ve
kolektif bir tiretim alani olusturur.

gri alan is an independent contemporary art iniative founded
in 2021in Ayvalik, Turkiye. It focuses on queer art, local
engagement, and interdisciplinary artistic practices. Since its
establisment, it has organized more than 20 exhibitions and
provided opportunities for over 200 artists from different cities
across Turkiye. The iniatice aims to connect Ayvalik’s cultural
and historical context with contemporary art, emphasizing
accesibility, collectivity, and dialogue. Through exhibitions,
talks, workshops, and collaborations, it builds an inclusive and
participatory environment for artistic experimentation.

isBiRLIKLERI COLLABORATIONS | 07

I Hayy Acik Alan, izmir Hayy Acik Alan, izmir'de
Kemeralti’da Piyaleoglu Han i¢inde yer alan, bagimsiz
bir sanat alanidir. Giincel sanat1 odagina alir ve farkl
disiplinlerle kolektif diisiinme ve tiretme pratikleri
icinde sergi, performans, at6lye caligmalari, konusma,
okuma, dinleme etkinlikleri diizenler. Tiiketime degil;
iretime, dinlemeye ve deneyimlemeye alan acar.
Uretimini, kiiltiir ve sanatin merkezi diginda varsayilan
sehirlerde gerceklestiren yaratici zihinlerin, kolektiflerin,
inisiyatiflerin, iiretenlerin biraraya geldigi bir ortam
kurgular.

Hayy Open Space is an independent art space located in
Piyaleoglu Han, Kemeralti, izmir. It focuses on contemporary
art and organizes exhibitions, performances, workshops,
talks, readings, and listening events within collective thinking
and production practices across different disciplines. It aims
to create space not for consumption but for production,
listening, and experience. Hayy Open Space fosters an
environment where creative minds, collectives, initiatives,
and producers from cities not considered cultural and artistic
centres can come together.

I Keter Studio, Rize Keter Studio,yerel bilgiyle cagdas
teknolojiyi bulusturmak tizere Karadeniz’in ormanlik
bolgesinde yer akan kiiciik bir dag kasabasi olan Hemsin’de
kurulmus bagimsiz bir kiiltiir, teknoloji ve sanat iiretim
alanidir. Hemsin dilinde herhangi bir zorunluluk olmadan
ya da kazang giitmeden bir isle meggul olmak anlamina
gelen “keter” kelimesi stiidyonun yaratici pratiginin ve
mekanla kurdugu iligkinin ¢ikig noktasidir. Inisiyatif bu
dogrultuda “degrowth” (kii¢iilme) ilkesinden ilhamla
tiretimi hiz, verim ve sermaye odakli bir faaliyet olarak
degil; iliski kurma, onarma, yavaglama ve birlikte var olma
bicimi olarak ele alir.

Keter Studio is an independent art, technology, and culture
production space founded in Hemsin, a small mountain
town in northeastern Turkiye surrounded by the lush forests
of the Black Sea. In the Hemsin language, “keter” [ke'tey]
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means engaging in an activity or keeping oneself busy
without any obligation or pursuit of profit. This notion
forms the foundation of the studio’s creative practice and its
relationship to place. Guided by the principle of degrowth.
The iniative approaches production not as aprocess driven
by speed, efficiency, or capital, but as an act of relating,
repairing, slowing down and coesting.

I Loading, Diyarbakir Loading,sanat¢ilarin diisiince,
uretim ve proje asamalarinda karsilagtiklar1 sorunlari
konusarak ¢6zmek, kentin 2000°1i yillarin ilk ceyreginden
bugiine gelen giincel sanat pratiklerini arsivlemek, sanatci
dosyalari olusturmak, Diyarbakir’in uluslararasi alandaki
sanatsal farkindaligini ve etkilesimini giiclendirmek
amaciyla kurulmustur. Motivasyon kaynaklari; Diyarbakir
ve cevresinde yasayan sanat¢ilarin diiglince, iretim, proje
ve sergileme siireclerinde rehberlik ve destek saglama,
Diyarbakir’in uluslararasi sanat alaninda farkindaligini
ve etkilesimini giiclendirme, uluslararasi ¢cagdas sanat
pratiklerini bireylere daha ulagilabilir kilma, Diyarbakir’in
glincel sanat pratiklerini arsivleme, diyalog ve tartisma
ortamlari olusturur.

Loading aims to solve the problems artists encounter in their
thought, production, and project stages by discussing them,
to archive the city’s contemporary art practices from the first
quarter of the 2000s to the present day, to create artist files,
Its motivation stems from guiding and supporting artists
living in Diyarbakir and its surroundings in their thought,
production, project, and exhibition processes, strengthening
Diyarbakir's awareness and interaction in the international
art field, making international contemporary art practices
more accessible to individuals, archiving Diyarbakir’s current
art practices, and transforming Diyarbakir into a point of
discourse production by creating environments for dialogue
and discussion.and creating a community space.

I Merkezkag, Diyarbakir Merkezkag Sanat Kolektifi,
Diyarbakir merkezli, Batman ve Mardin kentlerinde sanatin
ve sanat¢inin gelisimi, tiretimi ve bu tiretimin ulusal ve
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uluslararasi alana taginmasi, paylagilmasi ve arsivlenmesi
alaninda ¢alisan, kdr amaci giitmeyen, kamu veya kurumsal
yapilara dayanmadan gerektiginde ilkeleri dogrultusunda
bu yapilarla ve diger bagimsiz inisiyatif, kolektif ve
sanatcilarla ortak projeler yapabilen, bagimsiz bir sanat
kolektifidir. Merkezkag, sanatin tiim disiplinlerine duyarls,
¢ok yonlii ve farkl: tiim sanatsal goriislere acik, disiplinler
arasindaki is birliklerini destekleyen, tesvik eden, kisisel,
toplumsal ve kiiltiirel caligmalar yiiriitir.

Merkezkag Art Collective works in the fields of development
and production of art and artists in the cities of Diyarbakir,
Batman and Mardin, and transports, shares and archives this
production to the national and international arena. Merkezkac
Art Collective is a non-profit, independent art collective

that can carry out joint projects with public or institutional
structures and other independent initiatives, collectives and
artists in line with its principles. Merkezkag conducts personal,
social and cultural studies that are sensitive to all disciplines
of art, are versatile and open to all artistic views, support and
encourage collaborations between disciplines.

I metr.cube, istanbul metr.cube, giiniimiiz kiiltiirel
tretimi icinde mobiliteyi hem yontem hem de mecra olarak
yorumlayan gezgin bir sanatgi inisiyatifidir. metr.cube,

hareket halinde olmay1 sanatin dolasim bicimlerine, kamusal
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karsilagmalara ve anlam tiretim siireclerine miidahale etmek
icin bir yontem olarak kullanir. Inisiyatif, iki farkli hareket
haline odaklanir: sergi mekanizmasinin cografi ve toplumsal
alanlar tizerindeki hareketliligini iceren makro-hareketlilik
ve fiziksel giinliik mekansal gecislerimizi yapilandiran dikey
ve yatay hareket altyapilarinin yeniden yorumlanmasini
ifade eden mikro-hareketlilik. Bu iki hareket rejiminde
eszamanli ¢calismak, metr.cube’iin hem gezgin bir platform
olarak kamusal alan1 hem de siradan dolagim altyapilarini
kullanmasina olanak saglar.

metr.cube is an itinerant artist-led initiative that interrogates
mobility as both method and medium within contemporary
cultural production. metr.cube uses being in motion as

a method to intervene in the circulation of art, public
encounters, and processes of meaning-making. The
initiative focuses on two distinct states of movement:
macro-mobility, the movement of the exhibition apparatus
across geographic and social territories; and micro-
mobility, the reinterpretation of the vertical and horizontal
infrastructures of movement that structure our daily spatial
transitions. Working simultaneously across these two
regimes of movement allows metr.cube to operate both as
an itinerant platform in public space and to utilize everyday
infrastructures of circulation.

I Montag Residency, Balikesir Montag Residency,2023

yilinda Balikesir’in Gonen ilgesinde kurulmus, kar amaci
glitmeyen ve topluluk ruhu ile hareket eden bagimsiz bir
kiiltiir-sanat inisiyatifidir. Sanat, aragtirma ve topluluk
ekseninde calisan yapi; yerel topluluklar ile sanat¢ilar
arasinda koprii kurarak tiretim, paylasim ve dayanigma
odakli projeler gelistirir. Gonen Belediyesi istirak¢ilerinden
biri olup, Balikesir, istanbul ve uluslararasi paydaglariyla
birlikte cagdas sanat, kiiltiirel miras ve topluluk temelli
arastirmalar bir araya getiren isbirligine dayali, proje bazli
iiretim modelleri olusturur. Montag Residency’nin tiretim
alanlari, Balikesir’in Gonen ilgesine bagli Eksidere Koyii'nde
yer alan sanatc¢i misafirhanesi ve sergileme alani koy
kahvehanesidir.

SAHA 2025

Montag Residency is an independent non-profit cultural

and artistic initiative established in 2023 in the Génen
district of Balikesir, operating with a civic initiative approach.
Focusing on art, research, and community, the organization

develops projects centered on production, sharing, and
solidarity by building bridges between local communities
and artists. As one of the partners of the Génen Municipality,
it creates collaborative, project-based production models
that bring together contemporary art, cultural heritage,

and community-based research with partners in Balikesir,
Istanbul, and internationally. Montag Residency’s production
areas are the artist guesthouse and exhibition space located
in Eksidere Village, in the Génen district of Balikesir, and the
village coffee house.

I Non.Sight, istanbul Non.Sight,iMC’de konumlanan
ve deneysel giincel sanata erigile- bilir bir sahne sunmay1
amaclayan bagimsiz bir sanat inisiyatifi. 2021 yilinda
sanatcilar Merve Denizci ve Dogancan Yilmaz tarafindan
6.Blok No: 6637'de hayata gecen mekan, baglangicta yasam
ve iiretim alani olarak kullanilds; y1l boyunca sinirh sayida
sergi ve etkinliklere acilarak sanatgcilar i¢in kapsayici bir
ortam sagladi. Bu siire¢, Non.Sight’in sanatcilara yaratici
tiretimlerini stirdiirebilecekleri bir alternatif platform
sunma vizyonunu sekillendirdi.

Non.Sight is an independent art initiative located in IMC,
aiming to provide an accessible platform for experimental
contemporary art. In 2021, artists Merve Denizci and
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Dogancan Yilmaz realized a space at 6" Block No: 6637,
initially used as a living and production space; throughout the
year, it was also opened to a limited number of exhi- bitions
and events, providing an inclusive environment for artists. This
experience shaped Non.Sight’s vision of offering an alternative
plat- form where artists can sustain their creative practices.

I sub, Canakkale 2017yilindan buyana Ganakkale merkezli
bagimsiz bir sanat inisiyatifi olarak faaliyet gosteren sub,
sanatsal tiretimin toplumsal hayat ve kolektif deneyimlerle
kurdugu iligkiyi arastirir. Sanatcilar, arastirmacilar ve yerel
topluluklar arasinda ortak iiretim stirecleri gelistirir; yatay,
acik ve bakim temelli kiiltiirel yapilar kurmay: hedefler.sub,
merkez-dis1 kiiltiirel tiretim bicimleriyle iligkilidir. Sanatin
biiyiik sehirler disinda nasil gelistigini ve kirsal, gocmen ya
da yerel topluluklarla kurulan iligkilerin kiiltiirel tiretimi
nasil doniistiirdiigiiyle ilgilenir.

Since 2017, sub has been operating as an independent art
initiative based in Canakkale. It explores the relationship
between artistic production, social life, and collective experience.
Through its programs, sub develops collaborative processes
between artists, researchers, and local communities, aiming

to build horizontal, open, and care-oriented cultural structures.
sub is rooted in forms of cultural production outside the cultural
centers. It is concerned with how art develops beyond major
cities, and how relationships with rural, migrant, or place-based
communities reshape cultural practices.

IYermekan, Ankara 2022’nin Mayis ayinda bagimsiz
sanat¢ilar Zeynep U¢oz, Ekin Kula ve Hazel Kiling tarafindan
Ankara’da kurulan Yermekan, hem yasamsal hem de pratik
anlamda ortaklagsan bir mekan olarak varligini stirdiiriir.
Yaraticiliga ve liretime zemin olusturmak amaciyla,
fiziksel kosullar1 ddhilinde mekéni paylasima acar. Atdlye
calismalarinin yani sira herkese acik ve ticretsiz etkinlikler
diizenler,zaman zaman sergilere ev sahipligi yapar. 2026
y1ili boyunca karanlik odasini dort sanat¢iya acacak olan
Yermekan, sanatsal ve analog iiretime destek sunmay1 ve
sanatin paylasilabilirligini giiclendirmeyi amaclar.
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Founded in May 2022 in Ankara by independent artists
Zeynep U¢dz, Ekin Kula, and Hazel Kiling, Yermekan
continues to exist as a space of both practical and lived
collaboration. With the aim of providing a ground for
creativity and production, it opens its facilities to collective
use. In addition to workshops, it organizes free public
events and occasionally hosts exhibitions. Throughout 2026,
Yermekan will open its darkroom to four artists, aiming to
support artistic and analog production while strengthening
the shareability of art.

SAHA Yazi Dizisi
SAHA Art Writing

B SAHA'nin bagimsiz sanat yazarlarina destek amaciyla
2019'da baglattig1 SAHA Yazi Dizisi, 2025 y1l1 boyunca Kineo
ile devam etti. Dans ve beden odakli sanatlar hakkinda
yazili liretimin eksikligini gidermek i¢in 2023 yilinda
cevrimic¢inde yayin hayatina baglayan Kineo, plastik
sanatlar ile bir kesisim alani olarak da iglev gormeyi
amagliyor. Maya Celem ve Deniz Ozgiiltekin editorliigiinde
yuriitiilen Tiirkiye'de Performans, Beden ve Giincel Sanat baglikli
seri, dans, performans, glincel sanat ve sanat hukuku
alaninda calisan profesyoneller ve akademisyenlerin
katkisiyla olusturulan 11 yazi ve séylesiden olustu.
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® |nitiated by SAHA to support independent art writers, The
SAHA Writing Serie continued in 2025 with Kineo. Started its
online publication life in 2023 to fill the lack of writings on
dance and body-oriented arts, Kineo aims to function as an
intersection with plastic arts. The series titled Performance,
Body and Contemporary Art in Tiirkiye, edited by Maya Celem
and Deniz Ozgiiltekin, consisted of 11 articles and interviews
contributed by professionals and academics working in the
fields of dance, performance, contemporary art and art law.

EZGIi BAKCAY | Ocak January 2025
Aydin Teker: Bir Derenin Hikayesi
Aydin Teker: Story of a Stream

FURKAN OZTEKIN | Subat-Mart February-March 2025
Kopan Bir Telin Yankisiyla Cogalmak: Rest’e Dair
Accumulating with the Echo of a Broken String: On Rest

OYKU DEMIRCi BACANAKGIL | Nisan April 2025
Dansa ve Bedene Alan Agmak: Performans Sanatlarina
Kurumsal Bir Bakig ve Hara

Opening Space for Dance and the Body: An Institutional
Gaze at Performing Arts and Hara

EKMEL ERTAN | Mayis May 2025

Videodans, Teknoloji ve Mustafa Kaplanin “Kayip Ciimleler
Atlas1” Uzerine

On Videodance, Technology and Mustafa Kaplan’s “Atlas of
Lost Sentences”

ATILLA BARUTCU | Haziran June 2025

Goriinenden Cok Daha Fazlasim Soyleyen Bir Performans:
Kogeklik

A Performance That Says More Than It Seems: Kogeklik

EZGIi BAKCAY | Temmuz July 2025
Aydin Teker: Bir Derenin Hikayesi - 2
Aydin Teker: Story of a Stream — 2
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PINAR SONMEZ | Agustos August 2025

Fikri Miilkiyet Hukukunun Sahnesi: Performans Sanati,
Dans ve Koreografi

Dance, Performance Art and Law

MIiNE SOYLER | Eyliil September 2025
Beden, Hayalet Diyaloglar
Body, Ghostly Dialogues

AYSE DRAZ | Ekim October 2025
Canli Bir Kargilasma Alani Olarak Miizede Sahne
Stage at the Museum as a Site of Live Encounter

BERNA KURT | Kasim November 2025
Sanat, Gelenek ve Yaraticilik
Art, Tradition and Creativity

GIiZEM BIiLGEN | Aralik December 2025
Zamamin, Bedenin ve Kiiltiirel Goriiniirliigiin Kirik Bir Rontgeni
A Fractured X-Ray of Time, the Body, and Cultural Visibility
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PROGRAM VE
ETKINLIKLER
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SAHA STuDIO SAHA 2025

B Gorsel sanatlar alanindan sanatci, kiirator ve yazarlar icin
bir arastirma, etkilesim ve tiretim programi olan SAHA Studio,
katilimcilarina 6 ay boyunca SAHAn1n yurtici ve yurtdisindaki
ortakliklarinin katkisiyla projeleri i¢in aragtirma, deneme,
geribildirim, iiretim, 6grenme, etkinlik ve baglanti gelistirme
imkani1 taniyor. SAHA Studio’da kurgulanan toplanti ve
bulugmalara ek olarak aragtirma gezileri ve cesitli ziyaretlerle,
sanat¢ilarin bilgi ve baglant1 gelistirmelerine katki saglaniyor.
Ayrica, SAHAnin ylriittiigi uluslararas: is birlikleri ve
Kiiratoryel Program kapsaminda yurtdisindan agirlanan
kiirator ve kurum temsilcilerinin program sanatgilariyla
etkilesimi kolaylastiriliyor. Programin 8. Donemi itibariyle
yapilan acik ¢agrilarin degerlendirme siirecinde, mecra

ya da yas kriteri gozetilmezken sanatcilarin SAHA Studio
imkanlarindan yararlanma potansiyellerine, bireysel ve
kolektif deneyimleri sayesinde yaratacaklari etkilesime ve
istanbul digindan sanatcilara firsat verilmeye dikkat ediliyor.

SAHA Studio kuruldugu Agustos 2019 ile Aralik 2025 arasinda
16’s1 istanbul disindan olmak tizere Tiirkiye’den 49 sanat¢1 ve
sanatc¢i grubunu agirlads.

Ocak - Haziran 2025 arasindaki 9. Donem i¢in yapilan

acik cagriya gelen 96 bagvuruyu Larissa Araz, Kerem Ozan
Bayraktar, Ege Kanar, Iz Oztat, Burcu Yagcioglu, Burak Delier
ve Gizem Karakas’tan olusan 6n jiiri inceleyerek 6nerilerini

iletti; Eda Berkmen, Taner Ceylan, Serra Yentiirk’ten
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olusan Secici ve Danigsman Kurul ise bu 6neriler arasindan
hazirlanan kisa listedeki sanatcilarla goriismeler sonucunda
programa Ankara’dan Mert Acar, Mardin’den Nejbir Erkol

ve Istanbul’dan Mathilde Melek An, Merve Tuna ve Sevil
Tunaboylu’yu davet etti.

9.d6nem sanate¢ilari, programin ilk ayinda Secici ve Danigman
Kurul tiyeleriyle yapilan goriigmeler sonrasinda Tarabya
Kulturakademie sanatgilariyla bir araya geldi. Sanatc¢ilar, diizenli
organize edilen kiirator ziyaretlerinin katkisiyla projelerini
sekillendirdi. 14-15 Mart tarihlerinde ara donem bulugmasi

ile siiren aragtirmalarini ziyaretcilere agan sanatcilar 14
Mayis'ta diizenlenen SAHA Studio Lunch etkinliginde projelerini
SAHA tiyeleri, kiirator ve yazarlarla paylasti. Ayrica, 17-19

Mayis tarihlerinde SAHA Studio Seyahat Bursu ile to carry
baglikli 16. Sarika Bienali’ni ziyaret eden sanat¢ilar, SAHA
destegiyle bienale katilan sekiz sanat¢inin farkli mekanlardaki
yerlesmelerini de iceren bienali rehberlerle gezme firsat1
buldular. Program, 25-28 Haziran tarihlerinde diizenlenen SAHA
Studio A¢1k ile kamusal etkinlikler esliginde noktalanda.

Temmuz - Aralik 2025 arasindaki 10. Donem i¢in yapilan agik
¢agriya gelen 120 bagvuru, Ozgiir Demirci, Giilsah Mursaloglu,
Onur Gokmen, Ali Miharbi, Evrim Kavcar, Merve Kilicer ve
Kiymet Dagtan’in devraldig: 6n jiiri tarafindan incelendi.

On jirinin igaret ettigi bagsvurular dogrultusunda, Merve
Elveren, Gozde ilkin ve Serra Yentiirk’iin kurdugu yeni Secici
ve Danigman Kurul, kisa listeye giren sanatgilarla goriismeler
yaparak programa Amsterdam’dan Suat Ogiit, Istanbul’dan
Can Memisogullari, Neval Tarim, Gizem Unlii ve Mk Yurttas’
davet etti.

Portfolyo sunumlariyla doneme baglayan 10.dénem
sanatcilari, Atelier-Galata ve Gate-27 sanatgilariyla tanigsarak
ag gelistirme firsat1 edindi. Eyliil ayinda FRAME, Kadist ve
AFIELD, Fransiz kiiltiir yoneticileri gibi delegasyonlarla
tanigan sanatgilar, 18. istanbul Bienali'ne paralel, 25-27 Eyliil
tarihlerinde ara donem bulusmasinda ziyaretgileri agirlad1.
10-12 Ekim tarihleri arasinda SAHA Studio Seyahat Bursu

ile The Oracle baglikl: 36. Liibliyana Grafik Sanatlar Bienali'ni



78

SAHA 2025

SAHA STuDIO SAHA 2025

ziyaret eden donem sanatcilari, 27 Ekim’de diizenlenen
SAHA Studio Lunch etkinligi ve 7 Kasim’daki Kassel Sanat
Okulu ile bulugsmada olgunlasan projelerini aktardilar. 24-
27 Haziran tarihlerinde diizenlenen SAHA Studio Acik ile
donemi tamamlayan sanatgilar tiretimlerini performanslar
ve konusmalar esliginde ziyaretcilere sundu.

® Designed as a research, interaction, and production

program for artists, curators, and writers in the field of visual
arts, SAHA Studio offers participants the opportunity to
conduct research, experimentation, feedback, production,
learning, events, and networking for their projects over a
period of six months, with the support of SAHA's domestic
and international partnerships. In addition to meetings

and gatherings organized at SAHA Studio, research trips

and various visits contribute to artists’ knowledge and
networking development. Furthermore, SAHA's international
collaborations and Curatorial Program facilitate interaction
between curators and institutional representatives hosted from
abroad and the program’s artists. For the evaluation process of
open calls made as of the 8" term, no medium or age criteria
are considered; instead, attention is paid to artists’ potential to
benefit from SAHA Studio’s opportunities, the interaction they
will create through their individual and collective experiences,
and providing opportunities to artists from outside Istanbul.

Since its founding in August 2019 until December 2025, SAHA
Studio has hosted 49 artists and artist groups from Tiirkiye, 16
of whom are from outside Istanbul.

For the 9" term between January-June 2025, the preliminary jury
consisting of Larissa Araz, Kerem Ozan Bayraktar, Ege Kanar, iz
Oztat, Burcu Yagcioglu, Burak Delier, and Gizem Karakas reviewed
the 96 applications received for the open call and submitted

their recommendations. Based on these recommendations, The
Selection and Advisory Committee consisting of Eda Berkmen,
Taner Ceylan, and Serra Yentiirk, conducted interviews with the
artists on the shortlist and invited Mert Acar from Ankara, Nejbir
Erkol from Mardin, and Mathilde Melek An, Merve Tuna, and Sevil
Tunaboylu from Istanbul to the program.
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The artists of the 9™ term met with the artists of Tarabya
Kulturakademie following visits by the members of the Selection
and Advisory Board during the first month of the program. The
artists shaped their projects with the help of regularly organized
curator visits. Having opened their ongoing research to visitors
during the midterm gathering on 14-15 March, the artists shared
their projects with SAHA members, curators, and writers at

the SAHA Studio Lunch event held on 14 May. Furthermore,
artists visited the 16™ Sharjah Biennial titled to carry with the
SAHA Studio Travel Grant between 17-19 May and toured the
biennial with guides, including the installations of eight artists
participating with SAHA support in different venues. The
program concluded with public events held during SAHA Studio
Open between 25-28 June.

The 120 applications received for the open call for the 10*"

term between July-December 2025 were reviewed by the
preliminary jury, which was taken over by Ozgiir Demirci,
Gilsah Mursaloglu, Onur Gékmen, Ali Miharbi, Evrim Kavcar,
Merve Kiliger, and Kiymet Dastan. Based on the applications
recommended by the preliminary jury, the new Selection and
Advisory Committee, formed by Merve Elveren, Gézde ilkin,
and Serra Yentiirk, invited Suat Ogiit from Amsterdam, Can
Memisogullari, Neval Tarim, Gizem Unli, and Mk Yurttas from
Istanbul to the program after interviewing the shortlisted artists.

The 10" term artists, who began the term with portfolio
presentations, had the opportunity to network by meeting
Atelier-Galata and Gate-27 cohorts. In September, the artists
met with delegations including FRAME, Kadist, AFIELD, and
French cultural managers, and hosted visitors at the midterm
gathering held betwenn 25-27 September, in parallel to the
18" Istanbul Biennial. On 10-12 October, the artists visited the
36" Ljubljana Biennial of Graphic Arts, titled The Oracle, with
the SAHA Studio Travel Grant. Upon return, they presented
their matured projects at the SAHA Studio Lunch event on 27
October and at the Kassel Art School meeting on 7 November.
Artists who completed the term with the SAHA Studio Open
held on 24-27 June presented their work to visitors through
performances and talks.
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® Eda Berkmen lisansini Yale Universitesi Sanat Tarihi
Bolimii'nde, yiiksek lisansini UCL Central Saint Martins
Kiiltiirel Caligmalar Boliimii'nde tamamladi.2009-2011
yillar1 arasinda Proje4L-Elgiz Cagdas Sanat Miizesi'nde
koordinator olarak gorev aldi. 2011-2015 yillar: arasinda
Galerist’in sanat direktorliiglini tistlendi. 2017-2023
yillar1 arasinda Arter’in kiiratoryel ekibinde yer alds;
kurumun sergi programi dahilinde Nil Yalter: Kayit
Dis1(2016), Can Aytekin: Bos Ev (2018), Inci Furni: Bir An
I¢in Durdu (2019), Saat Ka¢? (Emre Baykal'la beraber,
2019), Alev Ebiizziya Siesbye: Tekerriir (2020), Koyun

Koyuna (2022), Eva Kotatkova: Bir Balikmigim Bacaklar

Olan (2023) ve Cengiz Cekil: Bugiin de Yasiyorum (2023)
sergilerinin kiiratorliigiini tistlendi ve bu sergilere

eslik eden yayinlara katkida bulundu. 2024 yilinda Nil
Yalter, Su Gurbetlik Zor Zanaat Zor: Duvarlar kitabini
hazirlayan Berkmen, istanbul’da bagimsiz kiirator olarak
caligmalarina devam ediyor.

= Eda Berkmen completed her undergraduate degree in
History of Art at Yale University and her MA in Cultural
Studies from UCL Central Saint Martins. From 2009 to
2011, she was the coordinator at Proje4L/Elgiz Museum

of Contemporary Art and from 2011 to 2015, she was

the artistic director at Galerist. As a member of Arter’s
curatorial team between 2017 and 2023, she has curated
the exhibitions, Nil Yalter: Off the Record (2016), Can
Aytekin: Empty house (2018), Inci Furni: She Waited for

a While (2019), What Time Is It? (with Emre Baykal,

2019), Alev Ebiizziya Siesbye: Repetition (2020), Rounded by
Sleep (2022), Eva Kotatkova: | Sometimes Imagine | am a
Fish with Legs (2023) ve Cengiz Cekil: | Am Still Alive (2023)
as part of the institution’s program and contributed to the
accompanying publications. She prepared Nil Yalter, Exile is
a Hard Job: Walls book in 2024 and continues to work as an
independent curator in Istanbul.
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¥ Taner Ceylan Mimar Sinan Gilizel Sanatlar
Universitesi'nden 1991 yilinda mezun oldu. Ceylan, ayn1
yil ilk grup sergisini ve Nuremberg, Almanya’daki ilk

grup sergisini gerceklestirdi. Monte Carlo Style adl1 sergi

ve performansi, 1995 yilinda izleyici karsisina ¢ikarak
Tiirkiye sanat ortaminda 6nemli bir etki yaratti. Ceylan,
2001-2003 yillar1 arasinda Yeditepe Universitesi’'nde dersler
verdi, 2001-2006 y1llar1 arasinda ise Time Out Istanbul
dergisinin sanat boliimiiniin editdrligiini yapti. Katildigi
uluslararasi sergi ve bienaller arasinda Istanbul Modern,
Pera Miizesi, Uluslararasi 8., 9. ve 14. istanbul Bienali,
Contemporary Art Center (New Orleans), Paul Kasmin
Gallery (New York), Martin-Gropius-Bau (Berlin), Museum
Bojman Van Beuningen (Rotterdam), Brattleboro Museum
and Art Center (Vermont), Castello di Rivoli Museo d’Arte
Contemporanea (Torino), Church of San Domenico (Alba,
Torino), kiiratorliigiinii Marianna Vecellio'nun yaptigi,
temasi Carolyn Christov Bakargiev’e ait olan 58. Venedik
Bienali, Piedmont Pavyonu ile Kistefos Museum (Norvec)
sayilabilir. En son 2022’de istanbul’da Aheste Cek Kiirekleri
Mehtab Uyanmasin baglikli 15. kigisel sergisini gerceklestirdi.

® Taner Ceylan, graduated from Mimar Sinan Fine Arts
University in Istanbul in 1991. That same year, Ceylan
presented his first group show and first solo exhibition

in Nuremberg, Germany. His seminal exhibition and
performance Monte Carlo Style, debuted in 1995, making a
significant impact on the Turkish art scene. Ceylan worked
as a lecturer at the Fine Arts Faculty of Yeditepe University
(2001-2003) and was editor in chief of Time Out Istanbul’s
art section (2001-2006). His international exhibitions and
biennials include the International Istanbul Biennial (8",
oth, 14%"), Istanbul Modern, Pera Museum, Contemporary
Art Center (New Orleans), Paul Kasmin Gallery (New
York), Istanbul Next Wave, Martin-Gropius-Bau (Berlin),
Museum Bojman Van Beuningen (Rotterdam), Brattleboro
Museum and Art Center (Vermont), Castello di Rivoli Museo
d’Arte Contemporanea (Torino), Church of San Domenico
(Alba, Torino) and The Piedmont Pavilion at the 58" Venice
Biennale, curated by Marianna Vecellio-Concept by Carolyn
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Christov Bakargiev in Combo Venice, and Kistefos Museum
(Norway). Most recently, he held his 15" solo exhibition in
Istanbul in 2022, titled, Row Gently Let Not The Moonlight
Waken.

u Serra Yentiirk Briiksel KUB’de aldig1 Sosyoloji lisans
egitiminin ardindan, Hacettepe Universitesi'nde

Sanat Tarihi Boliimii'nde ikinci lisansini tamamladi;
Istanbul Bilgi Universitesi Kiiltiir Yonetimi ytiksek
lisans programindan gorsel sanat¢1 miraslarini etik

ve hukuki boyutlariyla inceleyen tez arastirmasiyla
mezun oldu.2012-2016 yillar1 arasinda ¢alistig1 Galeri
Nev istanbul’da, Robert Mapplethorpe: 1979-1989 (2016)
sergisinin kiiratorligiinii tistlendi. 2016-2020 yillar1
arasinda Paris’te bagimsiz olarak siirdiirdiigii kiiratoryel
ve editoryel caligmalarin ardindan, 2021 y1l1 boyunca
Borusan Contemporary’nin editorligiind ytritti. 2022-
2024 yillar arasinda Studio Koordinatorii gorevini

ve uluslararasi misafir programlariyla is birliklerini
yuriittigii SAHA Dernegi'nde Agustos 2024 itibariyle
direktor olarak calismaya devam ediyor.

m Serra Yentiirk obtained her Bachelor degree in Sociology at
the KUB in Brussels before completing a BA in Art History
at Hacettepe University and MA in Cultural Management

at Istanbul Bilgi University with her thesis on visual artist
estates, which explored the concept from ethical and legal
perspectives. From 2012 to 2016, she worked at Galeri Nev
Istanbul, where she also curated the solo exhibition, Robert
Mapplethorpe: 1979-1989 (2016). Proceeding from her
independent curatorial and editorial work in Paris where she
was based between 2016 and 2020, she was the editor of
Borusan Contemporary in 2021. She assumed the director
role at SAHA Association in August 2024, where she
previously served as the Studio Coordinator and managed
SAHA's collaborations with international residency programs
abroad between 2022-2024.
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u Merve Elveren, aragtirma odakli pratiginde agirlikli
olarak 1980’ler ve 1990’lar Tiirkiye’sinin sosyal ve
kiiltiirel ortamu ile siyasi aciliyetlerle degisen elestirel
tartismalar1 ve kurumsal olusumlari inceler. Elveren,
2020-2021 yillarinda irlanda’da gerceklesen Little

did they know baglikl1 39. EVA International Guest
Programme’in kiiratorligiini iistlendi. 2011-2018
yillarinda SALT Arastirma ve Program ekibinde yer aldi.
SALT’ta gerceklestirdigi projeler arasinda Vadedilmig
Bir Sergi — Gililslin Karamustafa (Duygu Demir ile,2013),
Nerden geldik buraya (2015), Devamlilik Hatasi — Aydan
Murtezaoglu ve Biilent Sangar (2018) yer almaktadir.
2020’de SALT tarafindan yayimlanan Cengiz Cekil:
21.08.1945 10.11.2015 yayinin es-editorliigiini yapti. 17.
Istanbul Bienali'nde Cagla Ozbek ile Kadin Eserleri
kiitiiphanesi ve Bilgi Merkezi Vakfi is birligiyle Hem
Zemin / Hem Zaman aragtirma projesini gerceklestirdi.
Proje sonrasinda Archive’da (Berlin) In the Inner Bark

of Trees sergisinde yer aldi.2024’te Salt Galata’da
arastirmacilar Sezgin Boynik ve Tevfik Rada ile birlikte
Sosyalizme Terciime sergisinin kiiratorligiini tstlendi.
Elveren 2018’de Gerrit Lansing Independent Vision
Curatorial Award’a layik goriildi.

® Merve Elveren’s research-driven practice primarily
examines the social and cultural environment of Turkiye

in the 1980s and 1990s, as well as the critical debates

and institutional formations shaped by shifting political
urgencies. In 2020-2021, she curated the 39" EVA
International Guest Programme titled Little did they know in
Ireland. Between 2011 and 2018, she was part of the

SALT Research and Programs team. Among the projects
she realized at SALT are A Promised Exhibition — Giilsiin
Karamustafa (with Duygu Demir, 2013), How did we get
here (2015), and Continuity Error — Aydan Murtezaoglu

and Biilent Sangar (2018). In 2020, she co-edited the
publication Cengiz Cekil: 21.08.1945-10.11.2015, published by
SALT. For the 17*" Istanbul Biennial, she collaborated with
Gagla Ozbek and the Women'’s Library and Information
Centre Foundation on the research project In Time / On
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Ground. Following the project, she participated in the
exhibition In the Inner Bark of Trees at Archive (Berlin).

In 2024, she co-curated the exhibition Translation into
Socialism at Salt Galata together with researchers Sezgin
Boynik and Tevfik Rada. In 2018, Elveren was awarded the
Gerrit Lansing Independent Vision Curatorial Award.

® Gozde ilkin, sosyal kimligi, siirecleri temsil eden
birer hafiza nesnesi olan buluntu ev kumaslar iizerinde
calisiyor. Kumasglar tizerindeki motifleri ve ¢izimleri,
gliniimiiziin sosyal politik iligkilerini ve toplumsal
cinsiyet meselelerini tasvir ediyor. Aidiyet hissinin
farkli formlarini kesfetmek icin doganin izlerini
stiriityor. Dogadan ilham alan formlar ile bitkilerin,
hayvanlarin ve insanlarin birbirine yaklasan iyilestirici
ve dontstiiriici etkilerini takip ediyor. Ilkin son
zamanlarda, ¢izim, dikis ve ses yoluyla canli bir sahne
olarak kumas enstalasyonlari tasarlamaya baslada.

2004 yilinda Mimar Sinan Giizel Sanatlar Universitesi Resim
Boliimii'nde lisans egitimini, 2012 yi1linda ise Marmara
Glizel Sanatlar Fakiiltesi Resim Boliimii'nde yiiksek lisans
egitimini tamamlayan ilkin, kisisel sergilerinin yani sira
17. Lyon Bienali (2024); Manifesta 15 (2024); 4. Autostrada
Bienali (2023); Rooted Beings, Wellcome Collection, Londra
(2022); It’s Just a Phase, Trondheim, Norve¢ (2021); UnNatural
History, Herbert Art Gallery and Museum, Coventry (2021);
13.Gwangju Bienali (2021); 15. istanbul Bienali (2017);
Spaceliner, Arter, istanbul (2015); Hyper Real The Passion of the
Real in Painting and Photography, MUMOK Viyana (2010) gibi
uluslararasi bienal ve seckin grup sergilerinde yer aldi.

= Gézde ilkin works with found household fabrics that have
become objects of memory representing social identity and
social processes. The motifs and drawings on the fabrics
reflect contemporary cultural knowledge, political and social
relations and gender issues. She traces nature to explore
ways of belonging. She traces the healing and transformative
effects of bringing together forms, plants, animals and
people inspired by nature. Recently, Ilkin has started to
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design fabric installations as a live stage through drawing,
stitching and sound. ilkin completed her bachelor’s degree
in the Painting Department at Mimar Sinan University of
Fine Arts in 2004 and her master’s degree in the Painting
Department at Marmara University Faculty of Fine Arts in
2012. In addition to her solo exhibitions, she has participated
in numerous biennials and prominent group shows,
including the 17" Lyon Biennale (2024); Manifesta 15 (2024);
4" Autostrada Biennale (2023); Rooted Beings, Wellcome
Collection, London (2022); It’s Just a Phase, Trondheim,
Norway (2021); UnNatural History, Herbert Art Gallery and
Museum, Coventry (2021); 13" Gwangju Biennale (2021);

15t Istanbul Biennial (2017); Spaceliner, Arter, Istanbul
(2015); Hyper Real The Passion of the Real in Painting and
Photography, MUMOK Vienna (2010).
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I Mert Acar (1989,Ankara)

B Mert Acar fotograf, video ve yerlestirme pratikleriyle
iretim yapan bir sanatc¢i ve akademisyen. Calismalarinda
doga ve yapili cevrenin kesisiminde yer alan gecis
peyzajlarina odaklanir. Bu alanlar1 hafiza, doniisiim,
gecicilik ve yersizlik gibi kavramlar baglaminda irdelerken,
c¢ogunlukla kurgusal bir yaklagimi benimser. Lens tabanli
pratikler araciligi ile deneyimledigi peyzajda karsilastig:
nesneler, endiistriyel yapilar ve mimari formlar ise hem
diisiinsel hem de yapisal anlamda iiretimlerinde belirleyici
ve yon gosterici bir unsur olarak yer alir. Acar, Ankara’da
yastyor ve calisiyor.

Toz, Kok, Beton

SAHA Studio programinin ilk haftalarinda istanbul'un
periferisinde, peyzajin gecirdigi dontisiimleri fotograflamaya
basladigimda, rotanin beni yari-kurgusal bir anlatiya
yonlendireceginin az ¢ok farkindaydim. insas1 devam eden
yapilar ile iglevini uzun zaman 6nce yitirmis yikintilarin
dogada i¢ ice gectigi, tuhaf bir araziyle karsilagsmay1
beklesem de sehrin kasvetli ve sikigik atmosferinin, peyzajin
tim katmanlarina bu denli islemis olmasini beklemiyordum.

Donem boyunca, toplumsal ve dogal felaketlerin golgesinde
siirdiirdiigiim projenin anlaminin zayifliyor oldugu hissi
diizenli araliklarla yinelenirken, bu his giindemin agirligi ve
beklenen biiyiik istanbul depreminin habercisi olabilecek
sarsintilarla daha da derinlesti. Haritaya ¢izilmis kanal rotalari,
arazide aniden ytikselen beton dikitler, maden ocaklari,
magaralar, su kemerleri ve yok olacag1 ongoriilen barajlar:

bir arada buldugum peyzaj, en az kentte oldugu kadar derin

bir hafizay1 muhafaza ederken, ingaat tozunun perdeledigi
belirsiz bir gelecegin olasiliklarina da isaret etmekteydi.

Bir stiidyo ziyaretinde duydugum so6zler beni fotografin bir
seyler aktarmadaki yetersizligi ve metne olan bagimlilig:
iizerine diisiinmeye itti. Her hafta sehrin farkl ceperlerinde
denk geldigim, kimi zaman yaklagabildigim ama ¢ogu kez
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belirli bir mesafeden izlemeye mecbur oldugum peyzaja,ilk
defa pratigime sizan kisa notlar ve kurgusal hikayeler dahil
oldu boylelikle. Toz, Kok, Beton adini verdigim projenin sonuna
yaklasirken, gercekligin en az kurgu kadar yaniltic: olabilecegi
fikrinden yola ¢ikan bir sergi ve ona eslik eden bir foto kitap
ortaya ¢ikt1. Fotografin ¢ekildigi an ile peyzaj arasindaki
mesafeyi yankilayan bu iki iiretim, periferide deneyimledigim
tanimlanmasi gii¢ bir uzami SAHA Studio’ya tasimamai sagladi.

B Mert Acar is an artist and academic working with photography,
video, and installation. His practice focuses on transitional
landscapes situated at the intersection of nature and the built
environment. He explores these spaces through concepts such
as memory, transformation, temporality, and placelessness,
often adopting a fictional approach. Objects, industrial
structures, and architectural forms encountered within the
landscapes he experiences through lens-based practices serve
as both conceptual and structural anchors in his work.

Dust, Root, Concrete

In the early weeks of the SAHA Studio program, as | began
photographing the transformations of the landscape on
the periphery of Istanbul, | was somewhat aware that the
route | was following would eventually lead to a semi-
fictional narrative. While | expected to encounter a strange
terrain where ongoing constructions intertwined with

M

'y |
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long-abandoned ruins, | hadn’t anticipated the oppressive,
congested atmosphere of the city to have infiltrated every layer
of the landscape so thoroughly.

Throughout the residency, | was repeatedly confronted with
the feeling that the meaning of the project | was carrying out
under the shadow of both social and environmental disasters
was gradually fading. This sense deepened further with the
weight of the current agenda and the tremors that might
signal the long-anticipated major Istanbul earthquake. The
landscape | encountered—marked by canal routes traced

on maps, sudden rises of concrete pillars, quarries, caves,
aqueducts, and dams predicted to vanish—preserved a
memory as deep as the one embedded in the city, while

also pointing toward the uncertain possibilities of a future
obscured by construction dust.

Words | heard during a studio visit prompted me to reflect

on photography’s limitations in conveying meaning and its
dependency on text. That's how short notes and fictional
fragments—elements | had never included in my practice
before—began to slip into my work, shaped by my weekly
journeys through the city’s edges, observing from a distance
landscape | could rarely approach. As | approach the final
stages of Dust, Root, Concrete, a project that takes as its
premise the idea that reality can be just as misleading as
fiction, a photographic series and an accompanying photobook
have come together. Echoing the distance between the moment
a photograph is taken and the landscape it depicts, these two
bodies of work bring to SAHA Studio a space | experienced at
the periphery—an ambiguous, hard-to-define expanse.

I Mathilde Melek An (1989, Vincennes, Fransa France)

® Mathilde Melek An, 2012 yilinda, Fransa’daki Ecole Supérieure
des Arts et Médias de Caen/Cherbourg’dan DNSEP diplomasiyla
mezun olmustur. Normandiya ile istanbul arasindaki kiiltiirel
kimliklerinin etkilesiminden derinlemesine etkilenen
sanatsal yaklasimi, performans, mekana yayilan yerlestirmeler
ve kolektif ig birliklerini harmanlar. Caligmalarinda hafiza,
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kimlik ve ¢ok kiiltiirliiliik temalarini kesfeden An, izleyiciyi
hareketlilik, gecis ve kiiltiirel dontisiim deneyimleri tizerine
diistinmeye davet eder.

GECMIS GELISIM

GECMI1S GELISIM, 2024 yilinin sonunda baglatilan ve 2025
yilinda IMC’nin 5.blogunda bulunan SAHA Studio’daki
program siirecim sirasinda gelistirilen bir proje. Bu proje,
1990’larda babam tarafindan kurulan ve ofisleri 2000’lerin
basinda ayni kompleksin 4. blogunda yer alan tekstil
sirketinin argivlerine dayaniyor. Bu arsivlerden edinilen
goriintiiler, 2004 yilinda ilk dijital kameramla ¢ektigim
kisisel fotograflarla ic ice gecerek, mekéanin kolektif tarihiyle
diyalog kuran, samimi bir aniy1 yansitiyor.

20 y1l sonra, bireysel ve kolektif hafizanin kesistigi,

anilarla dolu bu yapiy1 kesfetmek tizere, mekana yayilan

bir yerlestirmeyle projenin ilk agsamas1 bagliyor. Bu ilk
yerlestirme, farkli parcalar1 yeniden bir araya getiriyor;
unutulmus hikayelere hayat verirken degisen zamanin
izlerini inceliyor: bugiin (halen) mevcut olan, kaybolan

ve yeni dogan arasindaki iligkiyi sorguluyor. Basit bir
hatirlama eyleminin 6tesinde, yeniden kurgulanmis ge¢mis
ile geri kazanilmis hafiza arasinda yeni bir anlat1 yolculugu
sunuyor ve hafizay1 aktif sekilde yeniden sahiplenmeye
davet ediyor.Zaman sinirlarini agan ve siirekli evrilen
GECMIS GELISIM sabit bir anlatiyla sinirli olmayan, aktarim,
dontiisiim ve gecis yoluyla sekillenen ¢ogulcu hafiza tizerine
bir diistince stirecinin ilk halkas.

® Mathilde Melek An received her DNSEP degree in 2012
from Ecole Supérieure des Arts et Médias de Caen/Cherbourg
in France. Deeply influenced by the interplay of her cultural
identities between Normandy and Istanbul, her artistic
practice merges performance, site-specific installations,

and collective collaborations. Exploring themes of memory,
identity, and multiculturalism, An invites audiences to

reflect on experiences of mobility, transition, and cultural
transformation.
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GECMIS GELISIiM

GECMIS GELISIM is a project initiated at the end of 2024
and developed during the SAHA Studio program, located in
Block 5 of the IMC complex, throughout 2025. Rooted in the
archives of a textile company founded by my father in the
1990s—with its offices once situated in Block 4 of the same
complex in the early 2000s—the project intertwines archival
images with personal photographs | took in 2004 using my
first digital camera. The result is an intimate memory in
dialogue with the collective history of the site.

Twenty years later, the first phase of the project unfolds as a
site-specific installation that revisits this memory-laden building
where individual and collective histories converge. This initial
installation reassembles disparate fragments, breathing new
life into forgotten stories and tracing the marks left by time. It
questions the relationship between what still exists, what has
been lost, and what is emerging—going beyond a simple act of
remembering to offer a narrative journey between reconstructed
past and reclaimed memory. It invites an active engagement
with memory, proposing a form of re-possession. Transcending
linear time and in constant flux, GECMIS GELISIM marks

the first step in an ongoing process of reflection on plural
memory—shaped by transmission, transformation, and
transition rather than fixed storytelling.
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I Nejbir Erkol (1995, Nusaybin/Mardin)

® Nejbir Erkol, lisans egitimini Mardin Artuklu Universitesi
Resim Boliimii’'nde, yiiksek lisans egitimini ise Hacettepe
Universitesi Giizel Sanatlar Enstitiisii Resim Anasanat
Dali’'nda tamamladi. Prekarya kavrami iizerine ¢alisan
Erkol'un pratigi, resim, enstalasyon, performans ve video
gibi mecralara yayiliyor. Yagadig1 cografyanin etkisiyle
caligmalarinda kirilganlik, yaralanabilirlik, ac1 ve travma
kavramlarini kendi bedeniyle iligkilendirerek ele aliyor. Bu
kavramlar ele alirken kullandig1 malzemelerin de en az ele
aldig1 kavramlar kadar gilivencesiz olmasina dikkat ediyor.

I've made a mistake and yet | made something

Nejbir Erkol, SAHA Studio’da sundugu yerlestirme isinde, 2024
yilinda bir proje i¢in gittigi bagka bir lilkede yasadiklarindan
hareketle “bir diinya hali” anlatir: Sanat¢1, 6ngoriilemeyen
bir durum dolayisiyla Almanya’nin bir sinir karakolunda
saatlerce goz altinda kalir. Polisin ¢iplak aramasindan sonra
sinir dis1 edilir ve kendini Polonya sinirinda bir gece yarisi
yagmur altinda dolanirken bulur. RELAX HOTEL yazil1 151kl1
bir tabelaya rastlar. Bagina gelenlerin gercek olamayacak
kadar absiirt olusu, bu manzaranin kendi hikayesiyle
birlesimi ona tekinsiz bir kesigim alani yaratir. Erkol'un
yerlestirmesi, kendisine bir kabus ve arafta olma hali gibi
gelen bu olaydan esinlenir; sanatci, sinir dis1 edilmesi ile
dogdugu sinir bolgesi arasinda bag kurar.

Polisin telefonuna el koydugu anlarda yasadiklarini
belgeleyemediginden, hatirlayabildiklerini SAHA Studio
programi boyunca somut hale getirmeye calisir. Bu



stirecte tesadiifen artarda yasadigi hikayeler, bulugmalar,

karsilastig1 siddetli ve giiliing anlar, yabancilarin biraktig,
yoluna ¢ikan rastgele objeler onu tekrar sinirla, sinirda
ve sinirdan olma gercekligiyle kars1 karsiya birakir.
Mekéani kurgularken dogup biiytidiigii sinir bolgesinin
manzarasini ve sinir dig1 edildigi iilkede karsilagtigi otel
tabelasini dahil eder. Yerlestirmesinde, birkag y1l 6nce
evinin 6niine diisen roketin biraktig1 cukuru da gérmek
miimkiin, sorguya alindig1 masay1 da. Erkol, yasadig:
absiirt kesigmeleri iist iiste getirerek, bu yaralayici
deneyimlerle hatirlama ve unutmanin agirligim
hissettiren oldukca karmagik ve canli bir stireci yeniden
kurgulamaya g¢alisir. Farkli1 zamansalliklar bir araya
getirerek, ortada biraktig1 sorgu masasiyla 6znenin kim
oldugunu sorgular.

® Nejbir Erkol completed her undergraduate studies in
Painting at Mardin Artuklu University and earned her MFA
from Hacettepe University, Faculty of Fine Arts, Department
of Painting. Focusing on the concept of precarity, her
multidisciplinary practice spans painting, installation,
performance, and video. Shaped by the geography she

inhabits, Erkol explores themes such as fragility, vulnerability,

pain, and trauma, often through the lens of her own body.
In doing so, she intentionally employs materials that are as
precarious as the concepts she engages with.
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I've made a mistake and yet I made something

In her installation work presented at SAHA Studio, Nejbir
Erkol bespeaks of a “state of the world” based on her
experiences in another country where she traveled for

a project in 2024: The artist was detained for hours at

a German border police station due to an unforeseen
situation. After a strip search by the police, she is
deported and finds herself wandering in the rain at
midnight on the Polish border. She comes across an
illuminated sign reading RELAX HOTEL. The level of
absurdity of what she experienced and the combination of
this landscape with her own story creates an intersection
of uncanny. Erkol’s installation is inspired by this event,
which feels like a nightmare and a liminary state; the
artist finds a link between her deportation and the border
region where she was born.

Since she could not document what she experienced
during the moments when the police confiscated her
phone, she tries to concretize what she can remember
throughout the SAHA Studio program. In this process, the
stories, encounters, violent and ridiculous moments she
witnesses, random objects left by strangers that cross her
path confront Erkol again with the notion and the reality
of being at and from the border. While constructing the
space, she includes the landscape of the border territory
where she was born and raised, along with the hotel
signboard she encountered when she was deported. In her
installation, it is possible to see the hole left by the rocket
that fell in front of her house a few years ago, as well as
the table where she was interrogated. By juxtaposing the
absurdities she has experienced, Erkol attempts to restage
these highly complex and vivid moments that evoke

the hurt and the weight of remembering and forgetting.
Harnessing different temporalities, and through the
interrogation desk placed in the center, she questions the
actual subject in these events.

93



94 SAHA 2025

Merve Tuna

SAHA STUDIO

I Merve Tuna (1984, Eskisehir)

® Merve Tuna, lisans egitimini istanbul Teknik Universitesi
Endiistri Uriinleri Tasarimi bolimiinde (2006), yliksek lisans
egitimini ise London College of Fashion’da Moda Tasarimi ve
Teknolojisi boliimiinde (2010) tamamladi. Tuna, nesne odakl
ve anlatiya dayali iglerinde bedeni merkeze alir. Uretim
stirecinde psikanaliz, matematik ve filmden beslenerek,
analitik formiilasyon ile i¢giidiisel, malzeme odakl tiretim
arasinda salinir. Travma, ac1, utang ve giic iligkileri gibi
kavramlarin nesnelerde nasil tezahiir ettigini, zanaat
stirecleri ile psikosekstiel stirecler arasindaki paralellikleri ve
insan-nesne iligkilerinin insana dair neler s6yleyebilecegini
aragtirir.

The Fleeting Subject

Pratiginde bedeni merkeze alarak calisan Merve Tuna,

SAHA Studio’da ¢ocukluktaki gecis nesnesinin kaybinin
yetiskin bedeni ve yetiskin iligkilerini nasil etkiledigini
aragtirdig1 The Fleeting Subject projesinin son ayagi

tizerinde calisiyor. Psikanaliz ve matematikten beslenerek
bu kaybin yarattigi boslugu bedene zit bir negatif alan

olarak tanimliyor. Pozitif-negatif ikiliginin ve kayipla
barigmanin yollarinin heykelsi formlar araciligiyla nasil
ifade edilebilecegini, nesnelerin, malzemelerin ve zanaat
stireclerinin psikoseksiiel potansiyelleri ile aragtiriyor.

SAHA Studio’daki sunumunda bu aragtirma yeni bir bi¢cime
evriliyor: kayip ya da boslukla barigmis tek bir beden yerine,
parcalanmig, katmanh ve tamamlanmamis ¢oklu bedenler
ortaya c¢ikiyor.Tuna, ¢izim, ebru ve heykel gibi farkli araglari
kullanarak gecici ve ucuskan 6zneleri kovaliyor. Studio
mekani, farkli malzemelerden ve buluntu nesnelerden
yapilmis govdeler, uzuvlar ve eklemlerden olusan bir tiir
oyun alanina doniigiiyor. Bu parcalar, birbirini tamamlamaya
calisan ancak hi¢cbir zaman tam bir biitiin ya da tek bir beden
olusturamayan imkansiz yapbozlara benziyor. Tiim bu stireg
ise, sunumun merkezine su soruyu yerlestiriyor: Bedensel
alg1 ve insan psikolojisi baglaminda, kayip ile parcalanmiglik
arasinda nasil bir iligki vardir?
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® Merve Tuna completed her BSc at Istanbul Technical
University Product Design Department in 2006, and her MA
in Womenswear Fashion Design and Technology Department
at London College of Fashion in 2010. Tuna’s work is
object-oriented and narrative-based centering around the
concepts that relate to the body. Situated at the confluence of
psychoanalysis, mathematics, and film, her artistic process
oscillates between rigorous formulation and material-

based instinctive making. She explores how the concepts

of trauma, pain, shame and power relations are embodied
and manifested in objects, the tactile parallels between craft
processes and psychosexuality, and the insights subject-
object relations can provide into the human psyche.

The Fleeting Subject

During the SAHA Studio program, Merve Tuna continues

to develop her ongoing project The Fleeting Subject, which
explores how the loss of a childhood transitional object may
affect adult perception of the body and adult relations. Drawing
from psychoanalysis and incorporating a mathematical
approach, she renders the void created by this loss as negative
space, countering the body as positive space. Through this
exploration, Tuna examines how reconciliation with loss

might be suggested through sculptural forms, investigating
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the psychosexual aspects of objects, materials, and craft
processes. For the final SAHA Studio presentation, this research
transforms: rather than a single body reconciled with loss or
void, multiple bodies dismembered, layered and incomplete—
emerge. Employing mediums that include drawing, marbling
and sculpting, Tuna pursues the fleeting nature of the subject.
The Studio space becomes a kind of playground for fragmented
forms: torsos, limbs, and joints made of various materials and
found objects. These parts act as impossible puzzles—pieces
that strive to complete one another yet never form a whole or
resolve into one body. This process leads to a central question:
In terms of bodily self-perception and the human psyche, what
is the relationship between loss and dismemberment?

ISeviI Tunaboylu (1982, istanbul)

u Sevil Tunaboylu calismalarinda, bir aragtirma yontemi
olarak konularini farkli mecralara tasiyarak, resimden
heykele bir aktarim alani acar. Tunaboylu'nun pratiginde,
karsilastig1 nesnelerin yan yanaliklarina dair aligtirmalar,
kadrajin disinda birakilan, izlerine taniklik edilen portreler
yer alir. Mimar Sinan Giizel Sanatlar Universitesi Resim
Boliimii'nden 2005 yilinda mezun olan Tunaboylu, 2008-2010
yillar1 arasinda, kurucularindan oldugu kar amaci giitmeyen
inisiyatif Mtaar Acik Sanat Alani’nin es yiiriitiiciligiini
istlendi.2017'den beri, Alaca Heyheyler isimli feminist
kolektifin tiyelerinden biri olarak sergiler diizenliyor, sanatci
yayinlari iiretiyor. 2007 yilindan bu yana gorsel sanatlar
egitmenligi yapan Tunaboylu, Istanbul’da yasiyor ve ¢aligiyor.

An opening sentence

Sevil Tunaboylu, son donemde goc¢ ve gocle aktarilan
zanaatin hangi baglamlarda ele alinabilecegi, hayaletler,
huzursuzluk ve yagami tistlenmek gibi konular: irdeledigi
isler lizerinde ¢alisiyor. Giincel arkeoloji pratikleri etrafinda
kisisel bir merkezden cikarak iirettigi resim, heykel ve
yerlestirmeler, toplum ve ¢cevrenin dayattigi yasama
bicimlerine, yar1 kurgusal miidahalelerle diren¢ gosteren
jestler olarak da degerlendirilebilir.

SAHA 2025

2024’de, 400x118 inisiyatifinin davetlisi olarak iMC’'de
sergilenen Cirak adl1 isinde, dedeleri ve babasinin Uskiip’te

edindikleri marangozluk zanaatini istanbul’a go¢ ettikten
sonra devam ettiriglerine atfen yazdig bir hikayeden yola
¢ikan sanat¢1, SAHA Studio programi sirasinda agilan 16.
Sharjah Bienali icin tirettigi Nested Corrosion isimli yayin
ve Remainder isimli yerlestirmede, cesitli tarihsel kaynaklar
ve kisisel hafizanin 1s181nda kusaklar arasi aktarilan bu
zanaatin izlerini siirmeye devam ediyordu.

Bu baglamda Tunaboylu, SAHA Studio stirecinde ¢iktig1
Uskiip seyahatinden edindigi arsivsel ve sozlii bilgileri,
artik kurmacaya yaklagmis oldugunu diisiindiigi kisisel
tarihine katarak kurguladig: bir dizi is sunuyor: 1950’lerden
basglayan bir tarihsel aralikta go¢ sirasinda taginanlar,
heniiz konusulmamas oykiiler, cocuklugunda zihninde yer
etmis bir kapi gibi cesitli kaynaklar, yagliboya resim ve
heykellerden olusan bir yerlestirme i¢inde bir araya geliyor,
Bu liretimlerine, mekdnin duvarlarina yayilmais bir taslak
olarak gosterecegi yayin eslik ediyor.

m Sevil Tunaboylu creates a space of translation from painting
to sculpture by transporting her subjects across various
media as a form of research. Her practice often includes
exercises in the adjacency of found objects and portraits

that remain outside the frame—present only through their
traces. Tunaboylu graduated from the Painting Department
of Mimar Sinan Fine Arts University in 2005. Between 2008
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and 2010, she co-directed the non-profit initiative Mtadr Open
Art Space, which she also co-founded. Since 2017, she has
been a member of the feminist collective Alaca Heyheyler,
through which she organizes exhibitions and produces artist
publications. She has been teaching visual arts since 2007 and
continues to live and work in Istanbul.

An opening sentence

Sevil Tunaboylu has recently been focusing on migration and
the contexts in which the craftsmanship transmitted through
migration can be addressed, as well as themes such as ghosts,
restlessness and assuming life. The paintings, sculptures and
installations she creates from a personal point with respect to
contemporary archaeological practices can be considered as
gestures that resist the ways of living imposed by society and
the environment through semi-fictional interventions.

Upon the invitation of 400x118 initiative at IMC in 2024,
Tunaboylu exhibited her work Apprentice that was based

on a story she wrote about her grandfather and father
continuing the carpentry craft they learned in Skopje after
migrating to Istanbul. In the same vein, the artist continued
to follow the traces of this craft passed down through
generations in the light of various historical sources and
personal memory in the Nested Corrosion publication and

the Remainder installation she conceived for the 16" Sharjah
Biennial, which opened during her residency at SAHA Studio.

In this context, Tunaboylu presents a series of works that

she constructed by incorporating archival and oral findings
from her trip to Skopje during the SAHA Studio term into her
personal history, which she now considers to be verging on
fiction: In a historical interval starting from the 1950s, various
references such as those which were carried along during

the migration, the unspoken stories, a door that has been
ingrained to her mind since childhood, come together in an
installation of oil paintings and sculptures. These works are
accompanied by a publication that she shows as a sketch
spread on the walls of the space.
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I Can Memisogullari (1998, Bursa)

u Bireysel ve toplumsal doniisiim siireclerini konu

alan aragtirmalarini ses, mekan ve dijital teknolojilerin
etkilegimleriyle iligkilendiren Can Memisogullari, giincel
sanat ve miizik alaninda disiplinlerarasi bir yaklagimla
iretim yapar. Sanat pratigi, insan algisini ve teknolojinin
cevreyle kurdugu dinamik iligkiyi sorgularken, dogal
fenomenler ve kiiltiirel yapilarin kesisim noktalarina
odaklanir. Arter, Akbank Sanat, IKSV, Tiirkiye Avrupa Vakfi

ve Istanbul Biiyiiksehir Belediyesi gibi kurumlarla sergi,
performans ve atélye projeleri gerceklestiren Memisogullari,
izleyici deneyimini doniistiiriicii bir ara¢ olarak kullanir.
Seyirciyi katilimciya donitistiirerek yeni etkilesim katmanlari
kurmay1 hedefler. Sanat¢inin aragtirma odakli yaklagimi, birey
ve toplumun stirekli degisen kosullarini sorgularken sanat ve
teknoloji arasindaki sinirlar1 genisletmeye devam eder.

Seylerin Var Kalma Stratejileri & iIMC’nin Hayaletleri

SAHA Studio siireci birbiriyle iligkilenen iki farkl: proje
tizerinde sekillendi: Seylerin Var Kalma Stratejileri ve IMC'nin
Hayaletleri. Her iki proje de Istanbul Manifaturacilar
Carsist’nin (IMC) hem bugiine ait mikro iligkilerini hem
de gecmisten sizan kiiltiirel izlerini takip ediyor. Biri
nesnelerin birbirlerine tutunarak kurdugu diinyalara
bakarken digeri mekanin hafizasinda dolagan goriinmez
tinilar1 arastiriyor. ikisi birlikte, IMC’yi hem yagsayan hem
de hatirlayan, cok katmanli bir beden olarak diigiinmenin
yollarini ariyor.

Seylerin Var Kalma Stratejileri, eski atolyemin penceresinden
disar1 baktigim bir anda karsilagtigim enstantaneyle bagladi.
Ust kat komsum, klima atik su borusunu sokaga birakmak
yerine bir agaca baglamisti: boru agaci suluyor, aga¢ da
boruyu govdesinde sakliyor ve aralarinda tasarlanmamis

bir ig birligi kuruluyordu. Boylece insan eliyle baglayan bu
diizenek simbiyotik bir iligkiye dontisiiyordu. Bu goriinti,
beni nesnelerin birbirlerine tutunmak i¢in gelistirdikleri
stratejileri diisiinmeye itti. Bazilar parazitik, bazilar1
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kommensal, bazilar1 simbiyotikti. Bu iligkileri bulabilecegim
en yogun dokulardan birinin de IMC olacagini disindim.
Saha aragtirmam sirasinda ¢ars: kompleksinin 5. ve
6.bloklarinda dogac¢lama tamiratlarin, yerinden edilmis
nesnelerin, rastlantisal eklemlenmelerin ve bunlarin cevreyle
kurdugu iligkilerin izini stirdiim. Projenin ilk etabinda bu
iligkilenmelere dair buldugum o6rnekleri fotograf, video, harita
ve 3B tarama (Gaussian Splatting) ile belgeledim. Bu verileri
de sunmanin iyi bir yolunun, izleyicinin bir oyun koluyla
icinde dolasabilecegi interaktif bir dijital harita olusturmak
oldugunu diisiindiim. Bu diinyada hem bu iligkilerin
hikayeleri goriintir oluyor hem de IMC'nin parcali, cok
katmanli yapisi kendine ait yeni bir mekénsalliga kavusuyor.

Bu aragtirmanin diger yiizii olan IMC'nin Hayaletleri, carsi
yapisinin ge¢cmisinden yankilanan seslere kulak vermemle
bagladi. Unkapani Carsisi’nin Tiirkiye miizik tarihinde tuttugu
yer bilinir: bir kaset ¢ikarma umuduyla Anadolu’dan mallarini
miilklerini satip buraya gelen insanlar, koridorlarda prodiiktor
sandiklar kisilere sarkilarini soylerlermis. Bu hikayeleri
dinlerken kendime sordum: “Bu sesler héla duvarlarin

icinde yankilaniyor olsayd: nasil bir ses diinyas: duyardik?”

Bu soruyla, 0 donem koridorlarda séylenmesi muhtemel
sarkilari secip, onlarin duvarlara sinmis, zamana ¢arpmas,

fermentasyon gecirmis versiyonlarini iirettim. Ardindan bu
sesleri IMC’ye geri yerlestirmek i¢in hareket sensorlii miizik
calarlar tasarladim. Bu cihazlar ¢arginin farkli kdgelerine
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yerlestirerek mekanin kendi ritmine biraktim. Artik oradan
gecen her ziyaretci, duvarlardan aniden yiikselen bir sesle
karsilagiyor; kimi bir teselli ver diyor, kimi kiiskiinliigiinden
bahsediyor. Bu tinilar, IMC'nin kaydedilmemis tarihini
bugiine sizmis bir hayalet orkestra gibi duyuruyor.

Can Memisogullari’s research on individual and social
transformation processes relates to the interactions of sound,
space, and digital technologies. He produces current art and
music with an interdisciplinary approach. Through his art, he
questions human perception and the dynamic relationship
between technology and the environment. He focuses on the
intersection of natural phenomena and cultural structures.
He has realized exhibitions, performances, and workshop
projects with institutions such as Arter, Akbank Sanat, IKSV,
the European Foundation for the Mediterranean, and the
Istanbul Metropolitan Municipality. By turning audience into
participants, Memisogullari constructs new layers of interaction.
His research-oriented approach continues to expand the
boundaries between art and technology while questioning the
ever-changing conditions of individuals and society.

Strategies for the Endurance of Things & The Ghosts of IMC

The SAHA Studio process took shape around two interrelated
projects: Strategies for the Endurance of Things and The Ghosts
of IMC. Both projects trace the present-day micro relations
of the Istanbul Manifaturacilar Carsisi — IMC (Istanbul
Manifacturers Bazaar) as well as the cultural traces seeping
in from its past. While one focuses on the worlds that objects
construct by clinging to one another, the other investigates
the invisible resonances circulating within the memory of the
space. Together, they search for ways of thinking about IMC
as a multilayered body that is both living and remembering.

Strategies for the Endurance of Things began with a moment |
encountered while looking out of the window of my former
studio. My upstairs neighbor had connected the air conditioner
wastewater pipe to a tree instead of letting it drain into the
street. The pipe watered the tree, while the tree concealed
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the pipe within its trunk, forming an unplanned cooperation
between them. What began as a human made arrangement
thus transformed into a symbiotic relationship. This image
prompted me to think about the strategies objects develop in
order to hold on to one another. Some were parasitic, some
commensal, and some symbiotic. | thought that one of the

densest sites where such relationships could be found was IMC.

During my field research, | traced improvised repairs, displaced
objects, accidental attachments, and their relations with the
surrounding environment within the fifth and sixth blocks of
the complex. In the first phase of the project, | documented
these relationships through photography, video, mapping, and
three dimensional scanning using Gaussian Splatting. | then
considered that an effective way of presenting this material
would be to create an interactive digital map that viewers could
navigate using a game controller. Within this environment,

the stories of these relationships become visible, while the
fragmented and multilayered structure of IMC acquires a new
spatiality of its own.

The other side of this research, The Ghosts of IMC, began

with listening to the sounds echoing from the past of the
marketplace structure. The place of Unkapani Carsisi in the
history of music in Tiirkiye is well known. People from Anatolia
would sell their belongings and come here with the hope of
releasing a cassette, singing their songs in the corridors to
people they believed to be producers. While listening to these
stories, | asked myself: “If these voices were still echoing within
the walls, what kind of sound world would we hear?” Starting
from this question, | selected songs that were likely sung in
the corridors during that period and produced versions that
had seeped into the walls, collided with time, and undergone a
process of fermentation. | then designed motion sensor music
players to place these sounds back into IMC. By positioning
these devices in different corners of the marketplace, | left
them to the rhythm of the space itself. Now, every visitor
passing through encounters a sound that suddenly rises from
the walls. Some speak of asking for consolation, others of
resentment. These tones reveal the unrecorded history of IMC
as a ghostly orchestra that leaks into the present.
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Suat Ogiit
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ISuat Ogiit (1986, Diyarbakir)

® Amsterdam merkezli sanat¢1 ve yonetmen Suat Ogiit’iin
disiplinlerarasi pratigi, yakin tarihin bugiinii nasil
sekillendirdigini kisisel ve kolektif anlatilar araciligiyla
arastirir. Anitlara, arsivlere ve giindelik yapilara odaklanan
caligmalari, baskin ideolojileri sorgular ve miras1 yasayan,
kiiltiirel olarak i¢ ice ge¢mis bir pratik olarak yeniden ele
alir. Ayni1 zamanda zamanin dogrusal olmayan algilarini
inceleyerek bugiiniin aciliyetine vurgu yapar.

0Ogiit, Marmara Universitesi'nde egitim aldi ve Gent’te bulunan
HISK'te (Higher Institute for Fine Arts) lisansiistii programini
tamamladi. 2020 yilinda Young Art Support Amsterdam
Odiili’'ne aday gosterildi, 2013 yilinda ise Akbank Gliniimiiz
Sanatcilari Odiili'ni kazand1. 2015-2022 yillar1 arasinda
Amsterdam merkezli bagimsiz sanat inisiyatifi Corridor Project
Space’in kurucularindan biri olarak gorev yaptu.

Sessiz Ugultularin Yankisi

Sessiz Ugultularin Yankisi, tarihsel ve giincel miicadeleleri
diyaloga acarak miras kavramini yeniden diisiinmeye davet
eder ve izleyiciyi ge¢mis ile bugiiniin birbirine karigmis
izleriyle ytizlestirir. Kamusal alanda bir zamanlar yer
edinmis fakat silinmeye mahktm edilmis ytizeyleri bir
araya getiren yerlestirme; ulusal miras, kolektif tarih ve
protesto anlar1 arasinda kurdugu iligkiler araciligiyla farkl
miilkiyet bicimlerini bir palimpsest gibi iist tiste bindirir.
Boylece bir ylizeyin silinmesinin yalnizca yok etmekle
kalmay1p alttaki bagka bir katmani da agiga ¢ikardigini,
mirasin kirilgan ve i¢ ice gecmis dogasini goriintir kilar.

Yerlestirme, sessizligin ve geride kalan izlerin tagidig:
agirlig1 6ne cikarir. Sessizlik, kolektif eylemin doniistiiriici
gliciiniin bir metaforuna dontistir. Protestolardan kalan
duygusal kalintilar, antik kentlerin agir sessizligiyle
benzer bir yogunlukla yankilanir; sokakta ve kamusal
alanda birakilan izler yeni bir miras katmani hiline gelir.
Istanbul’daki kamusal ve bireysel argivlerden toplanan



gorseller, diisiik ¢oziintirliikli dijital ortamlara ragmen

direnen materyaller olarak iist iiste bindirilir, soyutlastirilir
ve ardindan LED panel, mozaik ve tekrar ile rastlantisalligin
kesistigi diger envanterlere dontistiiriilerek piksel temelli
temsil bicimlerinin sinirlar: zorlanir.

Yiizeyler,zamanin ve bellegin katmanli tagiyicilari olarak

ele alinir; her katman karsilagmalarin, silinmelerin ve

geri doniiglerin izlerini tasir. Protesto anlarinda duvarlar

ve arabalar, sistematik adaletsizliklere yonelen 6fkenin
yazildig1 alanlar héline gelir. Kamusal alanda “hasarli” olarak
kodlanan bu yiizeyler, toplumsal esitsizliklerin bedelini
simgeler. Silinip yeniden yazilan sloganlar, aginmis dokular
ve st liste biriken katmanlar, tekil bir hikaye yerine ¢oklu
ozneliklerin ve zamanlarin gerilimlerini goriiniir kilar.

Bir zamanlar tiiketim ve iktidar tarafindan fetiglestirilen
nesneler, hayaletimsi anilar olarak geri doner; islevden
tanikliga kayan parcalar anonim bir gorsel arsiv olusturur ve
kendi baglarina bir miras nesnesine doniigiir.

Yerlestirmenin mekénsal yapisi, 1961 Sarachane mitinginin
glizergahlarini referans alan gergin ve i¢ ice dolanmis metal
cizgilerden olusan bir ag ile sekillenir. Bu cizgiler, direnisin
rotasini ti¢ boyutlu bir harita gibi izlerken ayni zamanda
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yorgunlukla bicimlenen bedenlerin duruslarini ¢agrigtirir.
Askiya alinmis fragmanlar, bir zamanlar hareket halinde
olan yiizeylerin simdi durgun ama hala titresen halini
yansitir. Bu baglamda sessizlik bir bosluk degil; dolu, yogun
ve yasayan bir atmosfer olarak belirir.

Sessiz Ugultularin Yankisi, bir seyi c6zmekten ziyade algiy1
keskinlestirmeyi amaglar; hayaletlerin hala dolastig,
zamanin katmanlarinda yankilandigi ve ge¢misin simdide
nefes aldig1 bir alan yaratur.

= Suat Ogiit is an artist and filmmaker based in Amsterdam,
whose interdisciplinary practice explores how recent history
shapes the present through personal and collective narrative-
building. By engaging with monuments, archives, and
everyday structures, Ogiit challenges dominant ideologies
and reframes heritage as a living, culturally embedded
practice. His work also explores non-linear perceptions of
time, emphasizing the urgency of the present.

Ogiit studied at Marmara University and completed a
postgraduate program at HISK in Ghent. He was nominated
for the Young Art Support Amsterdam Awards (2020) and
received the Akbank Contemporary Artist Prize (2013). From
2015 to 2022, he co-founded Corridor Project Space, an
independent art initiative based in Amsterdam.

Echoes of Silent Hums

Echoes of Silent Hums invites a reconsideration of the concept
of heritage by bringing historical and contemporary struggles
into dialogue, confronting the viewer with traces where past
and present intermingle. Bringing together surfaces that once
occupied space in the public realm yet were destined to be
erased, the installation overlays different forms of ownership
such as national heritage, collective history, and moments of
protest like a palimpsest. In doing so, it reveals that the erasure
of a surface does not merely destroy it, but also exposes another
layer beneath, making visible the fragile and intertwined nature
of heritage.
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The installation foregrounds the weight carried by silence and

the traces left behind. Silence becomes a metaphor for the
transformative power of collective action. The emotional residues
of protests resonate with an intensity akin to the heavy silence

of ancient cities. The marks left on streets and in public space
become a new layer of heritage. Images gathered from public
and personal archives in Istanbul are overlaid and abstracted as
materials that persist despite low resolution digital environments.
These materials are then transformed into LED panels, mosaics,
and other inventories where repetition intersects with chance,
pushing the limits of pixel-based modes of representation.

Surfaces are approached as layered carriers of time and
memory. Each layer bears traces of encounters, erasures,
and returns. During moments of protest, walls and cars
become sites where anger directed at systemic injustices is
inscribed. These surfaces, coded as damaged in the public
sphere, come to symbolize the cost of social inequalities.
Erased and rewritten slogans, worn textures, and accumulated
layers render visible the tensions of multiple subjectivities
and temporalities rather than a single narrative. Objects
once fetishized by consumption and power return as ghostly
memories. Shifting from function to testimony, these
fragments form an anonymous visual archive and become
heritage objects in their own right.

The spatial structure of the installation is shaped by a network
of taut, interwoven metal lines referencing the routes of the
1961 Sarachane rally. While tracing the trajectory of resistance
like a three-dimensional map, these lines also evoke the
postures of bodies shaped by fatigue. Suspended fragments
reflect the now still yet vibrating state of surfaces that were
once in motion. In this context, silence appears not as an
absence but as a dense, charged, and living atmosphere.

Echoes of Silent Hums does not aim to resolve, but to sharpen
perception. It creates a space where ghosts still circulate,
where time reverberates through its layers, and where the past
continues to breathe within the present.

SAHA 2025

Neval Tarim

SAHA STuDIO |10/

I Neval Tarim (1991, istanbul)

¥ Neval Tarim, disiplinler aras1 bir ses sanatgisi, ses
tasarimcisi ve egitmendir. Sanatsal pratigi, ses, mekan

ve alg1 arasindaki etkilesimlere odaklanir; mimari
yaklasimlar ile ses teknolojilerini bir araya getirerek, mekani
duyumsamanin ve hayal etmenin yeni yollarini 6neren
anlatilar iiretir. Tarim, istanbul Teknik Universitesi (ITU)
Mimarlik Boliimii'nden mezun olduktan sonra, Miizik ileri
Aragtirmalar Merkezi'nde (ITU MIAM) Ses Sanatlar1 yiliksek
lisans programini tamamladi. Sanatsal tiretimi; mekansal

ses kompozisyonlari, mekana 6zgii yerlestirmeler, film i¢in
ses tasarimi ve ses manzaralari ile deneysel tekniklerin
sekillendirdigi mekansal canli performanslar kapsar.
Sanatsal pratiginin yani sira, mimarlik, sehircilik, hareketli
ve duragan goriintli, miizik gibi farkli alanlarda ses tiretimine
dair disiplinler aras1 bakis a¢ilar: sundugu atélyeler,
seminerler ve dersler araciligiyla akademiye katkida bulunur.

Kal Gunlakleri

Kiil Giinliikleri,yaklasik elli y1l once soba borusu kisaligi
sebebiyle yanmis bir aile konaginin ses, bellek ve mimarlik
araciligiyla yeniden tahayyiil edilmesini arastirir.
Uskiidar’daki Tahir Paga Konag1, sanat¢inin babasinin
ailesinin eski meskenidir; bugiinse yerinde basarisiz bir
rekonstriiksiyon bahc¢esinde sanat¢inin dogdugu apartmanin
kentsel dontiistime ugramis hali bulunur. Cocukluk yillarinda
konagin tas temel kalintilariyla kurulan temas, yillar icinde
dontisen semt goriintiileri ve aile anlatilariyla birlikte, yap1
artik fiziksel degil, cok katmanli bir hayalet mimariye
dontismistiir.

Projenin arastirma siireci, konakta yasamais aile biiytikleri,
kiracilar ve misafirlerle yapilan s6zlii tarih goriigmeleriyle
baglar. Bu goriismelerde hatiralar kimi zaman uyumlu,
kimi zaman ¢elisen, kimi zaman da aniden sessizlesen

bir akis olugturur. Katilimcilarin duraksamalari, ayn1
ayrintiy1 eszamanli hatirlamaya calistiklar anlar, tarif
edemediklerini bedenleriyle tamamlamalari, anlatidaki
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bosluklar ve uyumsuzluklar projenin ana aragtirma unsurlar1 — sofa ve salonun sicakligi, merdivenlerin ritmi,
alanimi olusturur. Sanatgi, bu kirilgan anlatilari ne kadar ¢ kotlu bahce, ti¢ kuyu, mermer banyo ve herkesin farkli
dogru algilayabildigini de siirekli sorgular. Aile fotograflar, hatirladig1 bodrum — ses, video ve mekansal yerlestirme
mimari arsiv belgeleri,mahalle tarihine dair planlar ve icinde birbirine eklemlenir. Ev cogunlukla dolagim
donemsel yap: malzemeleri lizerine aragtirmalar, sozlii tarih tizerinden hatirlandigi i¢in, kompozisyon da katlardan
kayitlariyla birleserek konagin parcali, kaygan ve cogullasan bagimsiz bir dolagim aksi iizerinde kurgulanir.
bir mimari hayalini olugturur. Bu hayal, hicbir zaman tek
bir “dogru” mekana indirgenemez; aksine, farkli hafizalarin Kiil Giinliikleri,yok olmus bir yapiy1 birebir yeniden kurmak
carpistig1 bir alan olarak ele alinir. yerine, coklu sesleri, catisan anlatilar: ve bellek bogluklarini

algilanir kilmay1 amaglar. Evin tekrar tekrar kurulan, sokiilen
Studio alaninda yer alan ses kompozisyonlari, cok kanalli ve yeniden beliren mimarisini bir “hatirlama mekani”na
bir yerlestirme i¢cinde soba borularina gizlenmis hoparlorler doniistiiriir; son hali olmayan bir evin miizesini kurar.
araciligiyla mekana yayilir. Soba borulari, yanginin
gercek sebebine ve yapinin yok olusuna gonderme yapar. ® Neval Tarim is a transdisciplinary sound artist, sound
Rezonanslari, uzunluklar: ve bogluklariyla her boru farkli designer, and educator. Her practice focuses on the interplay
bir duyum sunar. Soba borularinin modiiler birlesme between sound, space, and perception. She combines spatial
potansiyeli, evin hafizalarda kalan mekansal 6rgiisiinii audio technologies with architectural approaches to create
yeniden diistinmek i¢in bir ara¢ olarak kullanilir. narratives that offer new ways of sensing and imagining
space.

Anlatilardaki mekansal ipuclarina dayanarak farkl
modiiller tasarlanmais; yerlesimleri sergi alaninda " T,‘i\- 4 _'J,T '
konagin birimlerini, iligkilerini ve akiglarini yeniden - 4

kuracak bicimde kurgulanmigtir. Kompozisyonda duyulan : -

—

sesler,anlatilarda tarif edilen sesleri lireten nesne ve
malzemelerin izini siirerek olusturulmustur. Sanat¢1 bu
sesleri IMC'de, konagin bulundugu ¢ikmaz sokakta ve hala
ayakta duran duvar kalintilari tizerinde farkli mikrofon ve
araclarla yaptig1 kayitlardan toplar. Aslinda orijinal ev artik
olmadig1 icin, onun seslerini bagka yerlerde arar; ses, kayip
yapinin pesine diisiilen bir arastirma yontemine dontistir.

Yerlestirme, konagin mekansal bellegini parca parca yeniden
kurarken 6lcekler arasinda gidip gelir: Modiiller evin

farkli birimleri gibi davranir; bazen evin biitiiniinti kapsar,
bazense yalnizca tek bir yapi elemanina yogunlasarak
hafizada biiytitiilmiis bir ayrintiya dontisiir. Béylece yapi,
mekanda hem bir biitiin hem de bir fragman olarak var olur.
iki gruba ayrilan modiiller daha sicak, bellekte yer edinmis
anilar ile bilin¢ digina itilmis tanimlanamayan kisimlar
arasinda salinir. Evdeki mekansal hafizanin 6ne ¢ikan
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After earning her BA in Architecture from Istanbul Technical
University (ITU), she completed a MA in Sonic Arts at the
Centre for Advanced Studies in Music (ITU MIAM). Her
work includes spatial sound compositions, site-specific
installations, sound design for film, and immersive

live performances, often shaped by soundscapes and
experimental techniques. Beyond her artistic practice, Neval
contributes to academia through workshops, seminars, and
lectures, offering insights into sound production across

architecture, urbanism, moving image, still image and music.

Ash Diaries

Ash Diaries explores the reimagination of a family mansion
that burned down approximately thirty years ago due to the
shortness of a stove pipe, approaching its absence through
sound, memory, and architecture.

The Tahir Pasa Mansion in Uskiidar was once the home of
the artist’s father’s family. Today, its site contains a failed
reconstruction garden and the urban transformed apartment
building in which the artist was born. Childhood encounters
with the mansion’s remaining stone foundations, combined
over time with the changing image of the neighborhood

and family narratives, have transformed the building from a
physical structure into a layered, ghostly architecture.

The project’s research process begins with oral history
interviews conducted with family elders, former tenants,
and guests who once inhabited the mansion. In these
conversations, memories unfold in uneven rhythms. At
times they align, at times they contradict one another, and
at times they fall abruptly silent. Moments of hesitation,
attempts to recall the same detail simultaneously, gestures
that complete what cannot be verbally articulated, as well as
gaps and inconsistencies within the narratives, form the core
field of inquiry. The artist continuously questions the extent
to which these fragile accounts can be accurately perceived
and translated. Family photographs, architectural archival
documents, neighborhood plans, and research into period
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specific building materials are brought together with the oral
histories to construct a fragmented, unstable, and plural
architectural imagination of the mansion. This imagined
structure never resolves into a single correct space. Rather, it
is approached as a site where multiple memories collide.

Within the studio, sound compositions unfold through

a multi-channel installation, dispersed into the space via
speakers concealed inside stove pipes. These pipes directly
reference both the cause of the fire and the building’s
destruction. Through their varying lengths, resonances, and
cavities, each pipe produces a distinct auditory experience.
The modular potential of the stove pipes becomes a tool

for rethinking the spatial organization of the house as it
persists in memory. Based on spatial cues drawn from the
narratives, different modules were designed and arranged
within the exhibition space to reconstruct the mansion’s units,
relationships, and flows. The sounds heard in the composition
were developed by tracing the materials and objects described
in the narratives as sound producing elements. The artist
collected these recordings at IMC, in the dead-end street
where the mansion once stood, and on the remaining wall
fragments, using various microphones and recording devices.
Since the original house no longer exists, its sounds are
sought elsewhere. Sound thus becomes a method of inquiry, a
means of following the traces of a lost structure.

As the installation reconstructs the mansion’s spatial
memory in fragments, it shifts continually between scales.
The modules behave like different units of the house. At
times they suggest the whole, while at others they focus

on a single architectural element, magnified in memory
into an intensified detail. In this way, the structure exists
simultaneously as a totality and as a fragment. Divided into
two groups, the modules oscillate between warmer, clearly
remembered moments and those that have been pushed
into the unconscious and remain undefined.

Key elements of the house’s spatial memory, including the
warmth of the sofa and salon, the rhythm of the stairs, the
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three level garden, three wells, the marble bathroom, and the
basement remembered differently by everyone, are interwoven
through sound, video, and spatial installation. As the house

is primarily recalled through movement, the composition is
organized along a circulation axis independent of floors.

Rather than reconstructing the lost building in a literal sense,
Ash Diaries seeks to render perceptible its multiple voices,
conflicting narratives, and gaps in memory. By transforming the
repeatedly assembled, dismantled, and reemerging architecture
of the house into a site of remembrance, the work proposes a
museum of an unfinished home, one without a final form.

IGizem Unlii (1989, istanbul)

® 2015 y1linda Mimar Sinan Giizel Sanatlar Universitesi

Resim Boliimii'nden mezun olan Gizem Unli, yiiksek lisans
egitimini Yeditepe Universitesi Plastik Sanatlar Programi’nda
ve Stuttgart Devlet Giizel Sanatlar Akademisi'nde siirdiirdii.
2024 yilindan bu yana Istanbul Teknik Universitesi’nde misafir
Ogretim gorevlisi olarak ders veriyor. Sanatsal pratigi aidiyet,
kayip, yas, yaralanabilirlik ve evcillestirme ile siddet arasindaki
iligkiye odaklanir. Giindelik malzemelerin, nesne ve formlarin
duygusal, kiiltiirel ve tarihsel ¢cagrisimlariyla, kolektif biling
disini nasil yansittiklariyla ilgilenir. Caligmalar: ¢cogunlukla
yerlestirme, heykel ve video formunda viicut bulur; malzeme,
dil ve performatif jestleri bir araya getirir. Sectigi materyalleri
hem duygusal/kiiltiirel yiiklerin hem de sdylemin tasiyicisi
olarak kullanir. Uretim stirecindeki jestler, ac1 ve siddet ile 6zen
ve bakim arasinda siirekli bir salinim halindedir.

Kapanin icinde

SAHA Studio programi kapsaminda iMC’de calistigim bu
siirecte, bolgenin gorsel ve materyal kiiltiirii ile teghir ve
bastirmanin i¢ ice gectigi sosyopolitik baglam, benim i¢in
¢ikis noktasi oldu. Bu yerel baglamla birlikte, siirecte ortaya
¢itkan calismalar, kamusal alanin sertlesmis gorsel-politik
manzarasinin yarattig1 psikolojik ve bedensel bir sikisma
halinin izleri.

SAHA 2025

Bu manzaraya bakmak, bakamamak ya da bakmak

istememek; miidahale edememenin yarattig1 bedensel
tiikkenme ve bakisi i¢ mekana, daha jenerik ve idealize bir
manzaraya yonelten kacis arzusu, tiim bu haller, siirecteki
uretimde ortaya ¢ikan yonelimleri ve tekrar eden jestleri
belirledi. Mekanda bedensel ve duyusal bir tekrar haline
gelen kesme, kapatma, kazima/silme ve ¢atlatma gibi
eylemleri, bu kagis arzusunun absiirt ve nafile denemeleri
olarak gorliyorum. Biiyiik bir soylem ya da lineer bir
anlat1 kurmak yerine, bugiiniin yiiksek sesli gorsel politik
atmosferi icinde daha alcak perdeden ve kesintili bir dil
ihtiyacina yoneldigimi diigiiniiyorum.

Mekanin caddeye bakan yiiziinii/vitrini, bir i¢ yiizey, bir temas
ytizeyi olarak ele aldim. At6lyenin icte kalan boliimiinde,
perdenin bulundugu alandaysa bakis yeniden digariya
yoneliyor. Perdede tekrar eden ve siirekli kesilen manzara
goriintiisi, yansidig yiizeyi de gecici bir vitrin haline
getiriyor. i¢ ve dig, bakilan ve bakilamayan, bedenle temas
eden ve mesafede kalan yiizeyler siirekli yer degistiriyor.

Mekénda farkli bicimlerde tekrar eden tavsan figiirlii avel
bicagini, islevi sabit bir aractan ziyade yonii kaydirilmis bir
nesne olarak konumlandirmaya ¢aligtim: Akis1 kesmeye,
bakisi kisa siireligine kapatmaya caligiyor; buluntu bir
kafatasinin tlizerindeki yaziyi siliyor, mekanin yiizeylerinde
fiziksel bir catlak agmaya calisiyor.
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Bu siirecte, iki buluntu nesne etrafinda absiirt bir metin / video-
senaryo gelistirdim. Mekéanda taslak hélinde yer alan bu kurgu,
konusmanin / dilin miimkiin héle gelemedigi bir duruma isaret
ediyor. Senaryoda nesneler karakterler olarak belirirken, bu
karakterler icine gomiildiikleri baglamdan ¢ikamiyor.

u After earning her BA in Painting from Mimar Sinan Fine

Arts University in 2015, Gizem Unlii pursued her MFA studies
in Plastic Arts at Yeditepe University and the Stuttgart State
Academy of Art and Design. Since 2024, she has been teaching
as a visiting academic at Istanbul Technical University. Her
practice focuses on themes such as belonging, loss, mourning,
vulnerability, and the thresholds between domestication

and violence. She is particularly interested in the emotional,
cultural, and historical resonances of everyday materials and
how they can activate the collective unconscious.Her works
often unfold through installations, sculptures, video, and
spatial compositions; combining material, language and
performative gestures in ways that explore emotional and
discursive resonances. Her process reflects both care and
pain; gestures that speak to both vulnerability and endurance.

Inside The Trap

During my time working at IMC within the SAHA Studio
program, the area’s visual and material culture, together with
the sociopolitical context in which display, and suppression
are tightly entangled, became my point of departure. The
works that emerged throughout this process bear traces of a
psychological and bodily state of compression produced by
the hardened visual political landscape of the public sphere.

Looking at this landscape, being unable to look at it, or
choosing not to look, along with the bodily exhaustion caused
by an inability to intervene and the desire to escape by turning
one’s gaze inward toward a more generic and idealized

scene, shaped the orientations and recurring gestures within
my production. Actions such as cutting, covering, scraping

or erasing, and cracking, which recur in the space as bodily
and sensory repetitions, appear to me as absurd and
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futile attempts to enact this desire for escape. Rather than
constructing a grand statement or a linear narrative, | find
myself drawn toward a quieter, fragmented language within
today’s loud visual political atmosphere.

| approached the street facing facade or shop window of

the space as an interior surface, a surface of contact. In the
inner section of the studio, where the curtain is located, the
gaze is redirected outward once again. The landscape image
that repeats and is continuously interrupted on the curtain
temporarily transforms the surface onto which it is projected
into a display window. Inside and outside, what is seen and
what cannot be seen, surfaces that encounter the body and
those that remain at a distance, continuously exchange places.

The hunter’s knife bearing a rabbit figure, which recurs
throughout the space in different forms, is positioned not as
a tool with a fixed function but as an object with a displaced
direction. It attempts to interrupt flow, to momentarily block
the gaze, to erase the writing on a found skull, and to open a
physical crack in the surfaces of the space.

Throughout this process, | developed an absurd text and

video scenario centered around two found objects. This
fiction, presented in the space in an unfinished state, points

to a condition in which speech and language fail to become
possible. Within the scenario, the objects appear as characters,
yet these characters are unable to detach themselves from the
contexts in which they are embedded.

I Mk Yurttas (1978,Antalya)

B MKk’'nin pratigi “mikaye” adiyla devam eden bir aragtirma
projesidir. mikaye, Mk’nin da aralarinda oldugu kurmaca
personalarin birbirleriyle baglantida olduklar bir sizodiizlemdir.
mikaye’de personalar beraber yagarlar ve iiretirler. Her birinin
ayr1 isimleri olabilse de hicbirinin net, sabit bir goriiniimi,
iretim bi¢cimi ve kimligi yoktur. Birbirlerinin i¢ine akip, diizlemin
bir yerinden dalip bagka bir personanin icinden ¢ikmayz, kimi
zaman aylarca derinlerde kalarak yok oldu sanilmayi severler.
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MKk, iIT0’den Mimarlik lisans ve yiiksek lisans derecelerini;
YTU’den Sanatta Yeterlik (PhD) derecesini aldi. Central Saint
Martins MFA Programina kabul edilen Mk, 2021’de American
Turkish Society’nin Sanat¢i1 Destegi Odiilii ile School of
Visual Arts New York The Artist Residency Project Misafir
Sanat¢1 Programina katildi. 2025’te Universidade Lusé6fona di
Lisboa’da performans sanati iizerine atdlyeler gerceklestiren
MKk, sanat / akademik arastirmalarina Performistanbul ig
birligiyle ve Hali¢ Universitesi’'nde devam ediyor.

UNVEIL

UNVEIL, canli sanat pratiklerini bir veri tabani ve aragtirma
alani olarak ele alan, posthuman beden-mekan iligkileri
iizerinden ilerleyen spekiilatif bir aragtirma ve iiretim
stirecidir. Proje, sanat koleksiyonlarini ve arsivleri sabit bilgi
depolari olarak degil, yeniden okunabilen, doniistiiriilebilen
ve yeni liretimlere alan acan dinamik yapilar olarak ele alir.
ikinci faz1 SAHA Studio’da gerceklesen UNVEIL'in ilk fazi,
2023 yilinda BAS Sanatgi Kitaplar1 Koleksiyonu’'nda, bes aya
yayilan bir aragtirma siireci olarak hayata gecirilmistir.

SAHA Studio’daki ikinci fazinda UNVEIL, bu kez SAHA'nin
2011-2024 yillar arasindaki faaliyet raporlarini bir veri tabani
olarak ele alir. SAHA'n1n internet sitesinden indirilen PDF
raporlar, canli sanatla ve posthuman diisiinceyle iligkili

iic anahtar kelime iizerinden taranmigtir: performans ve
performativite vb.i¢cin PERFORM; bedensellik ve bedenlenme
vb.icin BEDEN / BODY; insan-sonrasi ve insan-dig1 vb.
kavramlar i¢cin INSAN / HUMAN. 2011 yilindan baglayarak her
bir anahtar kelime i¢in ayr1 ¢evrimici giinliikler tutulmus,
bu metinsel aragtirmaya paralel olarak sanat¢inin el yazisi

ve cizimleriyle sekillenen yeni bir sanatgi kitabi ortaya
¢ikmistir. Bu iki dolagik bulgulama siirecine tigiincii bir
katman olarak, sanat¢inin atdlye arkadaglariyla ve tiniversite
pratigiyle kurdugu iligkilerden dogan ses ve gortintii kayitlari
eklenmistir. Boylece UNVEIL, immateryal metinsel iz
stirticiiliik, materyal dokunsallik ve zamansal-performatif
kayitlarin i¢ ice gectigi cok katmanli bir aragtirma alani
olusturmustur.
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BiZz

Incelenen raporlarda 2024 yilina yaklagtikea yer alan sanat
projeleri arasindan kolektiflik, bir aradalik, miizakere ve
etkilesim gibi kavramlarin dolasikliklar halinde 6ne ¢iktig1
goriiliir. Ozellikle performans anahtar kelimesi etrafinda,
kamusal alanda gerceklesen kolektif pratikler ve alternatif
bir aradalik bicimleri dikkat ¢eker. Ash Cavusoglu, Ahmet
Ogiit ve Glines Terkol’'un kamusal yiiriiytiglere dayali
performanslari; Fatma Bucak ve Sena Bagoz'iin performatif
islerinde 6nerilen alternatif birliktelikler; Elmas Deniz

ve Burcu Yagcioglu'nun tiirler aras1 miizakereyi odagina
alan etik-elestirel yaklagimlari bu ¢ogul tonun olugmasina
kaynaklik eder. Bu ¢ogulluk, sanat¢inin Antalya’da gecirdigi
bir tatil ile IMC'nin kamusal atmosferinin ¢akigsmas1 sonucu,
sari-beyaz cizgili kumaglar araciligiyla bedensellesir.
IMC’den temin edilen dig mekan kumasi, atélye i¢inde

ve diginda dolasan, oturulan, dokunulan ve siirekli form
degistiren 10 metrelik bir ylizey olarak mekana yerlestirilir.
Kumas, sandalyeler, ipler, makaralar ve kii¢iik nesnelerle
birlikte, izleyiciyi katilima davet eden yeni-materyalist bir
¢evre (environment) olarak kurgulanir. Bu ortam, “BiZ /
WE” baglig1 altinda, insan-merkezli olmayan bir bir-aradalik

pratigini deneyimlemeyi amaclar.
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“BIZ / WE” kavrami, sabit bir kolektif kimlik 6nermekten
ziyade, canli-cansiz tiim unsurlarin eyleyici (actant) olarak
dahil oldugu “posthuman” bir birlikte varolusu arastirir.
Atolye i¢cindeki bu deneyim, daha sonra iMC koridorlarina
tasan performanslarla kamusal alanda da siirdiiriilmistiir.
10 metrelik kumas seridi, cevresel etkenlerle ve rastlantisal
karsilagmalarla ¢ogalan performanslar araciligiyla yeni
iligkilere acilmigtir.

SAHA Studio Ara Donem sunumlarinin ardindan atolye
alaninin sadelestirilmesi, projenin yeni bir evresini
tetiklemistir. Bu evrede Mk Yurttas, nesnelerin gegici
dengeleri, diisme ihtimalleri ve yeniden kurulma stiregleri
tizerinden performativiteyi yeniden diiginm{istiir. Ust

iiste y1g1lmis sandalyeler, metal ayaklar, MDF tablalar ve
merdivenler; heykelsi ya da kalici formlar olmaktan ziyade,
stirekli miizakere halindeki metastabil bedensellikler olarak
ele alinmistir. Performanslarda tiim bu unsurlar metastabil
bir geciciligin “canli madde” olma hallerini 6nermislerdir.
Bu yaklasim ne tamamen stabil ne de tamamen instabil
olma(ma) halini ifade eden metastabilite kavrami etrafinda
sekillenmistir.

Glindelik ve siradan malzemelerle kurulan bu performatif
iligkiler, SAHA raporlarinda 6ne ¢ikan diger sanatci
pratikleriyle de hizalanir. Ali Kazma'nin materyal beden
anlayisi, Leman Daricioglu’nun antropomorfik kabulleri
sorgulayan isleri, CANAN’1n fantastik yaratiklari ve Evrim
Kavcar’in beden onerileri, Mk Yurttag'in stirecindeki dagitik
posthuman egilimlerle 6rtiigsen 6rnekler olarak okunmustur.

Sonug olarak UNVEIL, BAS’ta baglayan teorik ve arsivsel
aragtirmay1 SAHA Studio’da daha akigkan, dolasik ve

lineer olmayan bir tiretim siirecine dontistiiriir. Teori,
analiz, malzeme, duygulanim ve performans birbirinden
ayrismadan ilerler; zamansallik ve gecicilik kavramlari
projenin temel eksenlerinden biri hiline gelir. Bu siireg,
sanatcinin farkli persona ve is birliklerini yeniden ytizeye
cagirirken, UNVEIL'i posthuman performans sanatina dair
acik uclu ve cogul bir aragtirma alani olarak konumlandirir.
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m Mk’s practice is an ongoing research project under the
name “mikaye” which is a schizoplane where the fictional
personas, including Mk, are interconnected. In mikaye,
personas live and produce together. Although they may have
different names; none of them has a clear, fixed appearance,
mode of production and identity. They like to flow into each
other, to dive from one part of the plane and come out

of another persona, sometimes to stay in the depths for
months, and being thought to have disappeared.

Mk received BA and MA degrees in Architecture from ITU;
and Proficiency in Art (PhD) degree from YTU. Mk, who were
accepted to Central Saint Martins MFA Program, participated
in The Artist Residency Project of SVA NYC School of Visual
Arts with the artist fellowship award of American Turkish
Society in 2021. In 2025, ran workshops on performance

art at Universidade Lusofona di Lisboa. Mk continues

their artistic / academic practices in collaboration with
Performistanbul and at Hali¢ University.

UNVEIL

UNVEIL is a speculative research and production process
that approaches live art practices as a database and a field
of inquiry, advancing through posthuman relations between
body and space. The project considers art collections and
archives not as fixed repositories of knowledge, but as
dynamic structures that can be reread, transformed, and
opened up to new forms of production. The first phase of
UNVEIL, whose second phase took place at SAHA Studio,
was realized in 2024 as a five-month research process within
The Artist Book Collection BAS.

In its second phase at SAHA Studio, UNVEIL approached
SAHA's annual reports from 2011 to 2024 as a database. The
PDF reports downloaded from SAHA's website were scanned
using three keywords related to live art and posthuman
thought. PERFORM for performance and performativity,
BODY for corporeality and embodiment, and HUMAN for
posthuman and nonhuman concepts. Starting from 2011,
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separate online journals were kept for each keyword. In
parallel with this textual research, a new artist book shaped
by the artist’s handwriting and drawings emerged. As a

third layer added to these two intertwined processes of
inquiry, sound and image recordings derived from the artist’s
relationships with studio peers and university practice were
incorporated. In this way, UNVEIL formed a multilayered
research field in which immaterial textual tracing, material
tactility, and temporal performative records intersect.

WE

As the reports approach the year 2024, concepts such

as collectivity, togetherness, negotiation, and interaction
appear increasingly entangled among the examined art
projects. Especially around the keyword performance,
collective practices in public space and alternative

forms of togetherness stand out. The public walk-based
performances of Asli Cavusoglu, Ahmet Ogiit, and Giines
Terkol, the alternative modes of togetherness proposed in
the performative works of Fatma Bucak and Sena Basoz,

and the ethical and critical approaches of EImas Deniz and
Burcu Yagcioglu focusing on interspecies negotiation all
contribute to the emergence of this plural tone. This plurality
becomes embodied through the overlap between a holiday
the artist spent in Antalya and the public atmosphere of IMC,
mediated by yellow and white striped fabrics. An outdoor
fabric sourced from IMC is installed in the space as a ten-
meter surface that circulates inside and outside the studio,
is sat on, touched, and continuously changes form. Together
with chairs, ropes, spools, and small objects, the fabric is
conceived as a new materialist environment that invites
viewer participation. Under the title “WE,” this environment
aims to experiment with a form of togetherness that is not
human centered.

Rather than proposing a fixed collective identity, the concept
of “WE” investigates a posthuman mode of coexistence in

which all elements, both living and nonliving, are included as
actants. This experience within the studio was later extended
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into public space through performances that moved into
the corridors of IMC. The ten meter fabric strip opened
up to new relations through performances multiplied by
environmental factors and chance encounters.

Following the SAHA Studio Midterm Gathering
presentations, the simplification of the studio space
triggered a new phase of the project. In this phase, Mk
Yurttas reconsidered performativity through the temporary
balances of objects, their potential to fall, and their
processes of reconfiguration. Stacked chairs, metal legs,
MDF panels, and ladders were approached not as sculptural
or permanent forms, but as metastable corporealities in
constant negotiation. In performances, all these elements
proposed states of being living matter within a metastable
temporality. This approach was shaped around the concept
of metastability, which expresses a state of not being fully
stable nor fully unstable.

These performative relations established with everyday and
ordinary materials also align with other artistic practices
highlighted in the SAHA reports. Ali Kazma’s understanding
of the material body, Leman Daricioglu’s works that
question anthropomorphic assumptions, CANAN'’s fantastic
creatures, and Evrim Kavcar's bodily propositions were read
as examples that resonate with the distributed posthuman
tendencies within Mk Yurttas’s process.

In conclusion, UNVEIL transforms the theoretical and
archival research that began at BAS into a more fluid,
entangled, and nonlinear production process at SAHA
Studio. Theory, analysis, material, affect, and performance
progress without separating from one another, while
temporality and transience become central axes of the
project. This process reactivates the artist’s multiple
personas and collaborations; positioning UNVEIL as an
open ended and plural research field within posthuman
performance art.
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SAHA STUDIO

! Kitty Scott

11 OCAK JANUARY

u Sanghay Bienali’nin 15. Edisyonu olan Does the flower
hear the bee? sergisinin bag kiiratorii ve ayrica Shorefast/
Fogo Island Arts’in Stratejik Direktorii olan Kitty

Scott, SAHA Kiiratoryel Program konugu olarak davetli
oldugu istanbul’'da, aragtirmalarini tamamladiktan

sonra SAHA Studio’da kariyeri boyunca c¢aligtig1 ulusal
koleksiyonlar ve bienaller gibi farkl: sergi projelerine dair
deneyimlerini paylasti.

® Following her research in Istanbul as a guest of SAHA
Curatorial Program, Kitty Scott, the chief curator of the 15
edition of the Shanghai Biennale, titled Does the Flower Hear
the Bee?, and the Strategic Director of Shorefast/Fogo Island
Arts, shared her experiences across a range of exhibition
types with she has works over her career, from building
national collections to curation biennials at SAHA Studio.

I Ignacio Szmulewicz

17 OCAK JANUARY

B SAHA Kiiratoryel Program konugu Ignacio Szmulewicz,
glincel Latin Amerika sanatindaki farkl egilimleri, 6zellikle
de insanlik ve diinya arasindaki iligki tizerine elestirel bir
sorgulama ile baglantili egilimleri yansitan bir sunum
yapt1. 20.ylizyilin ortalarindan bu yana Latin Amerika
sanatinin tarihini g6zden gecirerek, Sili, Brezilya, Porto Riko
ve Panama’dan modernite, irk¢ilik ve ulusal kimliklerin
sinirlarini sorgulayan ¢agdas sanatcilara deginen konusma,
son donemdeki bir dizi kiiratoryel projeye ve 6zellikle 2023
yilinda Centro Cultural Matucana 100’de sunulan olan Lejos,
muy lejos sergisine odaklandi.

® Ignacio Szmulewicz, guest of the SAHA Curatorial
Program, delivered a presentation addressing different
tendencies in contemporary Latin American art, with a
particular focus on those connected to a critical inquiry
into the relationship between humanity and the world.

FHEL LARTH 15 A EHEP ADSEST
S 52 G | ey | g
W Fosurp ol taa plaran

SAHA STubplo | 123

Reviewing the history of Latin American art since the
mid-twentieth century, the talk examined contemporary
artists from Chile, Brazil, Puerto Rico, and Panama

who question the boundaries of modernity, racism, and
national identities. The presentation focused on a series of
recent curatorial projects, with particular attention to the
exhibition Lejos, muy lejos, presented in 2023 at the Centro
Cultural Matucana 100.

IDiI§ad Aladag

15 SUBAT FEBRUARY

® Dilsad Aladag’in 2021 yilindan beri gelistirmekte oldugu
performans projesi TAKLAK, SAHA Studio’da yeniden
gerceklestirildi. Akdeniz etrafinda tohumlarin, isimlerin,
anlamlarin, sembollerin, tanikliklarin ve hatiralarin
biriktigi gezintilerde olusmus cok katmanli bir asemblaj
olan TAKLAK, performans ile aktive olarak bu katmanlar
arasinda dolagtiran bir rota olusturuyor.

® Developed by Dilsad Aladag as a performance project
since 2021, TAKLAK was restaged at SAHA Studio.
Formed through walks around the Mediterranean

where seeds, names, meanings, symbols, testimonies,
and memories accumulate, TAKLAK is a multilayered
assemblage. Activated through performance, it generates
a route that moves between these layers, allowing
circulation across them.

IArazi

1 MART MARCH

® Arazi Kolektif’in (Merve Giil Ozokcu, Leyla Keskin, Pelin
Tan) Sema Aslan moderatorligiinde SAHA Studio’da
gerceklestirdigi Dolasik Topografyalar baglikli konusma
akiskan ve kosulsuz bir ¢atisma bolgesinde arastirmanin
nasil miimkiin olabilecegi, insandan 6tesi ekolojinin
haklari, sosyo-mekansal adalet alaninda aragtirma
yontemleri ve sanatsal aragtirmalar arasindaki iligkileri
odagina aldi.
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® The talk Entangled Topographies talk at SAHA Studio by
Arazi Kolektif (Merve Giil Ozokcu, Leyla Keskin, Pelin Tan),
moderated by Sema Aslan, focused on how research can
be conducted within a fluid and unconditional conflict
zone, the rights of more-than-human ecologies, research
methodologies in the field of socio-spatial justice, and

the relationships between artistic research and these
approaches.

IGézde Mimiko Tiirkkan

30 NISAN APRIL

B SAHA destegiyle 15. Havana Bienali'ne katilan Gozde
Mimiko Tiirkkan, Kiibali1 boksor Namibia Flores Rodriguez
ile is birligi icinde gerceklestirdigi projesine eslik eden
Fight Like a Girl / Pelea Como Una Chic filmi tizerinde konustu
ve bienal siirecine dair izlenimlerini paylasti.

= Gézde Mimiko Tiirkkan, who participated in the 15
Havana Biennial with the support of SAHA, spoke about her
film Fight Like a Girl / Pelea Como Una Chica, accompanying
her project realized in collaboration with Cuban boxer
Namibia Flores Rodriguez, and shared her impressions of
the biennial process.

ICanan Batur & Erica Burini

3 MAYIS MAY

B SAHA ile YBYTU’nun (Sao Paulo) 2024 baginda baglatilan
misafir kiirator programinin ilk katilimcilar1 Canan Batur
ve Erica Burini, program siiresince edindikleri deneyimleri
ve on hafta boyunca tizerinde ¢aligtiklar1 projelerini SAHA
Studio’da izleyicilerle paylasti.

® The first participants of the guest curator program
launched at the beginning of 2024 by SAHA and YBYTU
(S3o Paulo), Canan Batur and Erica Burini, shared their
experiences during the program and the projects they
developed over the course of ten weeks with audiences at
SAHA Studio.
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IZeynep Yilmaz

10 MAYIS MAY

B SAHA Studio 8.donem sanat¢ilarindan Zeynep Yilmaz
ilk siir kitaba veya tutkal'in lansman bulugmasini

kitabin editoryel ve gorsel diinyasinin olusumuna zaten
stiidyo biinyesinde katkida bulunan irem Yildirim ve Rana
n.incesoy esliginde SAHA Studio’da gerceklestirdi.
Lansman kapsaminda gerceklesen konusmada, kitabin
hem iceriksel yolculugu hem de yayin ve tasarim stiregleri
mercek altina alinds.

® Zeynep Yilmaz, participant of SAHA Studio’s 8" term, held
the launch event for her first poetry book veya tutkal at SAHA
Studio, accompanied by irem Yildirm and Rana n. incesoy,
who had contributed to the book’s editorial and visual
development within the zaten studio. The talk held as part of
the launch examined both the book’s conceptual journey and
its publication and design processes.

IEda Emirdag

17 MAYIS MAY

H Eda Emirdag, SAHA Studio’da gerceklestirdigi Gobek Deligi
i¢in Is-Birlik baglikli sunumunda, ingiltere Liverpool Open
Eye Gallery’de lansmani yapilan Belly Button adl1 projesinin
detaylarini ve siirecte edindigi deneyimleri paylagti.
Etkinlikte sanat¢iya, Open Eye Gallery’nin Sosyal Uygulama
Bagkani Elizabeth Wewiora ve Manchester Metropolitan
Universitesi Dijital Sanatlar Okulu’nda Fotografcilik
Kidemli Ogretim Uyesi Dr. Helen McGhie eglik etti.

® Eda Emirdag shared the details of her project Belly
Button, launched at Open Eye Gallery in Liverpool, UK,
along with her experiences from the process, during her
presentation titled Work-Unity for Belly Button at SAHA
Studio. The event was accompanied by Elizabeth Wewiora,
Head of Social Practice at Open Eye Gallery, and Dr. Helen
McGhie, Senior Lecturer in Photography at the School of
Digital Arts, Manchester Metropolitan University.
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ISerra Yentiirk, Vienna Conversations

11-13 HAZIRAN JUNE

B 11-13 Haziran tarihleri arasinda Viyana'da diizenlenen
Vienna Conversations, 17 farkli sanat kurulusuna baglh cagdas
sanat profesyoneli ve kiiltiir liderini bir araya getirerek
uluslararasi kiiltiirel igbirligi konusunda fikir aligverisinde
bulunmalarini sagladi. Phileas tarafindan diizenlenen
etkinlik, sunumlar, panel konugmalari, tartisma oturumlari
ve ziyaretler araciligiyla kiiltiiriin roliini giiclendirmek
icin diyalog, ag olusturma ve igbirligine dayali yaklagimlari
tegvik etti. Bu cercevede Serra Yentiirk, SAHA'nin misyonu
ve destek programi hakkinda bir sunum yapti ve SAHA'nin
cagdas sanat alaninda filantropik destek yaratmada oncii
rolii dolayisiyla, finansman modellerini ele alan bir panel
konusmasina katildi.

u The Vienna Conversations, held 11-13 June in Vienna,
brought together contemporary art professionals and
cultural leaders affiliated to 17 different art organizations

to exchange ideas on international cultural cooperation.
Organized by Phileas, the event fostered dialogue,
networking, and collaborative approaches through
presentations, panel talks, discussion sessions, and visits.
In that framework, Serra Yentiirk gave a presentation about
SAHA mission and support scheme, and partook in a panel
talk that addressed the models of funding, with reference to
SAHA's pioneering role in mobilizing philanthropic support
around contemporary art.

r —
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I Nikolaos Akritidis

25 EKIM OCTOBER

B SAHA ile ARTWORKS (Atina)'nin 2021 yilinda basglattig:
misafir kiirator programi kapsaminda istanbul’da alt1 hafta
geciren Nikolaos Akritidis program boyunca gerceklestirdigi
atolye ziyaretleri ve bulugmalar sonucunda, ilk edisyonunu
Paris Cité Internationale des Arts’da gerceklestirdigi
Dénemsel Izlenimler projesini IMC tizerinden yeniden
kurguladi. Mekéana 6zgili metinler ve performanslar

sunan bir yayin projesi olan Donemsel Izlenimler / Periodical
Observations [ bu edisyonunda, IMC’de bir biifede gerceklesti;
katilimcilar ¢ay kiiltiirii, binanin modernist mirasi ve
kentin daha genis baglami tizerine diistinmeye davet etti.

® As part of the guest curator program initiated by SAHA
and ARTWORKS (Athens) in 2021, Nikolaos Akritidis spent
six weeks in Istanbul. Drawing from the studio visits and
meetings he conducted during his residency, Akritidis
reimagined his project Periodical Observations, first presented
at Cité Internationale des Arts in Paris, through iMC. A
publication project that presents site specific texts and
performances, Periodical Observations | Dénemsel izlenimler
in this edition took place at a kiosk within IMC, inviting
participants to reflect on tea culture, the modernist legacy of
the building, and the broader context of the city.



128

SAHA 2025 SAHA STuDIO SAHA 2025 SAHA STuDIiOo | 129

ARTWAORNE INikoIaos Akritidis & Serra Yentiirk
17 ARALIK DECEMBER filmin Tiirkiye’deki ilk gosterimi SAHA Studio’da yapild1.

60.Venedik Bienali'ne paralel Palazzo Grimani’de sergilenen

AL TR, kil T

ErE Do 1STANBUL
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A T [Ld PR

B ARTWORKS tarafindan Atina’daki ISET’te diizenlenen ® The program’s inaugural screening was | Am Hymns of

soyleside, kiirator Nikolaos Akritidis ve SAHA direktorii Serra
Yentiirk, bir sehri “okumak” ile ne kast ettigimizi, gtindelik
kargilagsmalardan istanbul'un kimligini sekillendiren edebi
tarihe uzanan bir izlekte ele aldi. Reading Istanbul (istanbul'u

the New Temples, a film by Wael Shawky shot at the Pompeii
Archaeological Park. Drawing on Greek mythology, the film
centers on the plurality of historical narratives and myths,
exploring how they intertwine and become indistinguishable

Okumak) baglikl soylesi, 18. Istanbul Bienali'nin agilis from one another, while bringing together sculpture,
dramaturgy, and performance within the language of video
art. Screened at Palazzo Grimani in parallel with the 6o™
Venice Biennale, the film had its first screening in Turkiye at
u At the talk organized by ARTWORKS at ISET, Athens, SAHA Studio.

curator Nikolaos Akritidis and SAHA director Serra Yenttirk
explored what it means to “read” a city, moving from everyday
encounters to the literary histories that shape Istanbul’s
identity. Titled Reading Istanbul, the talk offered a vivid glimpse
into Istanbul’s dynamic cultural scene, including impressions

from the opening week of the 18" Istanbul Biennial.

haftasindan izlenimler de dahil olmak {izere, istanbul’un

dinamik kiiltiir sahnesine canli bir bakis sundu.

Baraj The Dam
ALi CHERRI

11 MART MARCH

B Sudan Devrimi sirasinda Nil nehri kiyisinda tugla
iscisi olarak calisan Maher’i odagina alan Baraj, gosterim
programinin ikinci filmi olarak SAHA Studio’da izleyiciyle

WAEL SHAWKY bulustu. Maher’i ve gizlice insa ettigi yar1 canli camur

SAHA 9 OCAK JANUARY
Gosterimleri

IIAm Hymns of the New Temples

yapiy1 politik bir alegori olarak ele alan film, siirsel bir
anlatimla belgesel ile kurgu arasinda gidip geliyor.

SAHA B Programin ilk gosterimi, Wael Shawky’nin Pompei
Screenings Arkeolojik Parki'nda cektigi I am Hymns of the New Temples
videosu oldu. Yunan mitolojisinden yola ¢ikarak tarihsel
anlatilarin ve mitlerin ¢ogullugunu, nasil i¢ ice gectiklerini
ve ayirt edilemezliklerini merkezine alan film; heykel,
dramaturji ve performansi video sanatiyla bir araya getiriyor.

® The Dam, centering on Maher, a brick worker living on the
banks of the Nile river during the Sudanese Revolution, was
presented as the second film in the screening program at SAHA
Studio. Treating Maher and the semi-living mud structure he
secretly builds as a political allegory, the film oscillates between
documentary and fiction through a poetic language.

Cross-Cuts
ERICA BURINI

24 MAYIS MAY

® Erica Burini’nin YBYTU ile ig birligi kapsaminda
Tiirkiye’'de gecirdigi on hafta sonucunda gelistirdigi
video gosterim programi SAHA Studio’da bir sunum
ve sanatcilarin katilimiyla gerceklesti. Bagimsiz sanat
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alanlarinin igleyisi ve hayatta kalma stratejilerine
odaklanan ve direnisten beslenen kiiratoryel bir jest olarak
sekillenen program, Brezilya ve Tiirkiye'nin sosyopolitik
ve sanatsal baglamlari arasinda bir koprii islevi gordii.
Programin baglig1, klasik bir film kurgu teknigi olan, iki
eszamanli eylem birbiriyle i¢ ice gecirilerek farkli sahneler
arasinda anlatisal ve gorsel baglar kurulan “cross-cutting”e
(capraz kurgu) gonderme yapiyordu. Bu ilkeden ilham alan
Cross Cuts, her biri bir Brezilyal ve bir Tiirkiyeli cagdas
sanat¢inin eserlerinden olusan bes video ¢ifti sundu.
Bicimsel, tematik ya da teknik yakinliklara gore segilen bu
eslestirmeler, cografi olarak uzak ama kavramsal olarak
akraba pratikler arasindaki yankilar iizerine vurgu yapti.

® The video screening program developed by Erica Burini
following her ten-week stay in Tiirkiye, carried out in
collaboration with YBYTU, was presented at SAHA Studio
through a presentation and screenings attended by the
participating artists. Focused on the operations and survival
strategies of independent art spaces, and shaped as a
curatorial gesture rooted in resistance, the program served
as a bridge between the sociopolitical and artistic contexts
of Brazil and Turkiye. The title of the program refers to the
classical film editing technique of cross-cutting, in which two
simultaneous actions are interwoven to establish narrative
and visual connections between different scenes. Drawing
inspiration from this principle, Cross Cuts presented five pairs
of videos, each consisting of works by one Brazilian and one

Turkish contemporary artist. Selected according to formal,
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thematic, or technical affinities, these pairings emphasized
resonances between practices that are geographically distant
yet conceptually related.

Videodans Videodance
KINEO

14-15 KASIM NOVEMBER

B SAHA Yaz1 Dizisi kapsaminda 2025 yilinda desteklenen
Kineo, SAHA Studio’da 14-15 Kasim 2025 tarihlerinde
kiiratorliigiinii Ekmel Ertan ve Mustafa Kaplan’in iistlendigi
bir gosterim programi diizenledi. Kameranin koreografinin
aktif bir 6gesi olarak konumlandig1 “videodans” tiirii 22

ise yer veren gosterim programinin ardindan sanat¢i ve
kiiratorler egliginde bir s6ylesi gerceklestirildi.

B Supported in 2025 within the scope of SAHA Writing Series,
Kineo presented a screening program curated by Ekmel Ertan
and Mustafa Kaplan at SAHA Studio on 14-15 November
2025. The screening program, featuring twenty-two works in
the videodance genre, in which the camera is positioned as
an active component of choreography, was followed by a talk
with the artist and curators.
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B SAHA, Tiirkiye ¢cagdas sanatina dair aragtirmalari
tesvik etmek amaciyla baslattig1 program kapsaminda,
yurtdisindan davet ettigi ya da kurumlarla ig birligi
yaparak agirladig: kiirator, sanat¢i ve arastirmacilara

Istanbul’da konaklama imkani ve ¢aligma mekani sagliyor.
Ayrica, Tirkiye sanat1 hakkindaki aragtirmalarina ve sanat

ortamini tanimalarina yardimci olacak 6zel programlar
sunuyor.

® Within the scope of its curatorial program, SAHA aims
to promote the development of research projects about
contemporary art from Turkiye. Through institutional
collaborations or direct invitations, SAHA provides
international curators, artists, and researchers with
accommodation at its premises, working space and tailor-
made programs to assist their research and networking in

Turkiye.

I Misafirler

Guests

Kitty Scott

15. Shanghai Bienali, Bas Kiirator

15" Shanghai Biennial, Chief Curator

Ignacio Szmulewicz

Bagimsiz Kiirator

Independent Curator

Christine Tohmé

18. Istanbul Bienali, Kiiratér & Ashkal Alwan, Kurucu Direktor

18" Istanbul Biennial, Curator & Ashkal Alwan, Founding Director

Erica Burini

Bagimsiz Kiiratéor (YBYTU I Birligi)

Independent Curator (YBYTU Collaboration)

Alexia Medici
2. Malta Bienali, Kiirator

2" Malta Biennial, Curator

SAHA 2025

Erica Burini
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Nikolaos Akritidis
Bagimsiz Kiiratér (ARTWORKS I Birligi)
Independent Curator (ARTWORKS Collaboration)

Anne Barlow
Tate St Ives, Direktor

Tate St lves, Director

Carolyn Christov-Bakargiev
Bagimsiz Kiirator

Independent Curator

Kyongfa Che
16. Gwangju Bienali, Kiirator

16" Gwangju Biennial, Curator

Angela Harutyunyan
17. Sarika Bienali, Es-kiirator

17" Sharjah Biennial, Co-curator

Jovanna Vargas
SculptureCenter, Kiirator

SculptureCenter, Curator

XIAOYU WENG
Documenta 16, Es-Kiirator

Documenta 16, Co-curator

YBYTU, S3do Paolo
ERICA BURINI

B SAHA'nin Sao Paulo merkezli YBYTU ile 2024 yilinda
baslattig1 kiiratoryel degisim programi kapsaminda,
Erica Burini Mart-Mayi1s 2025 tarihlerinde Tiirkiye’'deydi.
Programin sekiz haftasini istanbul’da ge¢iren Burini, iki
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hafta boyunca izmir, Ankara ve Diyarbakir’a seyahat ederek

aragtirmasini genigletti. Aragtirma projesinin temelinde
bagimsiz sanat alanlarinin isleyis modelleri olan Burini,
ayni zamanda Tiirkiye’deki cagdas video sanat tiretimine

odaklandi. Programin ¢iktisi olarak Burini, 24 Mayis'ta SAHA

Studio’da Tiirkiye’den ve Brezilya’dan bir sanat¢iy1 iceren bir

gosterim etkinligi gerceklestirdi.
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Sao Paolo merkezli bagimsiz kiirator Erica Burini lisansini
Gorsel Sanatlar alaninda, yliksek lisansini ise Sanat Tarihi
(Unicamp, Brezilya) alaninda tamamlamigtir. Burini 2019
yilindan bu yana kiiratorliik alaninda caligmakta, sergiler
diizenlemekte, tartismalar yonetmekte, konferanslar
vermekte ve yayinlar hazirlamaktadir. Instituto Marco do
Valle ile (2019-2022) is birligi yapmis ve IAC’te Arastirma
Egitim Bursu’'nun tamamlanmistir (2024). Su anda, Clinica
Geral araciligiyla sanat¢i mentorluk gruplarina rehberlik
etmekte ve bagimsiz bir cagdas sanat mekani olan
Atelié397'nin yonetim ekibinde yer almaktadir. Atelié397'de,
yeni sanatg¢ilara yonelik Recep¢ao397 ve Like a Virgin gibi
programlar stirdiirmektedir.

® As part of the curatorial exchange program initiated in
2024 between SAHA and S3o Paulo—based YBYTU, Erica
Burini was in Istanbul for the Tuirkiye leg of the program from
March to May 2025. Spending eight weeks of the program in
Istanbul, Burini expanded her research through two weeks
of travel to izmir, Ankara, and Diyarbakir. Grounded in an
investigation of the operational models of independent

art spaces, a significant part of Burini’s research also
focused on contemporary video art production in Tirkiye.
As the outcome of the ten-week program, Burini organized

a screening event at SAHA Studio on May 24, bringing
together one artist from Tiirkiye and one from Brazil.

S3o Paulo-based independent curator Erica Burini
completed her undergraduate degree in Visual Arts and her
master’s degree in art history (Unicamp, Brazil). She has
been working in the field of curating since 2019, organizing
exhibitions, moderating discussions, giving lectures, and
producing publications. She collaborated with Instituto
Marco do Valle between 2019 and 2022 and completed a
Research Training Fellowship at IAC in 2024. Currently, she
mentors artist groups through Clinica Geral and is part

of the management team of Atelié397, an independent
contemporary art space. At Atelié3g7, she also runs
programs for emerging artists such as Recep¢ao3g7 and Like
a Virgin.

SAHA 2025
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ARTWORKS, Atina Athens
NIKOLAOS AKRITIDIS

® 2021’den bu yana stiren ve bu y1l kiiratoryel degisim
programi olarak evrilen ARTWORKS igbirligi kapsaminda,

Nikolaos Akritidis Eyliil-Ekim aylarinda istanbul’da
SAHA'n1n konugu oldu. 6 hafta siiresince yirmiden fazla
sanatci ve sanat profesyoneliyle bir araya gelen Akriditis,
26 Eyliil'de SAHA Studio’nun ara dénem bulusmasinda
kiiratoryel pratigi ve istanbul’da yesil alanlar, bostan
kiiltiirti ve devaminda kahvehane ve ¢ay kiiltiirii tizerinde
caligmay1 hedefledigi konular iizerine bir sunum
gerceklestirdi. 25 Ekim’'de IMC'de yeniden kurguladig,
mekéana 6zgii metinler ve performanslar sunan bir yayin
projesi olan Donemsel izlenimler | Periodical Observations icin,
Akritidis’e 15 sanatgi eslik etti. Cay biifesinde gerceklesen
etkinlik, IMC’nin modernist mirasi, Ttrkiye’deki cay
kiiltiirii ve kentin daha genis baglami iizerine diigiinmeyi
amaclayan bir okuma bulugmasi olarak 18. istanbul
Bienali’'nin paralel etkinlik programinda yer ald.

Nikolaos Akritidis ¢calismalarini Briiksel merkezli siirdiiren
bagimsiz bir kiirator ve cografyaci. Goldsmiths ve UCL
mezunu olan Akritidis, kentsel baglamlari, bu kentlerin
sakinlerinin tagidig1 kiiltiirel hafizay1 ve inga edilmis
cevrenin katmanlari arasinda sakli kalmis tarihleri
belgeliyor. Kentsel ekoloji ve go¢ deneyimlerine odaklanarak,
kentin siirekli olus halini sekillendiren insan ve insan-otesi
yasamlarin bir aradaligini izini stiriiyor.

®m As part of the ARTWORKS collaboration ongoing since
2021, which evolved into a curatorial exchange program this
year, Nikolaos Akritidis was a guest of SAHA in Istanbul
during September and October. Over the course of six
weeks, Akritidis met with more than twenty artists and art
professionals. On 26 September, he gave a presentation

at SAHA Studio’s midterm gathering on his curatorial
practice and his planned research topics in Istanbul: green
spaces, garden culture, and subsequently coffeehouse
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and tea culture. On 25 October, Akritidis was joined by 15
artists for Periodical Observations, a publication project he
reconceived, featuring site-specific texts and performances.
The event, held at the tea buffet at IMC, was part of the 18"
Istanbul Biennial’s parallel events program, serving as a
reading gathering that aimed to reflect on IMC’s modernist
heritage, tea culture in Turkiye, and the broader context of
the city.

Nikolaos Akritidis is an independent curator and geographer
based in Brussels. A graduate of Goldsmiths and UCL,
Akritidis documents urban contexts, the cultural memory
carried by the inhabitants of these cities, and the histories
hidden within the layers of the built environment. Focusing
on urban ecology and experiences of migration, he traces the
coexistence of human and non-human life that shapes the
city’s state of constant formation.
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IHong Kong

24 - 29 MART MARCH

B Art Basel Hong Kong 6n gosterimi paralelinde diizenlenen
aragtirma gezisinde SAHA tiiyeleri, sehrin 6nde gelen miize,
galeri, bagimsiz sanat mekanlar ve 6zel koleksiyonlarini
iceren kapsamli bir ziyaret gerceklestirdi. Program, Hong
Kong Art Week vesilesiyle M+'ta diizenlenen kutlama
etkinligiyle baglad.

M+ ziyaretinde Danh Vo'nun In Situ, Lee Mingwei: Guernica

in Sand ve Picasso for Asia sergileri, kiirator Russell Storer’in
anlatimiyla gezildi. Ardindan Ikko Yokoyama esliginde Making
It Matters / Things, Spaces, Interactions baglikl sergi goriildi;
Wu Mo’'nun anlatimiyla Sigg Collection galerileri incelendi.
Hong Kong Museum of Art’ta miize ekibi egliginde Cézanne
and Renoir - Looking at the World sergisini goren grup, Garden
Cruising baglikli kisisel sergisinde Trevor Yeung ile tanisti.
Asia Society Hong Kong Center’da kurum bagkani Alice Mong
tarafindan kargilanan SAHA grubu, Hoo Mojong sergisinin
acilisina katildi ve Lee Kuang-Yu'nun sergisini gordii.

Art Basel Hong Kong'un VIP 6n gosteriminde fuar seckisi
incelendi; Art Basel direktorii Noah Horowitz ve Angelle
Siyang-Le ev sahipliginde SAHA'ya 6zel diizenlenen, fuarin
glincel yaklagimi ve bolgeye dair degerlendirmelerin
paylasildig1 bulusmanin ardindan SAHA iiyeleri,
Neugerriemschneider, STPI ve Take Ninegawa ortak ev
sahipliginde diizenlenen aksam yemegine katildi. Tai Kwun’da
bulunan JC Contemporary’de Maeve Brennan ve Alicja Kwade
sergileri ile Kwade'nin Prison Yard olarak bilinen avludaki
Waiting Pavilions yerlestirmesi kiiratorler egliginde gezildi.

Hong Kong’da dort farkli 6zel koleksiyona konuk olan SAHA
iyeleri, Asia Art Archive’da kiirator Ozge Ersoy ile bir araya
gelerek arsiv ve programlar hakkinda bilgi aldi. Uyeler,

gezi kapsaminda Hong Kong'un zengin galeri programini
da takip etti: Gallery du Monde’da Tsang Kin-Wah, Pearl
Lam’de Su Xiao Bai, Empty Gallery’de Richard Hawkins,
Kiang Malingue’de Ho Tzu Nyen, Hauser & Wirth’de Louise
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Bourgeois, Axel Vervoordt Gallery’de Sopheap Pich’in
sergilerini gezen SAHA grubu, Blindspot Gallery’de Chen Wei
ve Sin Wai Kin'in sergilerini sanat¢ilarindan dinledi. Oi'de
Toyofuku Ryo’nun kisisel sergisinin ardindan, Para Site’ta
kurum direktorii Billy Tang’in anlatimiyla izlenen How to Be
Happy Together? baglikli grup sergisiyle program tamamland.

® SAHA members conducted an extensive visit to the city’s
leading museums, galleries, independent art spaces, and
private collections on the research trip organized in parallel
with the Art Basel Hong Kong preview. The program began
with a celebration event held at M+ on the occasion of Hong
Kong Art Week.

During the visit to M+, the group toured Danh V&'s In

Situ, Lee Mingwei: Guernica in Sand, and Picasso for Asia
exhibitions, narrated by curator Russell Storer. This was
followed by the exhibition Making It Matters / Things, Spaces,
Interactions, accompanied by Ikko Yokoyama, and an
exploration of the Sigg Collection galleries, narrated by Wu
Mo. At the Hong Kong Museum of Art, the group viewed the
Cézanne and Renoir — Looking at the World exhibition with the
museum team and met Trevor Yeung at his solo exhibition
titled Garden Cruising. Welcomed by Alice Mong, president
of the Asia Society Hong Kong Center, the SAHA group
attended the opening of the Hoo Mojong exhibition and
viewed Lee Kuang-Yu's exhibition.

After reviewing the selections of booths on the VIP preview

day of Art Basel Hong Kong, the members were shared
information about the fair's current approach and assessments
of the region at the exclusive private reception for SAHA,
hosted by Art Basel director Noah Horowitz and Angelle
Siyang-Le. SAHA members also attended a dinner co-hosted
by Neugerriemschneider, STPI, and Take Ninegawa. Maeve
Brennan and Alicja Kwade exhibitions at JC Contemporary in
Tai Kwun, along with Kwade’s installation Waiting Pavilions in
the Prison Yard were seen, accompanied by curators.

Visiting four different contemporary art collections in Hong
Kong, SAHA members met with curator Ozge Ersoy at the
Asia Art Archive to learn about the archive and its programs.
As part of the trip, they also followed Hong Kong’s rich
gallery program: Tsang Kin-Wah at Gallery du Monde, Su
Xiao Bai at Pearl Lam, Richard Hawkins at Empty Gallery, Ho
Tzu Nyen at Kiang Malingue, Louise Bourgeois at Hauser

& Wirth, and Sopheap Pich at Axel Vervoordt Gallery. At
Blindspot Gallery, the SAHA group had the opportunity to
hear about the exhibitions by Chen Wei and Sin Wai Kin
from the artists themselves. Following Toyofuku Ryo’s

solo exhibition at Qil, the program concluded with the
group exhibition How to Be Happy Together?, narrated by
institutional director Billy Tang at Para Site.
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I Norvec Norway

21 - 25 MAYIS MAY

B Norvec aragtirma gezisi, iilkenin kiiltiirel ve sanatsal
iiretiminde 6nemli bir konuma sahip olan Bergen ve Oslo
sehirlerine odaklandi. Farkl 6lcek ve disiplinlerdeki sanat
kurumlarini bir araya getiren bu programa, miize ve sergi
mekanlarinin yani sira tarihi ve cagdas mimari eserler,
sahne sanatlarina yonelik iiretimler ve sanatc¢i bulugsmalar:
da dahil edildi.

Uluslararasi Bergen Festivali'ne denk getirilen Bergen
etabinda, sehre vardiktan sonra tarihi Fantoft kilisesinde
bulusan tiiyeler, kentin giincel sanat sahnesinde belirleyici
rol oynayan kurumlari kiiratoryel ekipleri egliginde ziyaret
ederek giincel sergi programlar1 hakkinda dogrudan bilgi
aldi. Bergen Kunsthall'de Tori Wranes ile bulusan SAHA
iiyeleri festival resmi sergisi Moon Bag’i sanat¢idan ve
kiirator Silja Leifsdottir'den dinledi. Kunsthall 3,14’te
Malin Barth anlatimiyla Fanja Bouts un kisisel sergisi,
Lydgalleriet’te ise Nora Advan’in ses yerlestirmesi incelendi.
KODE miizelerine bagli Stenersen ve Rasmus Meyer
koleksiyon miizelerinde ise Norve¢ sanat tarihinin farkl
donemlerini kapsayan seckiler goriildii; Edvard Munch
basta olmak tizere koleksiyonun olusum stireci hakkinda
bilgi alindi. Program kapsaminda ayrica UNESCO Diinya
Mirasi Listesi'nde yer alan Bryggen bolgesi ziyaret edilerek
kentin tarihsel dokusu i¢inde yer alan kiiltiirel alanlar
goriildii. Bergen International Festival kapsaminda, Giiney
Afrikali sanat¢1 William Kentridge’in The Great Yes, The
Great No baglikli oda operasi Grieghallen’da izlendi. Festival
programindaki gosteri 6ncesinde sanatc¢inin konusmasina
katilan tiyeler, gosterinin ardindan diizenlenen aksam
yemeginde William Kentridge ile bir araya geldi.

Programin Oslo bolimiinde, Edvard Munch’un mirasina
adanmigs MUNCH ziyaret edildi. Miizenin kalic1 koleksiyonu
ve stireli sergi alanlar gezilerek, kurumun ¢agdas sanatla
kurdugu iligki gozlemlendi. Ardindan, mimarlik ofisi
Snghetta tarafindan tasarlanan Oslo Opera House’da
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gerceklestirilen 6zel turda, yapinin mimari tasarimi

ve sahne arkasina dair teknik altyapisi hakkinda bilgi
alindi. Oslo cevresinde yer alan Henie Onstad Kunstsenter
ziyaretinde, direktor Anne Hilde Neset ve Tuva Trondsdatter
Trensdal rehberliginde tarihsel gelisimi ve sergi programi
hakkinda bilgi alinan kurumun modern ve ¢cagdas sanata
odaklanan koleksiyonu ve Kistefos Koleksiyonu'ndan
seckiye yer veren stireli sergisi goriildii. Ardindan, Jevnaker
bolgesinde bulunan Kistefos Museum’da ise heykel parki,
endiistri miizesi ve The Twist yapisi gezilerek, farkl sergi
mekanlarinda yer alan Christina Quarles, Kathleen Ryan
ve Nairy Baghramiam sergileri ziyaret edildi. Program
kapsaminda ayrica Astrup Fearnley Museet ve Nasjonel
Museet koleksiyonlari, kiiratoryel ekipleri esliginde gezildi.

Oslo’daki program kapsaminda ayrica Peder Lund ve
iiyelerin Ahmed Umar ile bulustugu OSL Contemporary
galerileri gortildii; sanatci tiretimlerine ve galeri
programlarina dair giincel bilgi alindi. Ug farkl 6zel/
kurumsal sanat koleksiyonuna yapilan ziyaretlere ek olarak,
sanatci Ida Ekblad’la restore ettigi briitalist mimariye

ornek evinde bulusarak sanat¢inin yasam ortami ve tiretim
siirecine dair gozlem imkani edinildi.
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® The research trip to Norway centered on the cities
of Bergen and Oslo, which hold significant roles in the

country’s cultural and artistic production. The program,
which brought together art institutions of various scales and
disciplines, included museums and exhibition spaces, as
well as historical and contemporary architectural landmarks,
productions related to the performing arts, and artist
meetups.

Coinciding with the International Bergen Festival, members
arrvied to the city of Bergen and gathered at the historic
Fantoft Church. They visited institutions playing a decisive
role in the city’s contemporary art scene, accompanied by
curatorial teams, to gain firsthand information about current
exhibition programs. SAHA members met with Tori Wranes
at Bergen Kunsthall and heard about the festival’s official
exhibition, Moon Bag from the artist herself and curator
Silja Leifsdottir. At Kunsthall 3,14, Malin Barth presented
Fanja Bouts’ solo exhibition, while Nora Advan’s sound
installation was explored at Lydgalleriet. At the Stenersen
and Rasmus Meyer collection museums, affiliated with the

SAHA 2025
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KODE museums, selections covering different periods of
Norwegian art history were viewed and information was
obtained about the formation process of the collection,
particularly focusing on Edvard Munch. The program also
included a visit to the Bryggen area, listed on the UNESCO
World Heritage List, to see the cultural areas within the
city’s historical fabric. As part of the Bergen International
Festival, the chamber opera The Great Yes, The Great No

by South African artist William Kentridge was watched at
Grieghallen. Members who attended the artist’s talk before
the performance in the festival program met with William
Kentridge at a dinner held after the show.

Within the Oslo segment of the program, the MUNCH,
dedicated to the legacy of Edvard Munch, was visited. The
museum’s permanent collection and temporary exhibition
spaces were toured, observing the institution’s relationship
with contemporary art. Subsequently, at the special tour

of the Oslo Opera House, designed by the architectural
firm Snghetta, the members received information about
the building’s architectural design and the technical
infrastructure behind the scenes.

143
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During the visit to the Henie Onstad Kunstsenter, located
on the outskirts of Oslo, the museum’s collection, which
focuses on modern and contemporary art, and its temporary
exhibition featuring selections from the Kistefos Collection
were viewed, with information about the institution’s
historical development and exhibition program provided by
director Anne Hilde Neset and Tuva Trondsdatter Trgnsdal.
Subsequently, at the Kistefos Museum in the Jevnaker
region, the sculpture park, industrial museum, and The
Twist structure were toured, and the exhibitions by Christina
Quarles, Kathleen Ryan, and Nairy Baghramiam, located in
different exhibition spaces, were visited. The program also
included tours of the Astrup Fearnley Museet and Nasjonel
Museet collections, accompanied by curatorial teams. As
part of the program in Oslo, members also visited the
Peder Lund and OSL Contemporary, where they met with
Ahmed Umar; receiving latest information about the artists’
work and the gallery programs. In addition to special visits
to three private/corporate art collections, members met
with artist Ida Ekblad at her home, an example of restored
brutalist architecture, gaining insight into the artist’s living
environment and creative process.

SAHA 2025
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I]aponya Japan

10 - 19 KASIM NOVEMBER

B Japonya arastirma gezisi kapsaminda Tokyo, Aichi, Kyoto
ve Setouchi takimadalarini iceren bir rota izlendi.

Gezinin ilk duragi olan Tokyo’da Museum of Contemporary
Art Tokyo (MOT), miizenin 30.yilina 6zel hazirlanan
Choreograhies of Everyday Life ve Aki Sasamoto’nun kigisel
sergisi, kiirator Kyongfa Che’nin anlatimiyla gezildi.
Roppongi ve Ginza'daki galeri turunda, Shinro Ohtake

ile bulusulan Take Ninagawa ile ShugoArts ve Taka Ishii
Gallery; ayrica Shiseido Gallery, Chanel Nexus Hall ve
Maison Hermeés Le Forum ziyaret edildi. 200 yillik bir
umumi banyodan doniistiiriillmiis 6zel bir mekani kullanan
Scai the Bathhouse’da Moon Kyungwon & Jeon Joonho'nun
sergisini, Taro Nasu galerisinde ise Japon fotografci Taiji
Matsue’nin daha 6nce hig sergilenmemis fotograflarini
goren tliyeler, Pace Gallery’de SAHA'ya 6zel davette

Marina Perez Simao ve Tomie Ohtake’nin kusaklararasi
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diyalogunu konu alan sergiyi gezdi.Japonya’nin en tarihi
koleksiyonlarindan birine sahip olan Tokyo National
Museum’da, 12. yiizyil Budist heykeltiragi Unkei'nin
heykelleri ve Horyuji Tapinagi'ndan getirilen 7.-8. ytizyil

kutsal objelerini uzman rehberlerden dinleyen SAHA tiyeleri,

ayrica Nezu Museum ve Meiji Jingu ziyaretleriyle sehrin
Edo donemine dair bilgi edindi.

Odawara’ya diizenlenen giiniibirlik gezide, sanat¢1 Hiroshi
Sugimoto tarafindan hayata gecirilen Enoura Observatory
ziyaret edildi; kurum direktorii Haruko Hoyle egliginde
arazideki yapilar ve agik alan yerlestirmeleri goriildii. Ayrica
Tokyo’daki iki 6zel koleksiyon ziyaretinde, uluslararasi
sanatcilarin eserlerini Japon ¢agdas sanatindan drneklerle
bir araya getiren koleksiyonlarin olusum siireclerine dair
sohbet edildi.

Hoor Al Qasimi kiiratorliiglinde altinci edisyonu diizenlenen

Aichi Trienali kapsaminda Seto sehri ve Nagoya’da cesitli
mekana 0zgii yerlestirmeleri inceleyen tiye grubu, Aichi
Arts Center ve Aichi Prefectural Ceramic Museum’daki
sergilerle trienal ziyaretini tamamladi. Programin

Raku Museum ziyaretiyle baglayan Kyoto etabinda, Art
Collaboration Kyoto (ACK) fuar1 VIP saatlerinde gezilerek
Japonya ve yurtdis: galerilerin ortak sunumlar1 hakkinda
bilgi alind1 ve yeni sanatgilar tanindi. Gallery Kanegae’de
sanatcilar Shotatsu ve Noguchi Kansai ile tanigan SAHA
uyeleri, ayrica Sanjisangen-do, Kiyomizu-dera, Fushimi
Inari Taisha, Ryosokuin ve Daitokuji tapinaklarini ziyaret
etti. Kyoto’da Chiso’'nun galerisine yapilan ziyarette
Japon tekstil gelenegine dair 6rnekler géren grup,
Takeshigero’da diizenlen aksam yemeginde maiko ve geisha
seremonileriyle yerel kiiltlirii deneyimledi.

Setouchi takimadalarinda yer alan Inujima, Teshima ve
Naoshima adalari, Japonya'nin 6zgiin ¢cagdas mimarisiyle
sanat1 bulusturan essiz 6rneklerini deneyimleme firsati
sundu. Inujima’da, endiistriyel mirasin ¢cagdas sanatla
bulustugu Seirensho Art Museum’da Yukinori Yanagi’'nin
kalic1 yerlestirmeleri goriildii. Adalardaki terkedilmis evleri
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sanat mekanina doniistiiren Art House Project kapsaminda,
Kohei Nawa'nin yerlestirmesi incelendi. Teshima’da, Ryue
Nishizawa ve Rei Naito'nun tasarladigi, dogal elementler ile
sanatsal bir soylem tlireten Teshima Art Museum’u gezen
tiyeler, Christian Boltanski'nin la forét des murmures adli
yerlestirmesini deneyimledi. Naoshima’da Tadao Ando’'nun
tasarimlariyla 6ne ¢ikan Chichu Art Museum ve Benesse
House Museum’un 151k ve mekan kullanimini sanatla
bulusturan koleksiyonlar ziyaret edildi. Yokoo House,
Ando’nun James Turrell’e 6zel tasarladig1 Minadimera ve
Ando Museum gezilerek mimariyle cagdas sanat arasindaki
iligki tizerine gozlem yapildi. Program, 2025 yazinda agilan
ve Asya’dan 12 sanat¢inin eserleri araciligiyla kitadan farkli
kiiltiirel perspektifleri giindeme getiren Naoshima New Art
Museum ziyaretiyle sona erdi.

® The research trip to Japan covered Tokyo, Aichi, Kyoto, and
the Setouchi archipelago. The first stop was Tokyo, where
the group visited the Museum of Contemporary Art Tokyo
(MOT), viewing the exhibition Choreographies of Everyday
Life, organized to mark the museum’s 30" anniversary, and
Aki Sasamoto’s solo exhibition, with explanations provided
by curator Kyongfa Che. During the gallery tour in Roppongi
and Ginza, the group met Shinro Ohtake at Take Ninagawa,
ShugoArts, and Taka Ishii Gallery; they also visited Shiseido
Gallery, Chanel Nexus Hall, and Maison Hermés Le Forum.
At Scai the Bathhouse, which uses a historic 200-year-old
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public bathhouse converted into a private venue, members
viewed the exhibition by Moon Kyungwon & Jeon Joonho.
At the Taro Nasu, members saw previously unseen
photographs by Japanese photographer Taiji Matsue. At
Pace Gallery, they attended a special reception for SAHA
and toured an exhibition focusing on the intergenerational
dialogue between Marina Perez Simao and Tomie Ohtake. At
the Tokyo National Museum, which houses one of Japan’s
most historic collections, SAHA members listened to expert
guides explain the sculptures of 12™-century Buddhist
sculptor Unkei and the sacred objects from the 7"-8'"
centuries brought from Horyuji Temple. They also gained
insight into the city’s Edo period through visits to the Nezu
Museum and Meiji Jingu.

During the day trip to Odawara, the group visited the
Enoura Observatory, created by artist Hiroshi Sugimoto,
accompanied by director Haruko Hoyle, who showed them
the structures and open-air installations on the grounds.
Additionally, during visits to two private collections in Tokyo,
they discussed the formation processes of collections that
bring together works by international artists with examples
from Japanese contemporary art.

The members, who examined various site-specific
installations in Seto City and Nagoya as part of the sixth
edition of the Aichi Triennale curated by Hoor Al Qasimi,
completed their triennial visit with exhibitions at the Aichi
Arts Center and the Aichi Prefectural Ceramic Museum. The
Kyoto leg of the program began with a visit to the Raku
Museum, followed by a VIP tour of the Art Collaboration
Kyoto (ACK) fair, where members learned about joint
presentations by Japanese and international galleries and
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titled la forét des murmures. In Naoshima, they visited the
Chichu Art Museum and Benesse House Museum, both
designed by Tadao Ando, whose collections combine light
and space with art. They observed the relationship between
architecture and contemporary art by visiting Yokoo House,
Minadimera, designed by Ando specifically for James Turrell,
and the Ando Museum. The program concluded with a
visit to the Naoshima New Art Museum, which opened

in the summer of 2025 and highlights different cultural
perspectives from the continent through the works of 12
artists from Asia.

discovered new artists. SAHA members met artists Shotatsu
and Noguchi Kansai at Gallery Kanegae and also visited

the Sanjasangen-do, Kiyomizu-dera, Fushimi Inari Taisha,
Ryosokuin, and Daitokuji temples. During a visit to Chiso’s
gallery in Kyoto, the group saw examples of Japanese textile
traditions and experienced local culture through maiko and
geisha ceremonies at a dinner held at Takeshigero.

The islands of Inujima, Teshima, and Naoshima in the
Setouchi archipelago offered a unique opportunity to
experience examples of Japan’s distinctive contemporary
architecture and art. On Inujima, Yukinori Yanagi’s
permanent installations were on display at the Seirensho
Art Museum, where industrial heritage meets contemporary
art. As part of the Art House Project, which transforms
abandoned houses on the islands into art spaces, Kohei

Nawa'’s installation was viewed. In Teshima, members toured
the Teshima Art Museum, designed by Ryue Nishizawa and
Rei Naito, which produces an artistic discourse using natural
elements, and experienced Christian Boltanski’s installation



simay
görsel çıkabilir



152

SAHA 2025

YURTICI
PROGRAMLARI
PROGRAMS
IN TURKIYE

Sergi
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Anlati Giicii ittifaki: Sergi Narrative
Power Alliance: Exhibition, Barin Han

9 OCAK JANUARY

¥ Barin Han'da yer alan, resim, fotograf, video, yayin ve
yerlestirme gibi tiretimlerden olusan bir secki sunan Anlati
Giicii Ittifaki sergisi ziyaret edildi. Metin, imge ve beden
arasindaki iligkileri ele alan sergi, kiiratorleri Onur Karaoglu
ve Alper Turan’'in anlatimiyla goriildi.

m A visit was organized to the exhibition Power Alliance:
Exhibition at Barin Han, presenting a selection of works
across painting, photography, video, publications, and
installations. Exploring the relationships between text, image,
and the body, the exhibition was toured with curators Onur
Karaoglu and Alper Turan.

Doug Aitken: icimdeki Sehir
Doug Aitken: Naked City & Ebedi Preliid
Prélude Eternal, Borusan Contemporary

31 OCAK JANUARY

® Borusan Contemporary’de, Doug Aitken’in Tiirkiye’'deki

ilk kigisel sergisi Igimdeki Sehir ile Borusan Cagdas Sanat
Koleksiyonu'ndan giincel bir secki sunan Ebedi Preliid
sergileri ziyaret edildi. Ziyaret, Borusan Contemporary
Direktorii Dr. Kumru Eren’in ev sahipliginde, asistan kiirator
ve rehberler esliginde gerceklestirildi. Kiiratorligiini
Jérome Sans’in yaptigi sergi, sanat¢inin 2006-2024 yillari
arasinda trettigi eserleri, yapinin mimarisiyle kurdugu

iligki iizerinden bir araya getiren bir secki sundu.
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m At Borusan Contemporary, Doug Aitken’s first solo exhibition
in Tiirkiye, Naked City, along with Prélude Eternal, presenting a
recent selection from the Borusan Contemporary Art Collection,

were visited. The visit was hosted by Borusan Contemporary
Director Dr. Kumru Eren and conducted with the assistant
curator and guides. Naked City, curated by Jérdme Sans,
brought together works produced between 2006 and 2024
through a spatial narrative shaped by the building’s architecture.

Fil, Sirkin Sahibi ve Palyagolar
The Elephant, The Circus Owner And The Clowns
Bilsart

6 SUBAT FEBRUARY

® Basim Magdy 'nin Bilsart’ta, .artStimer is birligiyle
diizenlenen Fil, Sirkin Sahibi ve Palyagolar sergisi, Bilsart
Proje Yoneticisi Gizem Ogiit ve .artStimer Kurucu Direktori
Asli Siimer egliginde ziyaret edildi. Basim Magdy’nin

.artStimer’de yer alan Every Subtle Gesture Casts a Shadow on

the Future adl1 sergisiyle es zamanli olarak Bilsart’ta sunulan
sergi kapsaminda, sanat¢inin Crystal Ball (2013) ve The
Dent (2014) adl1 filmlerinin gosterimleri de yer ald1.

® Basim Magdy’s exhibition The Elephant, The Circus Owner
and the Clowns, organized at Bilsart in collaboration with

.artStimer, was visited with Bilsart Project Manager Gizem

Ogiit and .artSiimer Founding Director Asli Siimer. Presented
concurrently with the artist’s exhibition Every Subtle Gesture
Casts a Shadow on the Future at .artSiimer, the exhibition at
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Bilsart also included screenings of the artist’s films Crystal Ball
(2013) and The Dent (2014).

Alev Ebiizziya Sisbye,
Galeri Nev istanbul

24 SUBAT FEBRUARY

® Galeri Nev istanbul’da, Alev Ebiizziya Siesbye’nin sergiye
ozel lirettigi son donem eserleri sanatc esliginde ziyaret
edildi. Sanat¢inin, canak formu iizerinden toprak, renk ve
bosluk iligkisini ele alan yiiksek pisirimli seramik isleri,
iiretim stireci ve pratigi baglaminda ele alind.

= At Galeri Nev istanbul, Alev Ebiizziya Siesbye’s recent
works, produced specifically for the exhibition, were visited
with the artist. The visit focused on her high-fired ceramic
works that explore the relationship between form, material,
color, and void, offering insight into her artistic practice.

Yanardag Sevdalisi,
The Volcano Lover,
Galerist

13 MART MARCH

B Galerist’te yer alan Yanardag Sevdahisi sergisi, acilis
oncesinde kiiratorii Anlam de Coster egliginde ziyaret edildi.
Sergide, Kuzey ve Giiney Amerika, Afrika, Avrupa’nin farkl

SAHA 2025

iilkeleri ve Tiirkiye’den,19'u Tiirkiye’de ilk kez gosterilen

olmak tizere yaklasik 40 sanat¢inin igleri bir araya geldi.
18.yiizyildan giliniimiize uzanan seckide, 15’ten fazla
sanatc¢inin sergiye 0zel olarak tirettigi eserler de ilk kez
izleyiciyle bulustu.

® The exhibition The Volcano Lover at Galerist was visited
prior to its opening with curator Anlam de Coster. Bringing
together works by nearly 40 artists from North and South
America, Africa, Europe, and Turkiye—19 of which were
presented in Turkiye for the first time—the exhibition
spanned a selection from the 18" century to the present,
including newly commissioned works by more than 15 artists.

First Day Of My New Life,
RADAR

7 NISAN APRIL

B Nesrin Esirtgen ve Haldun Dostoglu ev sahipliginde
diizenlenen 6zel davette, Feleksan Onar ve Volkan
Aslan ig birligiyle tiretilen eserlerin ilk kez izleyiciyle
bulustugu First Day Of My New Life sergisi ziyaret edildi.

® The exhibition First Day Of My New Life was visited during
a special event hosted by Nesrin Esirtgen and Haldun
Dostoglu. The exhibition brought together works created
through the collaboration of Feleksan Onar and Volkan Aslan,
presented for the first time.
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Kezban’in Nadire Kabinesi
Kezban’s Cabinet of Curiosity,
MeshRu

22 NiSAN APRIL

u Kezban Arca Batibeki egliginde, Kezban'in Nadire

Kabinesi sergisi ziyaret edildi. Sergi, sanat¢inin yillar

icinde biriktirdigi nesneler tizerinden “kadin” ve “ev/yuva”
kavramlarini bir araya getirirken, Batibeki'nin kisisel bellegi
ve anlat1 diinyasiyla dogrudan temas kurulan bir alan acti.

® The exhibition Kezban’s Cabinet of Curiosities was visited
with Kezban Arca Batibeki. Built around objects the artist
has gathered over many years, the exhibition brings together
notions of “woman” and “home,” opening a space shaped
by her personal memory and narrative world.

IArter

3 MAYIS MAY

B Arter ziyareti, Franz Erhard Walther’in Heykel Olma Tegebbiisii
ve Koray Aris’in Iginde Yagadigimiz Deri baglikl sergileriyle
bagladi. Walther’in sergisi, heykelin beden, hareket ve
katilimla kurdugu iligskiye odaklanirken Aris’in sergisi

heykeli temas, duyusal deneyim ve maddesellik iizerinden

ele aldi. Ardindan, Kader Attia'nin, siddet, travma ve kolektif
hafiza kavramlarini tarihsel ve politik baglamlariyla bir

araya getiren Asesinos! Asesinos! baglikli yerlestirmesi goriildii.

Ziyaret, Niliifer Sagsmazer’in esliginde kiiratorligiini
istlendigi Angelica Mesiti'nin Gelecek Zamanin Siiregelen
Hikiyesi sergisi ile sanat¢1 Yasemin Ozcan’in anlatimiyla SAHA
iyelerini gezdirdigi Islak Zemin sergisiyle tamamlanda.

® The Arter visit began with the exhibitions Attempt to Be a
Sculpture by Franz Erhard Walther and The Skin We Live In by
Koray Aris. Walther's exhibition examined sculpture through the
relationships between the body, movement, and participation,
while Aris’s exhibition approached sculptural practice through
touch, sensory experience, and materiality. This was followed

by Kader Attia’s installation exhibition Asesinos! Asesinos!, which
brought together themes of violence, trauma, and collective
memory within broader historical and political contexts. The
visit concluded with the exhibition Future Perfect Continuous by
Angelica Mesiti, curated by Niliifer Sasmazer who accompanied
the group, and the exhibition Wet Floor by Yasemin Ozcan, with
the artist personally giving a tour to the members.
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Murmurations
Zeyrek Cinili Hamam Miizesi
Zeyrek Cinili Hamam Museum

17 MAYIS MAY

® Anousha Payne’in, kisisel anlatilarin ve algilarin

gorsel imgeleri nasil bicimlendirdigini arastiran sergisi,
Murmurations, kiiratorii Anlam De Coster esliginde ziyaret
edildi. Sergi, sanat¢inin hafiza, sezgi ve tekrar kavramlari
etrafinda sekillenen tiretimlerini bir araya getirerek,
bireysel deneyimlerin imgeler tizerindeki donfistiiriicii
etkisine odaklanan bir secki sundu.

® The exhibition Murmurations by Anousha Payne, which
explores how personal narratives and perceptions shape
visual imagery, was visited with curator Anlam De Coster.
Bringing together works centered on memory, intuition, and
repetition; the exhibition presented a selection that reflects

the ways individual experiences inform and transform visual
language.
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I “O”, Performistanbul

17 HAZIRAN JUNE

® Nazh Giirlek Hodder tarafindan Performistanbul ig
birligiyle hayata gecirilen, dogumu ve yagami kolektif bir
kutlama ve onurlandirma yolculugu olarak ele alan “0O”,
Rahim Alani Performistanbul’da deneyimlendi. Nazli Giirlek
ve Performistanbul ekibinin karsilamasinin ardindan,
“O"nun olugum siirecine dair paylagimlar dinlenerek
sanatcilarla yaratic: pratikleri tizerine sohbet edildi.

® “O”, conceived by Nazli Giirlek Hodder in collaboration
with Performistanbul as a collective journey celebrating and
honoring birth and life, was experienced at Performistanbul
space. Following a welcome by Nazl Gurlek and the team,
insights into the formation process of “O” were shared,
accompanied by conversations with the artists about their
creative practices.
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= As part of the preview program of the 18" Istanbul Biennial,
titled Three-Legged Cat, a special breakfast gathering was
organized for SAHA members with the participation of
biennial director Kevser Guler, and artists from Turkiye

18. istanbul Bienali
18" Istanbul Biennial
Galata Rum Okulu, Zihni Han, Muradiye Han, Galeri 77

17 EYLUL SEPTEMBER

whose new productions are developed within SAHA's
programs. Hosted by The Peninsula Istanbul, the gathering
was followed by guided visits to four biennial venues on the

B . first iew day, led b t d t guides, offeri
u Ug Ayakh Kedi baglikli istanbul Bienali'nin 6n izleme IStpreview day, fed by curators and expert guides, otiering

I da bienal direktérii K Giil insights into the biennial’s conceptual framework and artistic
programi kapsaminda bienal direktorii Kevser Giiler ve

e . . .. processes.
Tiirkiye’den yeni eser iiretimlerini desteklenen sanatgilarin

katilimiyla SAHA {tiyelerine 6zel bir kahvalt: bulugmasi
diizenlendi.The Peninsula Istanbul’'un ev sahipliginde
gerceklesen bulusmanin ardindan, kiiratér ve uzman

rehberler egliginde bienalin ilk 6n gosterim giiniinde
yer alan dort mekan ziyaret edilerek bienalin kavramsal
cercevesi ve iiretim stireclerine dair paylagimlar dinlendi.

Tl TR

o e e
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Pera Miizesi
Pera Museum

18 EYLUL SEPTEMBER

B Pera Miizesi'nde,1930’lardan bu yana olusturulan
ve yaklasik 9.000 eserden olusan British Council
Koleksiyonu'ndan bir sec¢kiyi, Birlesik Krallik’in
20.ve 21.yiizyil sanatina odaklanan 29 sanat¢inin
yapitlariyla bir araya getiren Ortak Duygular baglikli
grup sergisi, kiiratorii Ulya Soley esliginde ziyaret
edildi.Ardindan, isvegli sanat¢1 Asa Jungnelius'un
malzeme ile insan arasindaki iligkiyi, binlerce
yildir var olan fonksiyonel objeler ve camin
sanatsal anlatilardaki yolculugu tizerinden ele
aldig, Tiirkiye’deki ilk kisisel sergisi Toprak, Ates, Su
ve Havayla Yazilmig Bir Dize, sanatci ve kiirator Elif

Kamigl esliginde goriildii.

SAHA 2025

® At Pera Museum, the group exhibition Feelings in Common,
bringing together works by 29 artists and drawing from the
British Council Collection—formed since the 1930s and
comprising approximately 9,000 works, with a focus on 20'*-
and 21%-century art from the United Kingdom—uwas visited
with curator Ulya Soley.

This was followed by a visit to Swedish artist Asa Jungnelius’s
first solo exhibition in Turkiye, A Line Written with Earth,

Fire, Water and Air, which explores the relationship between
material and the human through the long history of
functional objects and the artistic journey of glass. The
exhibition was experienced with the artist and curator Elif
Kamisl.

ey s
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18. Iistanbul Bienali

18" Istanbul Biennial

Elhamra Han, Eski Fransiz Yetimhanesi Bahcesi,
Meclis-i Mebusan 35, Kiilah Fabrikasi

18 EYLUL SEPTEMBER

® On gosterim programimizin ikinci giinii kapsaminda,
bienalin diger dort mekani olan Elhamra Han, Eski Fransiz
Yetimhanesi Bahcesi, Meclis-i Mebusan 35 ve Kiilah
Fabrikas1 uzman rehberler esliginde ziyaret edildi. Farkl
mimari, tarihsel ve kentsel baglamlara yayilan bu mekanlar,
18.Istanbul Bienali i¢in 6zel olarak tiretilen yeni eserleri

bir araya getirerek bienalin ¢ok katmanli yapisini ve farkl
mekanlar ve zamanlar tizerinden kurgulanan kiiratoryel
yaklasimini yakindan deneyimleme imkani sundu.

® As part of the second day of the preview program, the
remaining four biennial venues, namely Elhamra Han, the
Garden of the Former French Orphanage, Meclis-i Mebusan
35, and the Kilah Factory were visited with expert guides.
Spanning different architectural, historical, and urban
contexts, these sites brought together newly commissioned
works developed for the 18" Istanbul Biennial, offering
insight into the exhibition’s multi-layered structure and its
curatorial approach unfolding across diverse spaces and
temporalities.
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Where the River Burns
Zeyrek Cinili Hamam Miizesi
Zeyrek Cinili Hamam Museum

20 EYLUL SEPTEMBER

u Zeyrek Cinili Hamam Miizesi'nde, Fransiz sanat¢i Juliette
Minchin’in mekana 6zgii kisisel sergisi Where the River
Burns sanatci esliginde ziyaret edildi. Anlam de Coster
kiiratorliigiinde gerceklesen ve Minchin’in istanbul’daki

ilk sergisi olan projede, sanat¢i hamamin mimari bellegi,
malzeme katmanlari ve zamana direnen ritiiellerle kurdugu
diyalog cercevesinde yeni isler sundu.

m At Zeyrek Cinili Hamam Museum, French artist Juliette
Minchin’s site-specific solo exhibition Where the River Burns
was visited with the artist. Curated by Anlam de Coster

and marking Minchin’s first exhibition in Istanbul, the
project presented new works in dialogue with the hamam'’s
architectural memory, material layers, and enduring rituals.
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Karakoy Galeriler Turu Gallery Tour
BiiroSarigedik, Merdiven Art Space, SANATORIUM

2 EKIM OCTOBER

u Karakoy’'deki galerilerin ziyaret edildigi programin ilk
etabinda, BiiroSarigedik’te Erdem Tasdelen’in Ihtilaflar
basglikli sergisi goriildii. Sergi, video, fotograf ve performans

gibi farkli mecralarda kimligin sinirlarinin stirekli yeniden
I Folia tanimlandig1 cok katmanli bir anlati sunarken, algi,

gerceklik ve diren¢ temalar1 bir araya getirildi.

Abdiilmecid Efendi Késkii

23 EYLUL SEPTEMBER

® [stanbul Bienali’ne es zamanli olarak Abdiilmecid Efendi
Koskii'nde sunulan, bu yil kiirat6rliigiini Selen Ansen

ve Eda Berkmen’in iistlendigi Folia sergisi ziyaret edildi.
Kiiratorler esliginde gerceklesen gezide, Latince “folia”
sozcligiiniin hem yaprak hem de ¢ilginlik anlamindan ilham
alarak, dogadaki stirecleri ve bitkiler, hayvanlar ile insanlar
arasindaki karsilikl: etkilesimleri farkli malzemeler ve
mecralar lizerinden diisiindiiren secki yakindan incelendi.

® Presented simultaneously with the Istanbul Biennial at
Abdiilmecid Efendi Mansion, this year’s Folia exhibition,
curated by Selen Ansen and Eda Berkmen, was visited.
During the guided tour with the curators, the selection was
explored, drawing inspiration from the Latin word “folia,”

Ardindan, Galeri Nev Ankara’nin Merdiven Art Space ile i
birligiyle diizenlenen Bir Vaat Kadar Ince grup sergisi ziyaret
edildi. Sergi, kirilgan nesneleri ve seramik iiretimini zarafet,

meaning both leaf and madness, and examining processes
5 &P zaman ve dayanigma gibi kavramlarla iligkilendirerek

in nature as well as interactions between plants, animals,
and humans through a variety of materials and media.

kirilganlik ve direncin farkli halleri tizerine bir secki sundu.
Tur, SANATORIUMdaki Farah Al Qasimi’'nin 6l Siimbiilii
adli sergisi ile tamamlandi. istanbul’daki ilk kisisel sergisi
olan ol Siimbiilii, fotograf, video ve miizik odakl: pratigiyle
bireysel ve toplu hafiza, gézetim ve yakinlik gibi temalar1
ele alirken, ¢6l siimbiilii bitkisinin dayaniklihigindan ilham
alan igler sundu.

® In the first stage of the program visiting galleries

in Karakoy, Erdem Tasdelen’s Frictions exhibition at
BuroSarigedik was viewed. The exhibition presented a layered
narrative across video, photography, and performance,
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exploring the constantly shifting boundaries of identity

and bringing together themes of perception, reality, and
resilience. This was followed by a visit to the group exhibition
As Thin as a Promise, organized by Galeri Nev Ankara in
collaboration with Merdiven Art Space. The exhibition
showcased fragile objects and ceramic works, relating

them to ideas of grace, time, and solidarity, and offering a
reflection on different forms of vulnerability and resilience.
The tour concluded with Farah Al Qasimi’s Desert Hyacinth
at SANATORIUM. The artist’s first solo exhibition in
Istanbul, Desert Hyacinth engaged with themes of personal
and collective memory, surveillance, and intimacy through
photography, video, and sound, presenting works inspired by
the resilience of the desert hyacinth plant.

Galeri Nev, Zilberman, Galerist, Oktem Aykut

8 EKIM OCTOBER

I Beyoglu Galeriler Turu Gallery Tour

H Beyoglu'daki galeriler turunun ilk etabinda, Galeri
Nev’'de Cevdet Erek’in Biz ve Onlar baglikli sergisi gorildii.
Sergi, sanat¢inin mekana 6zgii yerlestirmeleri araciligiyla
birlik ve karsitlik kavramlarini mekansal diizenlemeler
tizerinden ele alan ¢aligmalar1 bir araya getirdi. Ardindan,
Zilberman’da Lucia Tallova’nin Gegici Anitlar sergisi ziyaret
edildi. Sergi, farkli malzeme ve boyutlardaki objelerle

ani, hafiza ve toplumsal mekan kavramlarini sorgulayan

SAHA 2025

isler sundu. Galerist’te Elif Uras’in Ellerinde Toprak baglikli

sergisi gezildi. Sergi, sanat¢inin seramik ve toprak
caligmalar tizerinden kadin emegi, tarih ve kiiltiirel
baglamlar: bir araya getirdi. Tur, Oktem Aykut’ta Selim
Birsel ile bulusularak Resmi Denge sergisiyle tamamlandi.
Sergi, sanat¢inin malzeme ve form iligkisine odaklanan
tretimlerini bir araya getirdi.

® |n the first stage of the gallery tour in Beyoglu, Cevdet
Erek’s Us and Them at Galeri Nev was viewed. The exhibition
brought together the artist’s site-specific installations,
exploring concepts of unity and opposition through

spatial arrangements. This was followed by a visit to Lucia
Tallovd’s Temporary Monuments at Zilberman. The exhibition
presented works that questioned memory, commemoration,
and social space through objects of varying materials and
scales. At Galerist, Elif Uras’s Earth on Their Hands was
visited. The exhibition combined the artist’s ceramic and
clay works, reflecting on women'’s labor, history, and cultural
contexts.
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The tour concluded at Oktem Aykut with Selim Birsel’s
Official Balance, bringing together works focused on the
relationship between material and form.

Kitab-1 Nazar, The Book of the Gaze,
Summart

23 EKIiM OCTOBER

u Sevgili liyemiz Zeynep Bora ev sahipliginde Summart’ta
Kitab-1 Nazar baglikl kisisel sergi sanat¢i1 Seda Gazioglu
esliginde gezildi. Sergi, sanat¢inin insan bilisi, ritiieller,
kadim inaniglar ve dogaiistii ile giindelik arasindaki
iligkileri “nazar” ve “bakis” temalar1 tizerinden yeniden ele
aldig bir secki sundu.

® The solo exhibition The Book of the Gaze at Summart was
visited with artist Seda Gazioglu, hosted by SAHA member
Zeynep Bora. The exhibition presented a selection of works
in which the artist revisits human cognition, rituals, ancient
beliefs, and the interplay between the supernatural and the
everyday through the themes of “nazar” (the gaze) and
observation.

Kadife Bakis, Velvet Stare & Hayalet
Kuartet, Phantom Quartet,
ARTER

23 ARALIK DECEMBER

u Arter’de, ilk olarak sanat¢1 Nilbar Giires esliginde
Kadife Bakig baglikli sergi ziyaret edildi. Kiiratorligiini
Emre Baykal'in iistlendigi bu sergi, sanatc¢inin
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Tiirkiye’deki ilk kurumsal solo sergisi olarak 25 y1l1
agkin iiretimini resim, graviir, kolaj, fotograf, heykel
ve video gibi farkli mecralardan olusan kapsamli bir
seckiyle sundu. Ardindan, sanat¢1 Hera Biiyliktasciyan
ve kiirator Niliifer Sagsmazer egliginde Hayalet Kuartet
sergisi ziyaret edildi. Sanat¢inin mimari hafiza,

kent tarihi, bellek,doga ve zaman gibi kavramlara
odaklanan yeni iiretimlerini bir araya getiren sergi,
farkli zaman ve mekan katmanlarini bir arada
diistindiiren ¢ok boliimlii bir anlat1 sundu.

m At Arter, the exhibition Velvet Stare was first visited with
artist Nilbar Guires. Curated by Emre Baykal, the show
marked the artist’s first institutional solo presentation

in Turkiye, bringing together over 25 years of her practice
through a comprehensive selection of works in painting,
printmaking, collage, photography, sculpture, and video. This
was followed by a visit to Phantom Quartet with artist Hera
Buyuktasciyan and curator Nilifer Sagsmazer. The exhibition
gathered the artist’s recent works focused on architectural
memory, urban history, memory, nature, and time,
presenting a multi-section narrative that explored different

temporal and spatial layers simultaneously.
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Nil Yalter, Ozel Edisyonlu Eser
Special Edition Artwork
Hosted by Feleksan & Hamdi Onar ev sahipliginde

15 OCAK JANUARY

B SAHA tliyeleri, Yonetim Kurulu tliyesi Feleksan Onar ve
Hamdi Onar ev sahipligindeki SAHA Ozel Edisyonlu Eser
davetinde bir araya geldi. SAHA icin 6zel olarak, 60. Venedik
Bienali sergisine katilimi ve aldig1 Altin Aslan 6diilii anisina
bu yil Nil Yalter tarafindan hazirlanan 6zel edisyonlu eser
SAHA iiyelerine hediye edildikten sonra sanatgi ile sohbet
edildi.

® SAHA members gathered for the SAHA Special Edition
Artwork soirée, hosted by SAHA Board Member Feleksan
Onar and Hamdi Onar. During the event, members received
a special edition artwork by Nil Yalter, created this year to
commemorate her participation at the 60" Venice Biennale
exhibition and her Golden Lion award, followed by an
intimate conversation with the artist.
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I Tayfun Erdogmus

13 SUBAT FEBRUARY

® Organik malzemelerle kompozisyonlar lireten sanat¢i
Tayfun Erdogmus’un atdlyesi ziyaret edildi. Ziyaret
kapsaminda sanat¢inin 1980’lerden bugiine yaratici siireci,
yakin donemde iirettigi yeni eserleri ve bu iiretimlerin
arkasindaki ilham kaynaklar: tizerine sohbet edildi.

® The studio of artist Tayfun Erdogmus was visited to see
his recent works created with organic materials. The visit
included conversations with the artist about his creative
process since 1980s, his recent works, and the sources of
inspiration behind his practice.
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IAyga Telgeren, Cagri Saray, Selim Birsel

18 MART MARCH

B Ayca Telgeren, Cagri Saray ve Selim Birsel’in birlikte
caligtiklar: yeni atolyeleri ziyaret edildi. Ziyaret sirasinda
sanatcilarin yakin donem ¢aligsmalari lizerinden malzeme
kullanimlari, iiretim yontemleri ve bireysel pratikleri
tizerine sohbet edildi. Paylasilan atdlye ortaminin,
sanatcilarin iiretim siireclerini ve birbirleriyle kurduklar:
etkilesimi nasil besledigi tizerine konusuldu.

® The shared studio of Ayca Telgeren, Cagri Saray, and
Selim Birsel was visited. During the visit, the artists’ recent
works were seen and conversations focused on their
materials, working methods, and individual practices. The
shared studio environment and its role in fostering creative
exchange between the artists were also discussed.

ICihad Caner

12 HAZIRAN JUNE

B SAHA'n1in destegiyle Lahey’deki 1646 Experimental Art
Space’te kigisel sergisi gerceklesen sanat¢i Cihad Caner ile
cevrimic¢inde bulusuldu. Bulusmada, sanat¢inin 1400’lerin
sonunda papaganiyla birlikte Avrupa’ya siirgiin edilen
Osmanl sehzadesi Cem Sultan’in hikayesine odaklanan
Parroting the Parrot adl1 video isi izlenerek tiretim siireci
tizerine sohbet edildi.

® A virtual meeting was held with artist Cihad Caner who
realized a solo exhibition at 1646 Experimental Art Space in
The Hague with the support of SAHA. During the meeting,
Parroting the Parrot, a video work focusing on the story of
the Ottoman prince Cem Sultan who was exiled to Europe
with his parrot in the late 1400s, was screened, followed by a
discussion on the artist’s production process.
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IAIi Cherri, Amira Akbiyikoglu & Farah Aksoy

27 HAZIRAN JUNE

® Mart ayinda SAHA Gosterimleri kapsaminda SAHA
Studio’da The Dam iginin bir gosterimi yapilan Ali Cherri,
kiirator Amira Akbiyikoglu ve Farah Aksoy’un
moderatorliigiinde SAHA tiyelerine 6zel bir konugma yapt.
Konusmada yakin donemde Baltic Centre for Contemporary
Art’ta gerceklesen How I Am Monument adl kisisel sergisi ve
Paris’teki Bourse de Commerce’te Corps et dmes sergisindeki
islerini odagina alarak pratigi ve gelecek projeleri hakkinda
paylasimda bulundu.

m Ali Cherri, whose work The Dam was screened at SAHA
Studio as part of SAHA Screenings in March, took part in
a exclusive talk for SAHA members, moderated by curator
Amira Akbiyikoglu and Farah Aksoy. During the talk, he
focused on his recent solo exhibition How | Am Monument
at the Baltic Centre for Contemporary Art and his works
included in Corps et dmes at the Bourse de Commerce in
Paris, sharing insights into his practice and upcoming
projects.

l Cem Orgen, Lara Ogel

23 EKIiM OCTOBER

B SAHA iiyeleri, Malzeme stiregleri, islevleri ve standartlarina
olan ilgisiyle, enstalasyon, buluntu nesneler, fotograf, heykel,
video ve resim gibi araglar1 kullanan sanat¢i Cem Orgen’in
atolyesini ziyaret etti. Sanat¢inin eserlerinde mekan, beden
ve zaman kavramlari arasindaki iligkiler tartisildi; yeni islere
dair gozlemleri ve deneyimleri paylasildi. SAHA'nin 2013’ten
bu yana igbirligi ytiriittiigi ISCP programi kapsaminda, Mart-
Mayis 2025 donemine Tiirkiye’den davet edilen Orgen, tiretim
siireci ve yeni projeleri hakkinda bilgiler aktardi. Ardindan,
SAHA'n1in bir diger igbirligi olan Delfina Foundation’a Mayis-
Haziran doneminde 6 haftalik davet edilen Lara Ogel’'in
atolyesi goriildii. Ziyarette, sanat¢1 Londra’daki program
siirecini ve tliretim yaklagimini paylasirken, giincel eserleri
iizerine sohbet edildi.
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SAHA Studio 9. Dénem Term Ara Dénem Bulusmasi

Bulusmalar Midterm Gathering
SAHA Studio 14 - 15 MART MARCH
Gatherings

m SAHA members visited the studio of Cem Orgen, who
works with installations, found objects, photography,
sculpture, video, and painting and is deeply engaged with

material processes, functions, and standards. The group
explored how his works navigate the relationships between
space, body, and time, while also discussing his new projects
and sharing insights from his practice. Invited from Tiirkiye
for the March—May 2025 period as part of the ISCP program,
with which SAHA has been collaborating since 2013, Orgen
shared insights about his experiences in the program and
the development of his new works. The visit continued at
Lara Ogel’s studio, who participated in a six-week residency
at the Delfina Foundation in the May—June term, another
SAHA collaboration. During the visit, the artist shared her
experiences from the London program, spoke about her
creative approach, and discussed her recent works.

I Ahmet Dogu ipek

6 ARALIK DECEMBER

B SAHA is birligiyle 2025 yilinda Tate St Ives’da Porthmeor
Stiidyolari'nda nisan ve ekim aylar1 boyunca aragtirma ve
iretim yapan ve Mart 2026’ya kadar Tate St. Ives’ta kisisel
sergisi devam eden Ahmet Dogu ipek, SAHA Studio’da
gerceklestirdigi sanat¢1 konugsmasinda hem programa dair
izlenimlerini hem de siire¢ hakkindaki deneyimlerini paylasti.

= Ahmet Dogu ipek, who conducted research and
production at the Porthmeor Studios at Tate St Ives during
April and October 2025 with the SAHA collaboration, and
whose solo exhibition at Tate St Ives runs until March 2026,
shared his impressions of the program and his experiences
of the process during an artist talk held at SAHA Studio.

® SAHA Studio, 9. donemi i¢in yapilan acik cagri sonucunda
Mardin, Ankara ve istanbul’dan programa katilan sanatgilar
Mert Acar, Mathilde Melek An, Nejbir Erkol, Merve Tuna

ve Sevil Tunaboylu devam eden arastirma ve tiretim
siireclerini 14-15 Mart 2025 tarihlerinde SAHA Studio’da
gerceklesen Ara Donem Bulusmasi ile ziyaretcilere

act1. Pratiklerine esin veren olgu ve olaylar, calistiklar1
malzeme ve mecralar, yakin donemde giindemlerinde

olan meseleler ekseninde yeni arastirmalarini paylasan
sanatcilar, ziyaret¢ilerden projelerini derinlestirecek soru
ve geribildirimler topladi.

= Following the open call for SAHA Studio’s 9'" term, artists
Mert Acar, Mathilde Melek An, Nejbir Erkol, Merve Tuna, and
Sevil Tunaboylu, who joined the program from Mardin, Ankara,
and Istanbul, shared their ongoing research and production
processes with visitors during the Midterm Gathering held

at SAHA Studio on March 14-15, 2025. Artists who shared
their new research based on the facts and events that inspired

their practices, the materials and media they worked with, and
the issues on their recent agendas gathered questions and
feedback from visitors that would deepen their projects.
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9. Donem Term SAHA Studio Acik
SAHA Studio Open

25 - 28 HAZIRAN JUNE

B SAHA Studio Ocak - Haziran 2025 donemi sanat¢ilar1 Mert
Acar, Mathilde Melek An, Nejbir Erkol, Merve Tuna ve Sevil
Tunaboylu'nun yeni ¢caligmalari, 25 - 28 Haziran 2025 tarihleri
arasinda sunum ve konusmalar egliginde izleyiciyle bulustu.

Mert Acar, SAHA Studio boyunca islevini yitirmis ya da
yarida birakilmis ingaatlarin olusturdugu rotayi takip ederek
gelistirdigi Toz, Kok, Beton isimli projesiyle kent hafizas:
iizerine sorgulamalara yer verdi. Pratigine SAHA Studio ile
kattig1 yaziy1 yar1 kurgusal bir kitap ile sunan Acar, istanbul
periferisindeki aragtirma gezilerinde kendisine eslik eden
Erdem Varol ile siire¢ iizerine konustu. Mathilde Melek
An’in Gegmis Geligim isimli caligmasiyla, 30 y1l 6nce IMC 4.
Blok’ta ¢alisan ailesinin arsivini odagina aldi. Yillar sonra
¢ocuklugunun gectigi IMC’ye SAHA Studio kapsaminda geri
donen An, kendi kisisel arsivinden ¢ikan fotograf, belge ve
videolar1 yeniden isleyerek, gecmisi deneyimleme, tagima
ve ortaya koyma tizerine yeni bir anlat1 olusturdu. Donem
boyunca “ariza” kavramini “sinir” kavramu ile bir arada
irdeleyen, 2024 yilinda Almanya-Polonya arasinda sinir
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dis1 edilme deneyiminin bir yansimasi olarak I've made a
mistake and yet I made something baglikli yerlestirmeyi ortaya
koyan Nejbir Erkol, Eylem Ejder ile sinir, ev, giivenli alan
temalar1 tizerine bir soylesi yapti. Kay1p ve kayiptan dogan
boslugu bedenin zitt1 olarak tanimlayan Merve Tuna, devam
eden The Fleeting Subject adl1 aragtirmasinin SAHA Studio
etabinda gesitli formlarda manipiile edilmis beden parcalari
sundu. Sanat¢i, kamusal program kapsaminda davet ettigi
klinik psikolog Meral Erten ile bir sdylesi yaptu. Aile arsivi
tizerinde daha detayli caligsabilmek amaciyla ¢iktig1 Uskiip
seyahatinden edindikleriyle kurgusal bir anlatiy1 bir araya
getiren bir yayin tlizerinde ¢alisan Sevil Tunaboylu, taslak
olarak sundugu yayini yagl boya resim, duvar miidahaleleri
ve heykeller esliginde sundu. Her ikisi de aile arsivleri ve
hafiza iizerine ¢aligan Tunaboylu ve An, birlikte bir s6ylesi
etkinligi diizenlediler.

® The new works of Mert Acar, Mathilde Melek An, Nejbir
Erkol, Merve Tuna, and Sevil Tunaboylu, hosted by SAHA
Studio during the January — June 2025 term, were presented
to the audience on 25 — 28 June 2025 accompanied by
presentations and talks.

Throughout SAHA Studio, Mert Acar traced routes formed
by abandoned or incomplete construction sites to develop
his project Dust, Root, Concrete, posing questions around
urban memory. Adding writing to his practice as a new
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element at SAHA Studio, Acar held a talk with Erdem Varol,
who has accompanied the artist on his explorations around
the peripheries of Istanbul. With her work Ge¢mis Gelisim,
Mathilde Melek An focused on the archive of her family,
who worked in 4™ Block of IMC 30 years ago. Returning to
IMC where she spent her childhood, through SAHA Studio,
An reworked photographs, documents, and videos from
her personal archive to construct a new narrative around
experiencing, carrying, and articulating the past. Nejbir Erkol,
who explored the concept of “malfunction” alongside the
concept of “border” throughout the period and presented
the installation titled I've made a mistake and yet | made
something as a reflection of the experience of being deported
between Germany and Poland in 2024, held a conversation
with Eylem Ejder on the themes of border, home, and safe
space. Defining loss and the void produced by loss as the
opposite of the body, Merve Tuna introduced manipulated
body fragments in various forms into the studio space as
part the SAHA Studio phase of her ongoing research, The
Fleeting Subject. The artist held a conversation with clinical
psychologist Meral Erten, whom she invited as part of

the public program. Working on a publication that brings
together a fictional narrative with insights gained from her
trip to Skopje, undertaken to further engage with her family
archive as part of the program, Sevil Tunaboylu presented
the publication in draft form at the studio, accompanied

by oil paintings, interventions on the studio walls, and
sculptures. Tunaboylu and An, who both work on family
archives and memory, organized a joint conversation event.

10. D6nem Term | Ara Dénem Bulusmasi
Midterm Gathering

25 - 27 EYLUL SEPTEMBER

¥ SAHA Studio’nun Temmuz-Aralik 2025 donemine katilan
Can Memisogullari, Suat Ogiit, Neval Tarim, Gizem Unlii ve

Mk Yurttag aragtirma ve tiretim siireclerinden kesitleri 18.
Istanbul Bienali'ne paralel 25-27 Eyliil tarihlerinde gerceklegen
Ara Donem Bulusmasi ile izleyicilerle paylasti. Sanatgilarin
iretim siirecleri hakkinda bilgi alan ziyaretciler ayni1 zamanda

ARTWORKS (Atina) ig birligiyle istanbul’a alt1 haftalik
aragtirma programi icin gelen kiirator Nikolaos Akritidis’in 26

Eyliil'de SAHA Studio’da projesi hakkinda yaptigi sunum ile
kiiratoryel aragtirmalar1 hakkinda bilgi edindi.

= The artists of SAHA Studio’s July — December 2025 term,
Can Memisogullari, Suat Ogiit, Neval Tarim, Gizem Unlii
and Mk Yurttas imparted fragments from their ongoing
research and production processes with audiences during
the Midterm Gathering, held 25-27 September in parallel with
the 18" Istanbul Biennial. In addition to learning about the
artists’ practices, visitors also got to know of the curatorial
research of Nikolaos Akritidis, who came to Istanbul
within the scope of six-weeks resident curator program

in collaboration with ARTWORKS (Athens), through a
presentation delivered at SAHA Studio on 26 September.

SAHA Studio Open

24 - 27 ARALIK DECEMBER

I1o. Dénem Term | SAHA Studio Acik

B SAHA Studio’nun 10. Donem sanatg¢ilar: Can Memisogullari,
Suat Ogiit, Neval Tarim, Gizem Unlii ve Mk Yurttag 24 - 27
Aralik tarihlerinde gerceklesen SAHA Studio Agik ile program
siiresince geligtirdikleri yeni tiretimlerini konusma ve
performanslar egliginde izleyicilere sundu. Alt1 aylik SAHA
Studio siirecini iki projeyle tamamlayan Can Memisogullar:
projelerini IMC etrafinda sekillendirdi. Sanat¢i, IMC



icerisindeki nesnelerin simbiyotik iligkisini interaktif

bir harita ile belgeleyen Seylerin Var Kalma Stratejileri ve
carginin miizik sektoriiyle iligkili bellegini vurgulayan

bir ses yerlegtirmesi olan IMC'nin Hayaletleri izerine Ozan
Unliikog ile konustu. Suat Ogiit’in cam mozaik ve metal
borulardan olusan, 1961 Sarachane Mitingini referans alarak
yeni bir miras tanimi sunan Sessiz Ugultularin Yankist isimli
calismasina paralel, Zuza Banasinska ile bir yemek sunumu
diizenledi. Kiil Giinliikleri yerlestirmesinde bir zamanlar
ailesine ait olan ancak 50 y1l 6nce yanan Tahir Paga Konaginin
hikayesini aktaran Neval Tarim, programin ge¢cmis donem
katilimcilarindan Merve Unsal ve eski hocasi, sanat¢1 Cevdet
Erek ile soylesti. Gizem Unlii, Unkapani etrafindaki teghir
kiltiiriini buluntu malzemeler {izerine miidahale ve jestler
araciligiyla isleyen ve giindelik yasamda maruz kalinan
gorsel siddet yogunluguna kirilgan bir dil oneren Kapanin
Iginde projesini, programin eski katilimcilarindan sanatgi Can
Kiiciik ile konustu. UNVEIL'in ikinci etabinda SAHA'nin yillik
faaliyet raporlarini ii¢ temel kavram tizerinden inceleyen Mk
Yurttas aragtirma siirecinde yasanan kargilagmalari, kurulan
baglantilar1 kamusal alana tagiyarak kimi zaman kolektif,
kimi zaman solo performans serileriyle sundu.

= SAHA Studio’s 10" term artists Can Memisogullari, Suat
Ogiit, Neval Tarim, Gizem Unlii and Mk Yurttas shared the
new works they developed throughout the program with
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audiences during SAHA Studio Open, held between 24-27
December 2025, accompanied by talks and performances.
Can Memisogullari completed the six-month SAHA Studio
process with two projects, shaped around the IMC. The artist
discussed his works with Ozan Unliikog, namely the Strategies
for the Endurance of Things, which documents the symbiotic
relationship between objects at IMC through an interactive
map, and Ghosts of IMC, a sound installation highlighting the
market’s memory related to the music industry. Parallel to his
work, Echoes of Silent Hums, which consists of glass mosaics
and metal pipes and offers a new definition of heritage with
reference to the 1961 Sarachane Rally, Suat Ogiit organized

a lunch presentation with Zuza Banasiriska. Referencing her
installation called Ash Diaries, Neval Tarim recounted the story
of the Tahir Paga Mansion, which once belonged to her family
but burned down 50 years ago, in conversation with Merve
Unsal, an alumna of the program, and her former professor,
artist Cevdet Erek. Gizem Unlii discussed her project Inside
the Trap, which addresses the culture of display around
Unkapani through interventions and gestures on found
materials and proposes a fragile language to counter the
intensity of visual violence encountered in daily life, with artist
Can Kuicuik, another program alumnus. In the second phase
of UNVEIL, Mk Yurttas examined SAHA’s annual activity
reports through three key concepts, bringing the encounters
and connections formed during the research process into

the public sphere through a series of performances that were
either collective or solo.
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INTERNATIONAL BIENNIALS & ART FAIRS

B SAHA, iiyelerine ve destekcilerine 6zel diizenledigi

programlarin yani sira, diinya ¢apindaki bienal ve sanat

fuarlarina VIP akreditasyon sagliyor; miize sergileri,

konusmalar ve performanslar i¢in 6n gosterim veya agilis

davetiyesi sunuyor.

® |n addition to tailoring exclusive programs for its members
and supporters, SAHA extends VIP accreditation to biennials
and art fairs, and provides invitations for the previews or
openings of museum exhibitions, talks, and performances.

= 1-54 Contemporary
African Art Fair,
Londra London

= 1-54 Contemporary
African Art Fair,
Marakes Marrakech

= 1-54 Contemporary
African Art Fair,
Paris

= Amsterdam Art

Weekend

ARCO Lisboa, Lizbon

Lisbon

= ARCO Madrid

Art Basel

Art Basel Hong

Kong

Art Basel Miami
Beach

Art Basel Paris+

Art Brussels,

Briiksel

Art Central Hong
Kong

= Art Cologne, Koln
= Art Dubai

= Art Diisseldorf

= Art Miami

= Art Rotterdam

= Arte Fiera Bologna,
Bolonya

= artgenéve,Cenevre

= Artissima,Torino
Turin

= Art-o-Rama
Marseille, Marsilya

= Asia Now Paris

= Bangkok Art
Biennale

= Bienal de Sao Paulo

= Cape Town Art Fair

= CI Bloom, istanbul

= Contemporary
Istanbul

= Canakkale Bienali

= Design Miami/

= Design Miami/ Basel

= EXPO CHICAGO,
Sikago

= Frieze London &
Frieze Masters

= Frieze Los Angeles

=« Frieze New York

« Frieze Seoul, Seul

= Gallery Weekend
Berlin

ULUSLARARASI BiENAL VE SANAT FUARLARI
INTERNATIONAL BIENNIALS & ART FAIRS

Gwangju Biennale

India Art Fair, Yeni
Delhi New Delhi
Lisbon Art Weekend,
Lizbon

Liste Basel

London Art Fair,

Londra
LOOP Barcelona
Lyon Biennial

Mardin Bienali
Miart, Milano Milan
New Art Dealers
Association (NADA)
Miami

New Art Dealers
Association (NADA)
New York

Paris Internationale

Performa Biennial

New York
Photo London,
Londra

Scope Miami Beach
Sinopale, Sinop
SP-Arte, Sao Paulo
Sydney Biennial,

Sidney

Taipei Dangdai
TEFAF Maastricht
TEFAF New York
The Armory Show,

New York
Toronto Biennial

= Venice Biennale,
Venedik

= Viennacontemporary,
Viyana

= Volta Basel

= Volta New York

= Whitney Biennial,
New York

= ZONAMACO, Meksiko
Mexico City
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Uyeler
Members

33 BORUSAN
HOLDING

:I-! Ecracibas

HARADENIZ HOLDING

n

Petrol Ofisi

trendyol

BUYUK KATKIDA BULUNANLAR
MAJOR CONTRIBUTORS

Faruk Eczacibas1

SAHA KURATORYEL PROGRAM DESTEKGISI
SAHA CURATORIAL PROGRAM SUPPORTER

O Hitay

Sercan Atakas Sahin
Mehmet & Sabiha Abbasoglu
Zeynep Akgakayalioglu
Tamer Alkan

isak Antika & irem Antika
Koray & Kezban Arca
Mehves Ariburnu

Berna & Basar Arioglu
Asli Atay

Oksan Bozkir Mirap
Ayse Bayraktar Ozkan
Mine Bahadir

Jessi Baruh

Berrak Barut

Latife & Ahmet Bayraktar
Rezzan Benardete

Selman Bilal & Begiim
Galimh

Gigdem Bitlis

Zeynep & Selim Bora
Melis & Hakan Bortecene
Gaye Burhanoglu

Gamze Buytikkusoglu
ipek Nur Cem Taha

Sema & Ali Cingillioglu

Haro Climbiisyan

UYELER MEMBERS

Firat Cecen

Duygu Dalkanat

Revna Demirdren
Saruhan & Ayse Dogan
Eli Dlvenyaz

Sela Duvenyaz

Fiisun & Faruk Eczacibasi
Ebru Edin

Bahattin Bahadir Erdem
Sibel Erdem

Elif Erdem Bayoglu
Zeynep & Nedim Esgin

Nesrin & Ahmet Kamil
Esirtgen

Dalia Garih

Ozlem Gengoglu
Tulin Gengoglu
Ceren Goneng
Merve Gézalan
Daniel Griinberg
inci Guicli

Selin & Ali Gulgelik
Arzu Giiran

Koza Gureli Yazgan
Bike Gursel

Saniye Giiriin
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Hamit Hamutqu

Liiset Hasan

Matilda Hasan

Emin Hitay

ipek Ilicak Kayaalp
Tugba & Eren Jabban
Sebnem Kalyoncuoglu Unlii
Aysegiil Karadeniz
Fatmagul Karadeniz
Leyla Karasu Pekkan
Yonca & Orhun Kartal
Esra Kog

Ece Kurdoglu

Seving Kuyas

Hatice Marx

Hatice & Ferit Merigten
Tansa Mermerci

Banu Merve Basar
Ruken Mizrakh

Beril & Fuat Miskavi
Akin Nalca

Emre Narin

Feleksan & Hamdi Onar

Mine & Haluk Onen

Handan Oney & Alihan Oney
Ering Ozada

Eda Asli Ozdemir
Ebru Ozdemir Kiglah
Turkan Ozilhan

Murat Hakan Oztiirk
Sara Palagi Rodrik
Leyla Pekin

Nesrin Sarioglu

Ufuk Sezgen

Zeynep Sozen

Sema Sener

Ferruh & Beyza Senkaya
Atilla Tacir

Alize Tansever
Mustafa Taviloglu

Esra Topbas

Fazila Topbas

Berna & Tolga Tuglular
Orge Tulga

Guldal Turgut

Semra Turgut

Dilek Turker

Agah Ugur

UYELER MEMBERS

Ayse Umur

Gizem Uslu Tumer
Elvan Unlitirk

Merve Uretmen

Esra Ustiinel

Tony Ventura

Ayse Yagci Buyulkpinar
Zeynep Yazgan Akialp
Fatma Sevda Yazici
Hande Yildirrm Gamgam
Ece Yilmaz

Oya Yurekli

Moiz Zilberman

SAHA 2025

SAHA Studio

Destekcileri
SAHA Studio
Supporters

SAHA STUDIO DESTEKGILERI SAHA STUDIO SUPPORTERS

Asli Atay

Mine & Cem Bahadir
Fisun & Faruk Eczacibasi
Intema

VitrA

Vestel

Artema

Fy-shan Glass Studio
Ayse Umur

Polisan Holding

TEPTA
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SAHA+
Destekcileri
SAHA+

Supporters

SAHA+ DESTEKGILERI SAHA+ SUPPORTERS

Alpin Albayrak
Melis Avunduk
Emir Bahadir
Kurt Bértecene
Muge Cubukeu
Batu Gureli

Ela Karadeniz
Esra Karadeniz
Nazl Kirali
Deniz Merigten
Kerim Miskavi
Serra Orug
Hazal Ozkan
Zeynep Pakel
Zeynep Paksoy
Ayse Unlutiirk
Belis Ustiinel Tacir

Zeynep Tumertekin

SAHA Dernegi

2025 Faaliyet Raporu
SAHA Association 2025
Annual Report

TASARIM DESIGN
BEK Tasarim

BASKI VE CILT

PRINTING AND BINDING
Ofset Yapimevi

Caglayan Mahallesi

Sair Sokak 4

Kagithane 34403 istanbul
T 90 (212) 295 8601

SAHA DERNEGI

Sah Kulu Mahallesi
Sah Kapisi Sokak 10
Galata 34420 istanbul
T 90 (212) 293 5152
saha.org.tr

SAHA STUDIO

IMC 5. Blok, 5538
Haci Kadin Mahallesi
Atatiirk Bulvari 66
Fatih 34080 istanbul

FACEBOOK SAHA Dernegi
INSTAGRAM SAHADernegi
TWITTER SAHA_Istanbul
LINKEDIN SAHA Dernegi
YOUTUBE saha_istanbul
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